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Abstract: 

My Son’s Story (1990), Nadine Gordimer’s well-received novel, won her a Nobel Prize in Literature. 

The novel explores the intersections of politics, race, and personal relationships amid colonial 

experiences. The novel reflects the moral complexities faced by those involved in the anti-apartheid 

struggle. The story is narrated by Will, a coloured (mixed race) teenager in South Africa. His father, 

known as Sonny, is a school teacher who becomes involved in the anti-apartheid struggle. Will 

accidentally discovers his father is having an affair with Hannah, a white political activist. This affair 

brings sorrow to the family and his wife and daughter grow bitter and critical towards him. The novel 

depicts not only the personal tension of Sonny, but also his spiritual and public duty towards his race. 

The novel portrays the colonial experience, not through the colonisers, but through racial divisions, 

fractured identity, and cultural alienation.  
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As Nadine Gordimer says: "Whether it is the old question about what the whites are going to do about the 

blacks, or the new question of what to do about the whites?” The colonial experience of South Africa has 

produced a large volume of verse and prose that portrays these relationships and in which the black man has 

to give an account of what the white man has done to him. There is a direct relation between the political 

perspective and literary creation in South Africa. The internationally recognised white writers of South Africa 

include Jack Cope, Don Jacobson, Olive, Doris Lessing, and Nadine Gordimer. When these writers represent 

a black protagonist, they do so as outsiders with an even more limited knowledge of the native's everyday 

experience than the black writers have. However, the black writers are always between the ear of expression 

and the need to give expression." A long interest in politics led Nadine Gordimer through modifications of an 

essentially liberal and leftist position. When the Black consciousness movement rejected the involvement of 

whites, she registered her reaction in the essay "Where Do Whites Fit In ?”. She has always publicly denied 

any political ideology; she today describes herself as “socialist” in outlook. Apartheid has garnered 

considerable attention for her fiction, making the cross-racial relationship one of the important themes of her 

story. Gordimer has described herself as a “romantic struggling with reality." Gordimer knows that any form 

of slavery degrades the oppressor as well as the oppressed. It would be uncritical to study the works of 

Africans and non-Africans," says she, without reference to each other, and neither group has a monopoly on 

the truth. In Gordimer's fiction, her white characters are questioning their individual identity and their Western 

heritage. European selves as well. From an overt concern with the dilemma of whites in a changing South 

African society. Gordimer shifts her focus in My Son's Story to the experience of coloured South Africans 

and their cross-racial relationship. My Son's Story is a novel of development. In the narrative, Gordimer also 

makes use of metafiction, which is apparent in both the title of the text and in the epigraph taken from 

Shakespeare's Sonnet 13: " You had a father, let your son say so". This tale, then, is a son's telling of both his 

own and his father's stories. The challenge. Therefore, it falls to the reader to trust the son as a reliable narrator 

of both stories. In the novel, Will recounts how his adulțrous father, Sonny, betrays both his family and the 

resistance movement when he has an extramarital affair with Hannah Plowman, a white activist. Will's 
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accidental discovery of the affair drew him both into his father's deceit and into the limited but safe harbour 

of storytelling. However, he is also loyal to Aila, his mother and Sonny's wife, and gradually assumes the 

central position in the family as they become increasingly involved in the resistance movement. 

Independently, he has described herself as a "romantic struggling with reality." Gordimer knows that any form 

of slavery degrades oppressor as well as the oppressed. It would be uncritical to study the works of Africans 

and non-Africans," says she, without reference to either group, and neither group has a monopoly on the 

truth.* In Gordimer's fiction, her white characters are questing for their individual identity and their Western 

identity. European selves, well. From an overt concern with the dilemma of whites in a changing South 

African society. Gordimer shifts her focus in My Son's Story to the experience of coloured South Africans 

and their cross-racial relationship. My Son's Story is a novel of development. In the narrative, Gordimer also 

makes use of metafiction, which is apparent in both the title of the text and in the epigraph taken from 

Shakespeare's Sonnets 

 

13: "You had a father, let your son say so". This tale, then, is a son's telling of both his own and his father's 

stories. In the novel, Will recounts how his adulterous father, Sonny, betrays both his family and the resistance 

movement when he has an extramarital affair with Hannah Plowman, a white activistı. Will's accidental 

discovery of the affair drew him both into his father's deceit and into the limited but safe harbour of 

storytelling. However, he is also loyal to Aila, his mother and Sonny's wife, and he also gradually usurps the 

central position in the family as they become increasingly involved in the resistance movement, independently 

challenging. Therefore, it falls to the reader to trust the son as a reliable narrator of both stories. of Sonny. 

Worse yet, Sonny has lost touch with the family so greatly that the state can destroy the unit before he realises 

that they are at risk. Additionally, he loses Hannah when she accepts a position at the United Nations outside 

of South Africa. Sonny's isolation and marginalisation are significant. The ultimate condition speaks to the 

utter sufferings of the black community. Sonny's early orientation to colonialism, his initial detachment from 

the apartheid movement, his liaison with Hannah and his increasing loyalty to her at the expense of his family 

and the resistance indicate the difficulties and dilemmas of cross-racial relationships in My Son's Story. 

However, the novel also conveys a hidden message about the need for personal and political commitment to 

the idea of a healthy and unified state. In the novel, the narrator is not established as black, but as a member 

of the 'coloured community', which occupies a kind of middle ground between those of black and white 

descent. This symbolises the split situation of Nadine Gordimer herself. She is, by race and upbringing, white, 

yet by conviction, a supporter of the black cause. To kill, it offers the possibility for maximum contemplation. 

He is in a position to experience both the false sense of outcast superiority of the whites and the outcast sense 

of being black, but also to regard both blacks and whites as 'other'. It also stands for the divided vision of 

South Africa. The novel depicts the active involvement of the coloured community in the freedom movement. 

Sonny is a Lie Doe Kho Viedoe, and every liberation leader who became involved with the blacks of South 

Africa through a peaceful electoral process is a significant event in the annals of human history for self-rule, 

since the tail of India's independence blazed a trail of departure of colonial powers from Asia and Africa. The 

case of South Africa is even more significant. Elsewhere on the continent, the formal colonial masters 

withdraw to Europe. However, the whites of South Africa who gracefully accepted a democratic dispensation, 

knowing full well the consequences of being a minority community, have earned the gratitude of all who have 

already predicted and hoped for these circumstances in My Son's story. The momentous choices that Sonny, 

Aila, and Baby make. Hannah, except for Will, is between private and public without apparent inner conflict. 

 The characters stroll unaffected through the crisis of their lives at a deep level. This is largely due to 

Gordimer. Engaged in the political struggle, it has not been concerned with capturing those inner lives that, 

according to the logic of the narrative, have been affected by that struggle. The only minor inner conflict we 

see is in Hannah's reference to her promotion, which has affected her relationship with Sonny. Undoubtedly, 

it is a reflection of the emancipated Western woman. The novel is undoubtedly without its moments of tension, 

heightened emotion, and insight into the complexity of the human condition. However, it is fitting for 

Gordimer to contemplate a whole society having a divided vision. But at any cost, unified. The final event in 
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the narrative. The burning down of Sonny's family's home can also be seen in this light. The temporary house 

of the native, which features prominently in several well-known post-colonial novels, serves both as a symbol 

of insecurity and displacement and as a sign of personal integrity and comparative/self-being, which is both 

contrasted with public degradation and to some extent infected by it.  

 

In My Son’s Story. The conflagration has a complex significance, as well as being an act of white racism. It 

serves as punishment for Sonny's misdeeds; thus, it symbolises the earlier burial of the family. At one point, 

Wil observes,"  Just like Dad, my sex has no home" (185). However, it is also a sign of hope for the future 

and brings him personal satisfaction. The political togetherness of the South African Community "And then 

of course the old rhetoric took the opportunity, we can't be burned out, he said, we are that bird, you know, 

it's called the phoenix, that always rises again from the ashes. Prison won't keep us out. Petrol bombs won't 

get rid of us. This street this behole country is ours to live in" (276) 
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