~ Y International Journal for Multidisciplinary Research (IJFMR)

IJFMR E-ISSN: 2582-2160 e Website: www.ijffmr.com e Email: editor@ijfmr.com

Mughal Visual Culture: Art, Architecture: An
Overview

Suma V

Associate professor
Department of History
Government First Grade College, K R Sagara
Srirangapatna Taluk, Mandya District, Karnataka state, India.

Abstract:

Exploring Mughal art and architecture through the lens of India's cultural exchanges highlights the
significant role these artistic endeavors played in shaping the nation's global image. The Mughal period
marked the first time the world encountered India's artistic excellence, renowned for its architectural
masterpieces like the Taj Mahal, Red Fort, and Fatehpur Sikri. These structures were not only remarkable
feats of engineering but also symbols of strength, sophistication, and cultural diversity, serving as cultural
ambassadors for India to the rest of the world. The variety of artistic traditions, the use of luxurious
materials, and the intricate designs of Mughal art attracted a broad audience. These magnificent works
became representative of India's heritage, captivating global interest and fostering admiration for the
country's rich cultural history. Additionally, these architectural wonders contributed to India's soft power
on the world stage and fulfilled diplomatic purposes. The beauty and splendor of Mughal architecture
often evoked admiration from foreign leaders and diplomats, fostering international diplomatic and
cultural relationships. This analysis seeks to explore the intricate ways in which Mughal art and
architecture continue to shape India's soft power and cultural diplomacy by investigating their historical
significance, artistic techniques, and public reception. Understanding the impact of these historical
treasures on contemporary perceptions of India will enhance our ability to leverage cultural heritage in
current international relations and diplomatic initiatives.

Keywords: Indian history, Medival history, Cultural heritage, Art and architecture, Historical treasures,
Delhi Sultanate.

1. Introduction:

Mughal art and architecture represent a distinctive Indo-Islamic-Persian style that thrived on the Indian
subcontinent during the period of Mughal rule in India, which spanned from 1526 to 1857. This artistic
movement blended various elements of Islamic art and architecture, introduced to India during the earlier
Delhi Sultanate from 1192 to 1398. The Delhi Sultanate had already set a precedent for monumental
architecture, creating impressive structures like the Qutb Minar, which showcased the integration of
Islamic artistic influences. The Mughals took these foundational elements and enhanced them, adding their
own unique features derived from Persian art and architecture.

The results of this synthesis can be seen in the iconic structures that characterize Mughal architecture
today. Primarily located in North India, there are also significant remnants and monuments in present-day
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Pakistan that reflect the vast influence of Mughal artistry. The architecture from this era is marked by its
grand scale, intricate decorations, and innovative use of materials. The Mughals were known for their love
of gardens, often incorporating lush, green spaces around their buildings, which were designed to reflect
paradise. This harmonious blend of architecture and nature added a new dimension to the aesthetic
experience.

Under various Mughal emperors, the distinctive characteristics of this art form evolved. Each emperor
contributed to the legacy of Mughal architecture and art, in part reflecting their tastes and influences. For
example, Emperor Akbar was known for his architectural innovations and the establishment of Agra as a
cultural hub. His successors, such as Shah Jahan, carried this architectural vision forward, culminating in
masterpieces like the Taj Mahal, which symbolized the zenith of Mughal architectural prowess. The Taj
Mahal, with its extensive use of white marble and intricate inlay work, stands as a testament to the
refinement and sophistication that Mughal art achieved.

Moreover, Mughal painting also flourished during this period, incorporating vivid colors and detailed
depictions of court life, nature, and historical events. These paintings often served not just as artistic
expressions, but also as reflections of the empire's cultural and political life. The techniques and styles
involved in Mughal painting further exemplify the blending of cultural elements that defined the era.
Overall, Mughal art and architecture embrace a rich legacy that showcases the ingenuity and creativity of
a complex civilization, resulting in a unique aesthetic that transformed the landscape of the Indian
subcontinent. The artistic achievements from this period continue to be celebrated and admired for their
beauty and historical significance. The Mughal era in India (1526-1857) witnessed remarkable
developments in art, architecture, literature, and painting. Mughal art and architecture showcased a unique
blend of Persian, Indian, and Central Asian influences.

v Architecture: Grand structures such as the Taj Mahal and Red Fort were built, showcasing the
remarkable use of marble, detailed carvings, and grand domes.

v Literature: The Mughal literary scene thrived under the support of emperors like Akbar and Shah
Jahan, leading to the creation of significant works like the Akbarnama and the poetry of Mirza Ghalib.

v Painting: Miniature painting reached its peak during this era, noted for its fine brushwork, vibrant
colors, and engaging narratives. Cultural impact: These artistic accomplishments have left a lasting
influence on India's cultural heritage and continue to enchant audiences today.

2. Mughal Architecture

The architectural advancements during the Mughal era represent a significant milestone in global art.
Mughal structures are renowned for their grand designs featuring large buildings adorned with bulbous
domes, magnificent minarets, corner cupolas, intricate patterns, and the use of pietra dura.

a) Babur and Humayun: The mosques constructed during the reigns of Babur and Humayun lack
considerable architectural importance.

b) Sur Dynasty: The Sur dynasty contributed a few remarkable examples, such as the Purana Qila in
Delhi and the tombs of Sher Shah and Islam Shah located in Sasaram, Bihar. The Purana Qila,
characterized by its elevated citadel, along with the tombs set on a terraced platform surrounded by
expansive tanks, introduced innovative features.

C) Akbar’s Contributions: Under Akbar’s rule, Humayun’s tomb was surrounded by gardens and
situated on a raised platform. This structure was crafted by Indian artisans and designed by Persian
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architects. The Agra Fort, constructed from red sandstone, exemplifies the integration of Rajput
architectural styles. Akbar’s new capital, Fatehpur Sikri, encompassed several inspiring buildings within
its walls. The grand entrance to Fatehpur Sikri, the Buland Darwaza, built by Akbar using red sandstone
and marble, is regarded as a pinnacle of architectural excellence. Jahangir’s Contributions: The
mausoleum of Akbar at Sikandra, initiated by Akbar and finalized by Jahangir, incorporates elements of
Buddhist architecture. The tomb of Itimad-Ud-Daulah, built by Mughal queen Nur Jahan during Jahangir’s
reign, was the first Mughal edifice constructed entirely from white marble.

d) Shah Jahan’s Contribution: The zenith of Mughal architecture was achieved during Shah Jahan's
rule. The Taj Mahal, a stunning marble edifice situated on a raised platform, features a prominent dome at
its center, flanked by a recessed gateway and four cupolas, with free-standing minarets at each corner,
making it a globally recognized monument. The Red Fort in Delhi, surrounded by impressive structures
such as Diwan-i Aam, Diwan-i-Khas, Moti Mahal, and Hira Mahal, showcases the architectural prowess
of Shah Jahan's era. The Moti Masjid within the Agra Fort is constructed entirely of marble, while the
Jama Masjid in Delhi, characterized by its grand gateway, a series of domes, and tall, slender minarets,
represents two of the significant mosques commissioned by Shah Jahan. Additionally, he founded a new
city, Shahjahanabad, which houses both the Red Fort and the Jama Masjid. Aurangzeb’s Contribution:
During Aurangzeb's reign, notable constructions included the Badshahi Mosque in Lahore and the marble
tomb of Rabia ud Daurani, commonly referred to as Bibi-ka-Magbara (Tomb of the Lady) in Aurangabad.

e) Shalimar Gardens: The Shalimar Gardens, created by Jahangir and Shah Jahan, are exemplary
representations of Indian horticulture.
f) Civil Works: Beyond monumental structures, the Mughals made significant contributions to

public utility civil works, with the most notable being the bridge over the Gomati River at Jaunpur. The
West Yamuna Canal, which supplied water to Delhi, stands as an impressive engineering achievement.

g) Influence on Regional Architecture: Mughal architecture also left its mark on temple
construction across various regions of the country. The Govind Dev temple at Vrindavan near Mathura
and Bir Singh’s Chaturbhuj temple at Orchha (Madhya Pradesh) exhibit Mughal architectural influence.

3. Mughal Painting

The Mughals achieved international recognition in painting.

a) Tradition: Ancient Indian painting traditions kept alive in provinces like Malwa and Gujarat,
along with the Central Asian influences, created a profound impact on the world of painting. The masters
of miniature painting, Abdu’s Samad and Mir Sayyid Ali, who had come to India from Central Asia along
with Humayun, inspired Indian painters.

b) Objective: The primary objective of painting was to illustrate literary works.

c) Miniature painting: Mughal miniatures are an important part of the museums of the world.

d) Other aspects of painting: Various painters illustrated the Persian text of Mahabharata and Akbar
Namah with paintings. Daswant and Basawan were famous painters of Akbar’s court. European painting
was introduced in Akbar’s court by Portuguese priests. During Jahangir’s time, portrait painting and the
painting of animals had developed. Mansur was a great name in this field. Mughal miniatures influenced
the great Dutch painter Rembrandt.

e) Decline: While Shah Jahan continued the tradition of painting, Aurangzeb’s indifference to
painting led to the dispersal of the painters to different parts of the country, thereby promoting painting in
the provinces.
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4. Music and Dance during the Mughal Dynasty

a) Musicians: According to Ain-i-Akbari, Tansen of Gwalior, credited with composing many ragas,
was patronised by Akbar and 35 other musicians.

b) Royal Patronage: Jahangir and Shah Jahan were patrons of music.

C) Though there is a popular misconception that Aurangzeb was against music, many books on Indian

classical music were written during his regime. His queens, princes and nobles continued to patronise
music.
d) Later Mughals: The later Mughal Muhammad Shah was instrumental in inspiring important
developments in the field of music. Paintings in Babur Namah and Padshah Namah depict women dancing
to accompany musical instruments.
5. Literature during the Mughals
Persian, Sanskrit and regional languages developed during the Mughal rule.
i.Persian literature: Persian was the language of administration in the Mughal Empire and the Deccan
states. It influenced even the Rajput states, where Persian words were used in administration.
ii.Abul Fazal: He was patronised by Akbar, compiled the history of Akbar in Akbar Nama and described
the Mughal administration in his workAin-i-Akbari. The Ain-i-Akbari is commendable for its interest in
science, statistics, geography and culture. Abdul Hamid Lahori and Muhammad Waris emulated Akbar
Namah in their joint work Padshah Nama, a biography of Shah Jahan. Later, Muhammad Kazim followed
the same pattern in his Alamgir Nama work during the reign of the first decade of Aurangzeb. Babur’s
autobiography was written in Chaghatai Turkish and was translated into Persian by Abdur Rahim Khan-
e-Khanan.
iii.Dabistan: It is an impartial account of the beliefs and works of different religions.
iv.Translations: Persian literature was enriched by translations of Sanskrit works. The Mahabharata was
translated under the supervision of Abul Faizi, brother of Abul Fazal and a court poet of Akbar. The
translation of Upanishads by Dara Shukoh, entitled Sirr-I-Akbar (the Great Secret), is a landmark. The
Masnawis of Abul Faizi, Utbi and Naziri enriched Persian Poetry in India.
v.Sanskrit literature: The Sanskrit works produced during the Mughal rule are impressive. Sanskrit
literature of this period is noted for the kavyas and historical poetry. Rajavalipataka, a kavya written by
Prajna Bhatta, which completed the history of Kashmir, belonged to the reign of Akbar. Graeco-Arabic
learning was transmitted to India through Persian works in the form of Sanskrit translations. Akbar’s
astronomer Nilakantha wrote the Tajika Neelakanthi, an astrological treatise. Shah Jahan’s court poet
Jaganatha Panditha wrote the monumental Rasagangadhara.
vi.Urdu literature: A key advancement in the literary realm during the Mughal era was the emergence of
Urdu as a universal means of communication among speakers of various dialects.
vii.Literature in regional languages: Regional languages experienced growth and sophistication, leading to
the creation of some of the most exquisite lyrical poetry of the time. Abdur Rahim Khan-e-Khanan crafted
Bhakti poetry that fused Persian concepts of existence and human relationships with the Brij dialect of
Hindi. Tulsidas, renowned for his devotional themes, wrote in Awadhi, the Hindi dialect prevalent in
eastern Uttar Pradesh. The Marathi literary scene flourished thanks to the contributions of Eknath,
Tukaram, Ramdas, and Mukteshwar during this era. Eknath challenged the notion of Sanskrit's superiority
over other languages. Tukaram's verses inspired a sense of monotheism, while Mukteshwar authored the
Ramayana and Mahabharata in literary Marathi.
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6. Conclusion

Mughal artistic manifestations continue to exert a significant influence on India's cultural diplomacy and
soft power projection in the modern context of international politics. Through various diplomatic
initiatives, digital outreach, and creative expressions, India effectively leverages the timeless beauty and
cultural resonance of Mughal art to engage with a diverse array of audiences worldwide. This engagement
fosters mutual understanding, appreciation, and goodwill among different cultures and communities. By
showcasing its rich heritage, India is able to bridge cultural divides, emphasizing the shared values that
unite people across the globe. As India embraces its cultural heritage and adapts it to contemporary
sensibilities, Mughal art remains not just a relic of the past but a dynamic force for cultural exchange and
dialogue. Its intricate designs and vivid storytelling continue to inspire artists and intellectuals, enriching
global discourse and promoting a more interconnected and inclusive world. The artistic legacy of the
Mughal Empire still holds a profound impact on India's bilateral and multilateral interactions with other
nations, serving as a cornerstone of cultural diplomacy in both historical and modern international politics.
From the grand splendor of Mughal architecture, which includes iconic sites like the Taj Mahal and
Humayun's Tomb, to the delicate intricacies of miniature paintings, Mughal artistic manifestations embody
India's cultural richness and invite connection with diverse cultures globally. Each artwork tells a story
that resonates with universal themes of love, beauty, and human aspiration. Through cultural exhibitions,
collaborative art projects, and film festivals, India demonstrates how Mughal art can facilitate dialogue
among nations and promote peace.

As India navigates the complexities of global diplomacy, art serves as a potent symbol of unity amid
diversity. It showcases the nation's creative spirit while also bringing forth dialogues about identity and
heritage. Furthermore, the open embrace of such artistic heritage enables India to highlight its commitment
to cultural preservation even while it participates actively in the global arena. The influences of Mughal
architecture can be seen in contemporary structures, while the techniques of Mughal painting inspire
modern artists who wish to blend traditional elements with contemporary themes. Through these artistic
expressions, Mughal art stands as a testament to enduring creativity on the world stage, offering insights
into the shared humanity that exists among nations. It acts as a bridge connecting the past to the present,
allowing India to affirm its place in the global cultural narrative and ensure that its rich history remains
relevant in contemporary discussions. The shared appreciation for such artistry not only enriches India's
cultural tapestry but also enhances its soft power, fostering connections that benefit all involved.
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