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Abstract 

The  "Kaumudi Katha Kallolini" ( KKK) makes these complex grammar points more engaging and easier 

to understand. It is to be noted that this is not an exhaustive list, and the work covers additional grammar 

points too. 

 

“येनाक्षरसमाम्नायम ्अधिगम्य महशे्वरात् । 

कृत्स्नं व्याकरणं प्रोकं्त त्मै पाधणनये नमः ॥ 

वाक्यकारं वररुधिम्भाष्यकारं पतञ्जधिम् । 

पाधणधनं सूत्रकारं ि प्रणतोऽध्म मधुनत्रयम ्॥  

दीधक्षतपदानुयाता व्याकरणक्षीरपूररता धवतता। 

कल्िोधिनी सुिधिता ज्ञैगााह्या रामशरण्य॥“ 

The Kaumudi Katha Kallolini "The Gentle Ripples of Narrative Moonlight"  is a Sanskrit novel as well as 

a creative work on Grammar in two parts , dealing with Siddhanta Kaumudi which could be considered a 

significant work in Sanskrit literature. This work KKK is known for its beautiful language, engaging 

storyline, and exploration of themes such as love, family, and social issues. It further discusses various 

grammar points from "Siddhanta Kaumudi", such as Sandhi, Karaka , Samasa , Taddhita ,Krtya , Kridanta 

, Linga , Vibhakti ,Vrddhi , Yananta , sourcing stories and narratives from the Brihadkatha traditions.The  

"Kaumudi Katha Kallolini" ( KKK) makes these complex grammar points more engaging and easier to 

understand. It is to be noted that this is not an exhaustive list, and the work covers additional grammar 

points too.  

 

Influence of Earlier Works 

In general, the influence of earlier texts can be seen in later works. Therefore, one can observe the influence 

of certain earlier poetic works on 'Kaumudī Kathā Kallolinī.' Among these, the 'Bhattikāvya' and 

'Rāvaṇārjunīya' are notable examples. Although these two texts are composed in verse, their influence on 

'Kaumudī Kathā Kallolinī' is distinctly evident." 

Bhattikāvya is an exemplary work, composed around the year 641 CE. This text, comprising twenty-two 

cantos, narrates the story of Lord Śrī Rāma while simultaneously imparting knowledge of Pāṇini's 

Aṣṭādhyāyī through illustrative examples. Similarly, Pandit Ramsharan Tripathi also crafted the text, 

Kaumudī Kathā Kallolinī, based on the story of Naravāhanadatta, to elucidate the rules of Siddhānta 

Kaumudī through examples. Just as Bhattikāvya incorporates sub-stories of Sugrīva and others alongside 

the main narrative of Śrī Rāma, Kaumudī Kathā Kallolinī includes the tales of characters like 

Mṛgāṅkadatta alongside Naravāhanadatta's story. 
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Bhattikāvya, with its twenty-two cantos, is divided into four sections. The first section deals with various 

scattered topics. The second section adheres to the rules of Pāṇinian grammar in word usage. The third 

section delves into literary analysis, while the fourth section focuses on the usage of verb forms (tiṅantas). 

Thus, Bhatti composed this work using grammatical examples from key categories of grammar. 

In the Bhattikāvya, Bhatti provided direct examples of Pāṇini's Aṣṭādhyāyī rules. For instance, the rule 

'नधददग्रधहपिाधदभ्यो ल्युधणदयिः"1 "nandi-grahi-pacādibhyo lyuṇi-nyacah" is illustrated by the phrase'कधपनददनः2 "kapi-

nandanaḥ." Similarly, Ramsharan Tripathi also gave direct examples of the rules in the same manner. For 

example, the phrase 'तद्ध्तग्राही 3 "tad-hasta-grāhī" serves as an example, just as in the Bhattikāvya where the 

rule 'नधददग्रधहपिाधदभ्यो ल्युधणदयिः4 is explained through examples.The Kaumudī Kathā Kallolinī shows many 

similarities with Bhattikāvya in terms of examples. For instance, 
ततो मायामयीं सीतां घ्रन् खङ्गेन धवयद्गतः। 

अदृश्यतेदरधजद्वाक्यमवदत् मरुत्ससुतः ।। 5 

"Then the son of the wind, Hanuman, smelling the illusory Sītā, flew into the sky with a sword and spoke 

the words of Indrajit that were invisible." Here, the verb “अवदत'् "avadat" is used to indicate speech. 

Similarly, in the Kaumudī Kathā Kallolinī, the verb "avadat" is used in the context of speech in the line, 

'त्य भाधवधवद्यािरािीदत्सव ं धवधद्वषां धवनाशकाररत्सवञ्ि पणायन् सार्ावाह एकोऽवदत"्6 "tasya bhāvi-vidyā-dharādhi-datvaṃ vidviṣāṃ 

vināśakāritvaṃ ca paṇāyan sārthavāha ekaḥ avadat."  

अ्माकमकंु्त बहुमदयसे िेद्यदीधशषे त्सवं न मधय ध्र्ते ि।  

धजहे्वष्यधतष्ठदयधद तातवाक्य,े जहीधह शङ्कां व्रज शाधि पथृ्वीम।्।7 

"If you respect what I have said and desire to do so, then trust in my words and go forth to conquer the 

earth." Here, Bhatti used the verb जहीधह "jahi" derived from the root ओहाक् त्सयागे'8 "ohāk tyāge" to convey the 

meaning of abandonment. Similarly, in Kaumudī Kathā Kallolinī, the verb "jahi" is used in the line "मा ि 

जहीधह, जधहधह, जहाधह िैयाम ्"9 mā ca jahi, jahi, jahāhi dhairyam" to convey the sense of abandonment. 

आशीधभारभ्यर्चया मधुनः धक्षतीदरं प्रातः प्रत्रे् मधुनराश्रमाय । 

तं पषृ्ठतः प्रष्ठधमयाय नम्रो धहसें्रषदुीप्ताऽऽप्तिनुः कुमारः।।10 

"The sage, having honoured the king with blessings, set out for his hermitage in the morning. Following 

him respectfully was a young prince, bow in hand, with a shining and blazing weapon." Here, Bhatti used 

the verb‘इयाय' ("iyayā") to indicate following. Similarly, in Kaumudī Kathā Kallolinī, the verb "iyayā" is 

used in the line "सा वशा-धशवा तत्सक्षणमेव तं पररत्सयज्य वारणादतरमाधश्रत्सय क्वाधप इयाय 11  "sā vaśā-śivā tatkṣaṇameva taṃ 

parityajya vāraṇāntaramāśritya kvāpi iyayā" to indicate following. 
 धवनङ््यधत पुरो धक्षपं्र तूणामेष्यधदत वानराः ।  

असधदित्ससो्तवेत्सयेतधद्वभीषणसुभाधषतम।्।12 

"Quickly they will perish, and the monkeys will arrive soon. This is what Vibhīṣaṇa said." Here, the 

example 'धक्षपं्र धवनङ््यधत'"kṣipraṃ vinaṅkṣyati" is used by Bhatti to explain the rule धक्षप्रविने िट्ृ ' 13"kṣipravaçane 

lṛṭ." Similarly, in Kaumudī Kathā Kallolinī, the line तर्ाऽधप त्सवं प्रधतबोध्यसेऽत्त्सवररतं तपोधभ्त्सवं धसधद्धधवनायकं गणनायकं 

सदतोषधयष्यधस िेर्चछीघ्र ं धसधद्ध्ते भधवष्यधत" "tathāpi tvaṃ pratibodhyase'tastvaritaṃ tapobhistvaṃ siddhi-vināyakaṃ 

gaṇanāyakaṃ santoṣayiṣyasi cechīghraṃ siddhiste bhaviṣyati" uses the phrase 'शीघ्रं धसधद्ध्ते भधवष्यधत'14 

"śīghraṃ siddhiste bhaviṣyati" to illustrate the same rule. 
नाधभज्ञा ते महाराज। जेष्यावः शक्रपाधितम।्  

द्दप्तदेवगणाकीणामावां सह सुराियम ्।।16 
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"You are unaware, O great king! We will conquer the heaven filled with the haughty gods." Bhatti used 

the phrase नाधभज्ञा त ेमहाराज। जेष्यावः "nābhijñā te mahārāja! jeṣyāvaḥ" as an example to explain the rule अधभज्ञाविने 

िट्ृ 17 "abhijñāvacane lṛṭ." Similarly, Ramsharan Tripathi used the phrase "्मरधस धवक्रमकेसररन् केसररणं ह्यो हधनष्याव: 

"smarasi vikramakesarin kesariṇaṃ hyo haniṣyāvaḥ" with the verb "haniṣyāvaḥ" to explain the same rule 

in the Kaumudī Kathā Kallolinī.  
धम्रयेयोध्वं मुहूतााधद्ध न ्या्त्सवं यधद मे गधतः। 

आशंसा न धह नः प्रेते जीवेम दशमिूाधन || 20 

"I shall die in a moment if you do not become my refuge. We have no hope of survival against the ten-

headed Rāvaṇa." Bhatti used the phrase 'धम्रयेयोध्वं मुहूताात'् "mriyeyordhvaṃ muhūrtād" to illustrate the rule 'धिङ् 

िोध्वामौहूधताके'21 "liṅg cūrthvamauḥūrtike." Similarly, in Kaumudī Kathā Kallolinī, the line “इदानीं कािहारो व्यर्ा इधत 

महूुताादधू्वामाशजू्जधयनी गर्चछेत्"22  "idānīṃ kālahāro vyartha iti muhūrtādūrdhvamāśūjjayinī gacchet" uses the phrase 

"muhūrtādūrdhvam" to demonstrate the same rule. 
प्रकुयााम वयं देशे गह्य तत्र करं् रधतम ्।  

यत्र धवंशधतह्त्य न सोदया्य सम्भवः ।। 24 

"We shall make love in a secret place. Where there is no witness within twenty arms' length." Bhatti used 

the phrase प्रकुयााम "prakuryāma" to illustrate the rule 'धवभाषा कर्धम धिङ् ि'25 "vibhāṣā kathami liṅ ca." Similarly, 

in Kaumudī Kathā Kallolinī, the line "गधहातमेतधदधत करं् त्सवं शरूाधभमतमागााधद्वििे:"26 "garhitam etaditi katham tvaṃ 

śūrābhimatamārgād vicaleḥ" uses the phrase धवििेः' "vicaleḥ" to explain the same rule. 

 In Kaumudī Kathā Kallolinī, the latter half consists of six chapters (kallolas) where the primary focus is 

on the usage of verb forms (tiṅantas). Therefore, the influence of Bhattikāvya's section on tiṅantas is 

significantly evident. 

 

Rāvaṇārjunīya 

This is a unique epic poem in verse similar to Bhattikāvya, based on Pāṇini's Aṣṭādhyāyī. In this text, the 

story of Rāvaṇa and Arjuna is used to systematically explain the rules of the Aṣṭādhyāyī through examples. 

Just as Bhattikāvya influenced Kaumudī Kathā Kallolinī, the influence of Rāvaṇārjunīya  is also visible. 

Rāvaṇārjunīya narrates the story of Rāvaṇa Sahasrabāhu, while Kaumudī Kathā Kallolinī narrates the 

story of Naravāhanadatta. In Bhūmibhata’s Rāvaṇārjunīya, the beginning is marked by the praise of King 

Arjuna's virtues: 
श्रीमानभदू ्भपूधतरजुानाख्यः कृती कृतज्ञः कृतवीयासूनुः। 

 आिोक्य यं धसंहधमवाधजभाज ंननाश शतु्रगाजनाशमाश ु|| 28 

" There was a king named Arjuna, who was noble, grateful, and the son of the valiant Kṛtavīrya. Seeing 

him, mounted on a horse like a lion, the enemy fled swiftly, just like an elephant vanquished." Similarly, 

in the second half of the Kaumudī Kathā Kallolinī, the beginning is marked by the praise of 

Naravāhanadatta's virtues: 

"कामरूपेण ्पद्धामानो वत्ससयुवराज एवं शधक्तयशसं रत्सनप्रभाद्या आद्या देवी्ता्वधप 

मदनमञ्िकुाञ्िोपिभ्य सुहृद्युक्तो धनजधपतपृाश्वावती समोदं कौशाम्बयां धनवसन्” 

"Competing with Kāmarūpa in power and fame, the prince of Vatsa, surrounded by his dear ones and 

residing happily in Kauśāmbī, enjoyed the company of his beloved Madanamāñcukā, the most beautiful 

among all the goddesses, such as Ratnaprabhā." 
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The hero of Rāvaṇārjunīya is portrayed as a powerful and courageous warrior, while the hero of Kallolinī 

is depicted not only as a hero but also as someone with unparalleled beauty, comparable to the god of love, 

as indicated by the line 'कामरूपेण ्पद्धामानो वत्ससयुवराज' "competing with Kāmarūpa in power and fame, the prince 

of Vatsa." After the praise of King Arjuna in Rāvaṇārjunīya, there is a description of the autumn season: 
य्यां नभः ्पगृ् िविाबदमािा धवशधुद्ध भाधबबम्बमनुष्णरश्मेः । 

उपाययौ सा शरदढूस्या तत्र क्षमां रक्षधत भधूमपािे ।। 30 

"Where the sky was adorned with white clouds like garlands, the pure light of the cool sun spread, and the 

earth, under the protection of the king, welcomed the autumn with abundant harvests." Similarly, after the 

praise of Naravāhanadatta in Kallolinī, there is a description of Vaiśākhapura by Ruciradeva: 

“आसीत् धनजारामरामणीयकािारीकृतनददने, क्रीडासरसीधभः सम्वधिते, तुषारिविधभधिप्राकारेण पररगते....."131 

"It was adorned with the beauty of its gardens, surrounded by playing ponds, enclosed by walls as white 

as frost." 

After describing the autumn season in Rāvaṇārjunīya, King Arjuna sets out to visit the Narmadā River: 
अर्ाश्वेणाबदवदावतृाम्बरो बधहगृाहाददुमदबधहाणैः श्रतुः। 

नपृ्य वददारुशतेररत्तुतेः प्रयाणशंसी पटह्समाहतः ।। 32 

"Mounted on a horse, with his head covered by a cloud-like umbrella, and praised by the hundreds of 

servants of the king, the sound of the drum announcing his departure echoed." Similarly, in Kaumudī 

Kathā Kallolinī, Naravāhanadatta, upon being invited by Ruciradeva, sets out for Vaiśākhapura: 

तरे्त्सयभ्युपैत्सय तदानीताधतजवाश्वरर्म ्अधिरुढः ताभ्यां सह वैशाखपुरारं् प्राधतष्ठत"। 33 

"Thus, accepting the invitation, he, mounted on a fast chariot, set out for Vaiśākhapura." 
प्रधतष्ठमान ेनपृतो कुतूहिाद ्गहृ ेन काधित् समधतष्ठताङ्गना। 

न िावत्रे् गुरुतोऽधप शंङ्कया व्याधतष्ठतागत्सय नपृ्य वत्समाधन ।। 34 

In Rāvaṇārjunīya, there is also a discussion about the excitement of the city women eagerly gathering to 

catch a glimpse of the prince as he passes through the royal road. When the king was setting out, no woman 

in the house stayed behind out of curiosity. None hesitated, fearing a reprimand, and they all rushed to the 

king's path to catch a glimpse of him. Similarly, in the  Kaumudī Kathā Kallolinī, when Naravāhanadatta 

arrived in Vaiśākhapura, the local women gathered to see him: 

“अधतत्सवा िाधिरमेव तत्सपुरं प्राप्य धनशाकरो यर्ा नदनगरनरनारीधभरधभनदद्यमान्तरुिमं पुरं प्राधववेश” 35 

"Soon after, having reached that city, just as the moon is welcomed by the citizens, the best of the city was 

entered by him, who was being admired by the men and women of the town." 

The story of Rāvaṇārjunīya begins with the praise of King Arjuna's virtues and concludes with his victory 

in battle against Rāvaṇa. Likewise, in the second half of the Kaumudī Kathā Kallolinī, the narrative starts 

with the praise of Naravāhanadatta's qualities and ends with his victory over Mānasa, the king of the 

Gandharvas, leading to the attainment of the Gandharva throne. 

The influence of the grammatical tradition is evident in Rāvaṇārjunīya and can be clearly seen in Kaumudī 

Kathā Kallolinī, where many examples are found.  

For instance: 

अभाषत शकुो वाक्यं नदीं दृष््टवेधत सारणम।् अधभजानाधस भर त्सवं ्ना्यामोऽत्र सररज्जि े। 1 36 

"The parrot spoke, seeing the river: 'You know, dear, we shall bathe in the river water here.'" Here, 

Bhūmabhaṭa illustrates the use of grammatical forms, where the verb'्ना्याम' "snāsyāma" (we shall bathe) 

serves as an example for the rule 'अधभज्ञाविने िट्ृ'7"abhijñāvacane lṛṭ" (the future tense used to express 

awareness or intent). Similarly, in the Kaumudī Kathā Kallolinī:  
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“्मरधस धवक्रमकेसररन् केसररणं ह्यो हधनष्याव"38 

"Do you remember, O Vikramakeśarin, how we shall slay the lion tomorrow?" 

Here, the verb 'हधनष्याव'"haniṣyāva" (we shall slay) serves as an example of the same grammatical rule 

'अधभज्ञाविने िट्ृ ". Furthermore, Bhūmabhaṭa in the Rāvaṇārjunīya also demonstrates the rule 'धक्षप्रविने िट्ृ  

"kṣipravaśane lṛṭ" (the use of the future tense to express immediacy or swiftness) with the following verse 

स िेधदहाया्यधत तह्यातः धकं धक्षपं्र कररष्यत्सयधभवाधञ्छताधन।  

शक्त्सया तया शधक्तमतां न कृत्सयं करोधत या नैव सुहृधत्सप्रयाधण ।। 40 

"If he delays here, what then? Quickly, he will fulfil all his desires. By that power, the powerful one does 

not achieve what is dear to his friends." In the Kaumudī Kathā Kallolinī, the same rule is illustrated with 

the example: 

"तर्ाऽधप त्सव ंप्रधतबोध्यसेऽत्त्सवररत ंतपोधभ्त्सवं धसधद्धधवनायकं गणनायकं 

सदतोषधयष्यधस िेर्चछीघ्र ंधसधद्ध्ते भधवष्यधत” 42 

"Nevertheless, you will be awakened soon, and then, through your penance, you will quickly satisfy 

Siddhivināyaka, the leader of the Ganas, and soon you will achieve success." 

In the verse from the Rāvaṇārjunīya: 
ऊध्वं महूुताात् ्वयमेव काय ंकुयाात्सस राजा समवेतकािम।्  

परं महूुिाात् स ्म कुरुष्व न त्सवं गर्चछाम्यह ंप्रेषय मां नरेदर ।। 44 

"After a short time, the king himself will attend to the matter at the appropriate time. But you, after a 

moment, do not take action; send me instead, O king." (Verse 44) Here, Bhūmabhaṭa uses the phrase '्म 

कुरुष्व'"sma kuruṣva" as an example to illustrate the grammatical rule '्मे िोट्' 45 "sme loṭ" (Panini's rule that 

specifies the use of the verb in the optative mood with "sma"). Similarly, Rāmśaraṇa Tripāṭhin also 

illustrates this rule with the phrase: 

 ‘अतः पूवं सामप्रयोगोऽत्र धक्रयतां ्म' 46 

"Let the Sāma recitation be done here before this." (eg. 46) The rule "sme loṭ" is demonstrated by the verb 

form "kuruṣva". 

In another verse from the  Rāvaṇārjunīya:  
यावदन पश्यत्सयवनीश्वरोऽसौ पुरा मि ु्वाद ुि नोपयुङ्के्त । 

प्रयाधह युद्धार्ानया्य पाश्वं कदा प्रयाताधस ममात्र धिदता ।।48 

"Before the king sees, or tastes the sweet honey, go to him with the war strategy. When will you go? This 

is my concern." Here, Bhūmabhaṭa uses यावदन नश्यधत'  "yāvanna naśyati" as an example to illustrate the rule 

'यावत्सपुराधनपातयोिाट्"yāvat-purānipātayoḥ laṭ" (Panini's rule concerning the use of the present tense in 

constructions with यावत्सपुरा "yāvat" and "pura"). Similarly, in the Kaumudī Kathā Kallolinī, the same rule is 

illustrated:  

"तञ्िाविोक्य याविे तं सुधिरं धनरूपयधदत 50 

"While they were carefully examining him for a long time." This demonstrates the same grammatical 

principle.Further examples include the verb "nyavikṣat" in the following verse from the Rāvaṇārjunīya: 
धिरप्रधवष्टोऽधप धवभधूषतः प्रभमुानांधस िोक्य पुनदयाधवक्षत। 

स युद्धवीथ्यां पररधिधक्रये शरैधद्वाषां यशांसीददधुवधनमािाधन यत्।। 52 

"Even after entering for a long time, the adorned lord of the people again pierced the hearts of the people. 

He moved through the battlefield with his arrows, which purified the fame of the enemies, just as the moon 
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purifies the sky." Here, the verb 'दयधवक्षत' "nyavikṣat" is used as an example for the rule 'नेधवाश:'53"ner-viśaḥ" 

(Panini's rule regarding the use of specific verb forms). The same verb form is illustrated in the Kaumudī 

Kathā Kallolinī, with the identical example to demonstrate this rule. 

In another verse from the Rāvaṇārjunīya: 
समङ्गिेना्यत भपूतेः पुरः सभषूणेनाधक्रयता्य मण्डनम।् 

धवपयायेणाश ुधनयोगकाररण्तदा जना व्यत्सयभजदत सम्रमात।।55 

"Before the auspicious time, the king adorned himself, and the decoration was done with all the jewellery. 

In the opposite scenario, the messengers hurried and switched duties in confusion."  Here, the verb 

'व्यत्सयभजदत' "vyatyabhajanta" is used as an example to illustrate the rule 'कतारर कमाव्यधतहारे'56 "kartari karma-

vyatihāre" (Panini's rule concerning the transference of action between subject and object). Similarly, 

Rāmśaraṇa Tripāṭhin demonstrates this rule with the phrase: 

“सखीसाहाय्यानाधयतं तं प्रर्चछदनकामकंु सा व्यत्सयभजत 

"In the assistance of her friend, she secretly approached the lover and switched duties." (e.g 58) 

Finally, Bhūmabhaṭa uses the verb "apajānate" in Rāvaṇārjunīya: 
यर्ाधवभागं वपुधष क्षमापतेधवाभषूणायोपधहताधन सवातः ।  

्वतेजसाक्रम्य रवेरुपेयुषीं ्फुरधदत रत्सनादयपजानते द्युधतम ्।। 59 

"All the gems that adorned the king's body were shining brightly in the light of the sun, and those who 

were ignorant of the brilliance underestimated their splendour." This verb'अपजानते' is used to illustrate the 

rule 'अपह्नवे ज्ञ: 60   "apahnave jñaḥ" (Panini's rule concerning the denial of knowledge). Similarly, Rāmśaraṇa 

Tripāṭhin demonstrates this rule in the Kaumudī Kathā Kallolinī with the phrase  

"्वकृतं सवाम ्अपजानाना" 61 

"Denying all that was done by her own hands." (Eg. 61) In both cases, the rule "apahnave jñaḥ" is 

illustrated with similar examples. These examples from both texts demonstrate the meticulous application 

of Paninian grammar, showing the influence of grammatical tradition in the composition of these works. 
स िारयः शेष इवावनेनृापः ्मरं धवधजबय ेकृतदेहमण्डनः ।  

अजय्यमेको गुरुधवग्रहध्र्त ंवशी पराजेष्ट यर्ाररमण्डिम।्। 83 

"He, the king, bearing the burden of the earth like the serpent Śeṣa, conquered Kāma (the god of love) by 

adorning his body. He, being under the influence of his teacher, defeated his undefeatable foes, as he 

subdued the circle of enemies." 

Bhūmabhaṭa has illustrated the grammatical rule ‘धवपराभ्यां जेः’ (use of the root "धज" with the prefixes "धव" and 

"परर") through the verb ‘पराजेष्ट’ in the second line of the verse.Similarly, in the Kaumudī Kathā Kallolinī, 

the author has used the phrase ‘महतोऽधप िनुिााररणः कुसुमशरैव पराजयदते’ ("Even great bowmen are defeated by the 

flower arrows of Cupid") as an example of the same rule, with the verb ‘पराजयदते’. 

प्रधतष्ठमान ेनपृतौ कुतूहिाद ्गहृ ेन काधित् समधतष्ठताङ्गना। 

न िावत्रे् गुरुतोऽधप शङ्कया व्यधतष्ठतागत्सय नरेदरवत्समाधन । 97 

When the king was being installed, out of curiosity, not a single woman remained in her house. None 

stayed behind due to fear of the elders; they all rushed to see the king’s procession.  

Bhūmabhaṭa has used the verb ‘समधतष्ठत’ in the first line as an example to illustrate the rule ‘समवप्रधवभ्यः ्र्ः’ 

(use of the root "्र्ा" with prefixes like "सम", "अव", and "प्र").In the Kaumudī Kathā Kallolinī, the phrase 

‘मागेण धनकेतानाधदनभतृ ंप्राध्र्त’ (They departed quietly from their homes along the path) with the verb ‘प्राध्र्त’ is  
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used to demonstrate the same rule.  
अयं महात्समा नयते नतारीन् सुताधनवोदानयते पराभाकान्।  

अमषु्य बुधद्धनायते नयानयााँ व्यनेष्ट नायं वसु दिमधर्ाने।। 71 

"This great soul guides the surrendered ones like his own children, and he leads others like helpless infants. 

His wisdom leads him to new strategies, and he never gives away the wealth offered to him to anyone 

else." 

Bhūmabhaṭa has used the verb ‘नयते’ in the first line as an example to explain the rule 

‘सम्माननोत्ससञ्जनािायाकारणज्ञानभधृतधवगणनव्ययेष ुधनयः’ (use of "नय" in contexts of respect, teaching, knowledge, etc.). In the 

Kaumudī Kathā Kallolinī, the phrase ‘राजा ि सवं तर्चरुत्सवा तत्त्वं नयमानः’ (The king, understanding everything 

correctly,...) with the verb ‘नयमानः’ serves as an example for the same rule.  

अविोकयता यदा्यताराद्दशवक्त्रेण नदीं तदा शकेुन । 

समभाष्यत वाक्यधमत्सर्मीशः, धप्रयतामेधत धह धििधवदन क्य ॥ 175 

"When the ten-headed Rāvaṇa, gazing at the river, spoke these words to the parrot: 'O lord, isn’t anyone's 

mind delighted by this beauty?'” 

Bhūmabhaṭa used the verb ‘आ्यत’ as an example to illustrate the rule ‘सावािातुके यक्’ (application of the "यक्" 

suffix in certain verb forms).In the Kaumudī Kathā Kallolinī, the author has used the verb ‘भयूते’ in the 

phrase ‘देव, अनेनैव तेन धदव्यप्रभावेण ध्वजेन भयूते’ (O lord, this flag indeed thrives by that divine influence) to explain 

the same rule. 

यत्राधस नधतातधवकीणाकिापभाजा, कादतायुतेन धशधखनेधक्षततोयदेन । 

हसंव्रजेन नधिनीवननधददतेन, यध्मदनकारर रधतर्मतृमानसेन ॥79:  

"The lotus grove was delighted by the flock of swans, where the pleasure of love was created by the one 

whose mind was not mindful of love." 

In the Rāvaṇārjunīya, the verb ‘अकारर’ (was made/created) is used as an example to illustrate the rule ‘धिण् 

भावकमाणोः’ (the use of the suffix "धिण"् in passive and impersonal forms).Similarly, in the Kaumudī Kathā 

Kallolinī, the author has explained the same rule using the phrase ‘अप्रत्सयक्षेधप’ in the line ‘एवमकु्त्सवा सत्सवशीिेन ध्वज्य 

सामीप्यमवाप्य पयोिी भपूधत प्रत्सयक्षेऽप्यात्समाप्रत्सयक्षेधप’ ("Thus, with a virtuous disposition, having approached the flag, the 

ocean obtained proximity to the king, though not directly visible") to exemplify the rule. 

अतदयतेशेन यर्ाधजिेष्टा गदां िनुानेन यर्ागहृीताम ्। 

तर्ैव साऽतायत रावणेन प्रेक्षेव धशष्येण गुरो्सकाशात्।। 

"As the god of death struck with his mace in a manner as it was grasped, so did Rāvaṇa extend it, like a 

disciple from his teacher." 

Bhūmabhaṭa used the verb ‘अतायत’ (was extended) in the second line as an example to explain the rule 

‘तनोतेयाधक’ (the use of "यक्" with the root "तनु" in causative forms).In the Kaumudī Kathā Kallolinī, the author 

used the verb ‘व्यतायत’ in the phrase ‘गाम्भीयेण ि धकंकरीकृतया तया ्वकीयाधतथ्यं राजानं ्वीकारधयतुं पुनरधप ्ववाणीवीणा्वनो व्यतायत’ 

("With that deep voice, having made the king accept the hospitality, once again the sound of the stringed 

instrument was extended") to illustrate the same rule. 
कताव्यमशेषमत्र नद्यां करणीयं तव मज्जनाधद युक्तम।्  

जेयश्च पररश्रमोऽिनुा ते िभ्यः पुण्यियः सुखेन िाश ु॥ 87 

 "Whatever should be done here, including bathing in the river, should be performed. The effort must be 

made now, and soon you shall gain merit and happiness." 
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Bhūmabhaṭa illustrated the rule ‘तव्यिव्यानीयरः’ (the use of suffixes "तव्य" and "नीय" to form words like "कताव्य" 

and "करणीय") using the examples ‘कताव्यम’् (should be done) and ‘करणीयम्’ (should be performed) in this verse.In 

the Kaumudī Kathā Kallolinī, the author provided examples like ‘अविोधकतव्यम’् ("should be observed") and 

‘सम्भावनीयम’् ("should be considered") in the phrases ‘त्य तर्ाभतूामनविोधकतव्याम्’ ("Her whose form should not be 

observed in that condition") and ‘हरप्रसादार्चिा्या अदयेनाधनषे्ठन न सम्भावनीयम्’ ("It should not be considered as an insult 

by anyone except for the grace of Śiva") to explain the same grammatical rule.  
आिम्भ्याररिमू् तेषामपुिम्भ्याश्च सम्पदः । 

सुप्रिम्भा जयश्रीश्च ये मुमिाधदत देधहनः ।। 82 

 "Having attacked the armies of their enemies and acquired their wealth, those who destroy the lives of 

their foes gain great fortune and victory”. 

In the first line of this verse, the word 'उपिम्भ्याः' (having acquired) is used by Bhūmabhaṭa as an example 

to explain the rule 'उपात् प्रशंसायाम'् (the use of the prefix "उप" to indicate praise or acquisition). Similarly, in 

the Kaumudī Kathā Kallolinī, the author uses the phrase 'अत उपिम्भ्या साऽवश्यधमहवै क्वाप्युपिभ्या भधवत्रीधत' ("Therefore, 

she must be acquired here itself") in the same context to exemplify the same rule.This shows that many 

such examples exist in the text, indicating the influence of earlier works on this one. 
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