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Abstract

The "Kaumudi Katha Kallolini" ( KKK) makes these complex grammar points more engaging and easier
to understand. It is to be noted that this is not an exhaustive list, and the work covers additional grammar
points too.
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The Kaumudi Katha Kallolini "The Gentle Ripples of Narrative Moonlight™ is a Sanskrit novel as well as
a creative work on Grammar in two parts , dealing with Siddhanta Kaumudi which could be considered a
significant work in Sanskrit literature. This work KKK is known for its beautiful language, engaging
storyline, and exploration of themes such as love, family, and social issues. It further discusses various
grammar points from "Siddhanta Kaumudi*, such as Sandhi, Karaka , Samasa , Taddhita ,Krtya , Kridanta
, Linga , Vibhakti ,Vrddhi , Yananta , sourcing stories and narratives from the Brihadkatha traditions.The
"Kaumudi Katha Kallolini" ( KKK) makes these complex grammar points more engaging and easier to
understand. It is to be noted that this is not an exhaustive list, and the work covers additional grammar
points too.

Influence of Earlier Works

In general, the influence of earlier texts can be seen in later works. Therefore, one can observe the influence
of certain earlier poetic works on 'Kaumudi Katha Kallolinl.' Among these, the 'Bhattikavya' and
'Ravanarjuniya' are notable examples. Although these two texts are composed in verse, their influence on
'Kaumudt Katha KallolinT' is distinctly evident."

Bhattikavya is an exemplary work, composed around the year 641 CE. This text, comprising twenty-two
cantos, narrates the story of Lord S1 Rama while simultaneously imparting knowledge of Panini's
Astadhyay1 through illustrative examples. Similarly, Pandit Ramsharan Tripathi also crafted the text,
Kaumudi Katha Kallolini, based on the story of Naravahanadatta, to elucidate the rules of Siddhanta
Kaumudi through examples. Just as Bhattikavya incorporates sub-stories of Sugriva and others alongside
the main narrative of Sri Rama, Kaumudi Katha Kallolini includes the tales of characters like
Mrgankadatta alongside Naravahanadatta's story.

IJFMR240529848 Volume 6, Issue 5, September-October 2024 1



https://www.ijfmr.com/

i International Journal for Multidisciplinary Research (IJFMR)

IJFMR E-ISSN: 2582-2160 e Website: www.ijfmr.com e Email: editor@ijfmr.com

Bhattikavya, with its twenty-two cantos, is divided into four sections. The first section deals with various
scattered topics. The second section adheres to the rules of Paninian grammar in word usage. The third
section delves into literary analysis, while the fourth section focuses on the usage of verb forms (tinantas).
Thus, Bhatti composed this work using grammatical examples from key categories of grammar.

In the Bhattikavya, Bhatti provided direct examples of Panini's Astadhyayt rules. For instance, the rule
Sfefemenfer |1 "nandi-grahi-pacadibhyo lyuni-nyacah” is illustrated by the phrase'sfi==:2 "kapi-
nandanah.” Similarly, Ramsharan Tripathi also gave direct examples of the rules in the same manner. For
example, the phrase Tt 3 "tad-hasta-grahi" serves as an example, just as in the Bhattikavya where the

rule ‘Sfenferenfext w4 is explained through examples.The Kaumudi Katha Kallolini shows many

similarities with Bhattikavya in terms of examples. For instance,
Tt TR Hidt v T g

o
AGRASISTgTHIHEEd Fecq: |1 5

"Then the son of the wind, Hanuman, smelling the illusory Sita, flew into the sky with a sword and spoke

the words of Indrajit that were invisible." Here, the verb “sm@eq’ “"avadat™ is used to indicate speech.

Similarly, in the Kaumudi Katha Kallolini, the verb "avadat" is used in the context of speech in the line,
‘Te wifafaemadied fafsw fommeitcasa qume arfae wwisaeq"'6 "tasya bhavi-vidya-dharadhi-datvam vidvisam

vinasakaritvam ca panayan sarthavaha ekah avadat.”
TR SEH-IH <EaIRT oo F AR feerd =)

resafag-ate awar, SEifs sreent ot e geafty)I 7

"If you respect what | have said and desire to do so, then trust in my words and go forth to conquer the
earth.” Here, Bhatti used the verb s&ifs "jahi* derived from the root s7=rs @=m'8 "ohak tyage" to convey the
meaning of abandonment. Similarly, in Kaumudi Katha Kallolini, the verb "jahi" is used in the line "#1=
SRz, Sfefe, SteTfe 99 "9 ma ca jahi, jahi, jahahi dhairyam" to convey the sense of abandonment.

A=t 9 fardfiest wre: s g |

 gBa: wefirm Tur ffavemrssaeg: FAm:1110

"The sage, having honoured the king with blessings, set out for his hermitage in the morning. Following

him respectfully was a young prince, bow in hand, with a shining and blazing weapon." Here, Bhatti used
the verb‘sam' ("iyaya") to indicate following. Similarly, in Kaumudt Katha Kallolini, the verb "iyaya" is

used in the line "ar sem-fimEem qeeavme o uitcasa aRom-awseT Fanfa 3= 11 "sa vasa-$iva tatksanameva tam

parityajya varanantaramasritya kvapi iyaya" to indicate following.
fomgeafa g fant qoitreata ar: |

IRt g TTYa| 1 12

"Quickly they will perish, and the monkeys will arrive soon. This is what Vibhisana said." Here, the
example 'farst fomgeafa " ksipram vinanksyati™ is used by Bhatti to explain the rule fave=m @ ' 13"ksipravacane

Irt." Similarly, in Kaumudi Katha Kallolini, the line densfr @ wfieaterdsawaid quifiree fafgfammes mommes
TRy s=d fafges wiesafq" "tathapi tvam pratibodhyase'tastvaritam tapobhistvam siddhi-vinayakam
gananayakam santosayisyasi cechighram siddhiste bhavisyati” uses the phrase 'sfsi fafge wiosafa'l4

"$ighram siddhiste bhavisyati™ to illustrate the same rule.
TIFRT T AR SITE: Tkt

EHSEUIhIVHTET |8 guered 1116
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"You are unaware, O great king! We will conquer the heaven filled with the haughty gods." Bhatti used
the phrase =fysr @ werrsn s "nabhijiia te maharaja! jesyavah" as an example to explain the rule sfismE=m

oz 17 "abhijfiavacane Irt." Similarly, Ramsharan Tripathi used the phrase "wrf fasrrsafe Fufor g sfwm:

"smarasi vikramakesarin kesarinam hyo hanisyavah" with the verb "hanisyavah" to explain the same rule
in the Kaumudi Katha Kallolini.

Trre Hedite = wmed Jfe 7 i

e 7 f& 7 S sfem qengfy || 20

"l shall die in a moment if you do not become my refuge. We have no hope of survival against the ten-
headed Ravana." Bhatti used the phrase 'frrite qeata’ "mriyeyordhvam muhartad" to illustrate the rule 'frg

=reamrgiae 21 "ling ciirthvamauhiirtike." Similarly, in Kaumudi Katha Kallolini, the line “sei st =a¢f 3fa
TedigeaAREseHT e 22 "idanim kalaharo vyartha iti muhtrtadiirdhvamasijjayini gacchet" uses the phrase

"muhurtadirdhvam" to demonstrate the same rule.
TFATH 2 Tl 7 e e |

= fomfaeeas 1 Aiedw wrva: 11 24

"We shall make love in a secret place. Where there is no witness within twenty arms' length.” Bhatti used
the phrase wsat "prakuryama" to illustrate the rule 'fovm sfiy frg =25 "vibhasa kathami lin ca.” Similarly,

in Kaumudi Katha Kallolini, the line "nféawafefa & @ smfmaammig=cs:"26 "garhitam etaditi katham tvam
surabhimatamargad vicaleh™ uses the phrase fs=:' "vicaleh" to explain the same rule.

In Kaumudi Katha Kallolini, the latter half consists of six chapters (kallolas) where the primary focus is
on the usage of verb forms (tinantas). Therefore, the influence of Bhattikavya's section on tinantas is
significantly evident.

Ravanarjuniya

This is a unique epic poem in verse similar to Bhattikavya, based on Panini's Astadhyayi. In this text, the
story of Ravana and Arjuna is used to systematically explain the rules of the AstadhyayT through examples.
Just as Bhattikavya influenced Kaumudt Katha Kallolini, the influence of Ravanarjuniya is also visible.
Ravanarjuniya narrates the story of Ravana Sahasrabahu, while Kaumudi Katha KallolinT narrates the
story of Naravahanadatta. In Bhiimibhata’s Ravanarjuniya, the beginning is marked by the praise of King
Arjuna's virtues:

SoTTg qufReE: Eﬁ'ﬁ ELEE iﬁ‘ﬁﬁ'ﬁ'&’ﬂ:l

AT ¥ fHgfETonTst T wepvismrRmy || 28

" There was a king named Arjuna, who was noble, grateful, and the son of the valiant Krtavirya. Seeing
him, mounted on a horse like a lion, the enemy fled swiftly, just like an elephant vanquished.” Similarly,
in the second half of the Kaumudi Katha Kallolini, the beginning is marked by the praise of
Naravahanadatta's virtues:

HeAHseTsa e Yegm! Metiqurdad] quig srmet e

"Competing with Kamartipa in power and fame, the prince of Vatsa, surrounded by his dear ones and
residing happily in Kausambi, enjoyed the company of his beloved Madanamaficuka, the most beautiful
among all the goddesses, such as Ratnaprabha."
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The hero of Ravanarjuniya is portrayed as a powerful and courageous warrior, while the hero of Kallolint
is depicted not only as a hero but also as someone with unparalleled beauty, comparable to the god of love,
as indicated by the line ‘swm&uor wrgamr acegats "competing with Kamariipa in power and fame, the prince
of Vatsa." After the praise of King Arjuna in Ravanarjuniya, there is a description of the autumn season:
T T T gaATeEHTeT Ryl sl |

SURRIT | YRg@EE 7 gt et yfre 11 30

"Where the sky was adorned with white clouds like garlands, the pure light of the cool sun spread, and the
earth, under the protection of the king, welcomed the autumn with abundant harvests.” Similarly, after the
praise of Naravahanadatta in Kallolini, there is a description of Vaisakhapura by Ruciradeva:

“STHIq eIl Tesharar, Shierameiy: Jraferd, quraaa TR afer......" 131

"It was adorned with the beauty of its gardens, surrounded by playing ponds, enclosed by walls as white
as frost."

After describing the autumn season in Ravanarjuniya, King Arjuna sets out to visit the Narmada River:

HTAUITSEERTGaTR] sIfeTferg-Heaedl: o1d:|

T TR NAd: SEToRTet qegeamea: || 32

"Mounted on a horse, with his head covered by a cloud-like umbrella, and praised by the hundreds of
servants of the king, the sound of the drum announcing his departure echoed." Similarly, in Kaumudi
Katha Kallolin1, Naravahanadatta, upon being invited by Ruciradeva, sets out for Vaisakhapura:

AV qEHIATIaSTaTae, Jfeee: anart g Jemeque wifaea”'| 33

"Thus, accepting the invitation, he, mounted on a fast chariot, set out for Vaisakhapura."

SRIBAT AT g Te T Hif<d FHiasdrgTH=

T AT TEAISTY IgHAT ATRBATT Jo6 Fed i |1 34

In Ravanarjuniya, there is also a discussion about the excitement of the city women eagerly gathering to
catch a glimpse of the prince as he passes through the royal road. When the king was setting out, no woman
in the house stayed behind out of curiosity. None hesitated, fearing a reprimand, and they all rushed to the
king's path to catch a glimpse of him. Similarly, in the Kaumud1 Katha Kallolini, when Naravahanadatta
arrived in Vai$akhapura, the local women gathered to see him:

“Afcrean =Tferce qegt g1 frereRll o TR R remEdgTd gt e 35

"Soon after, having reached that city, just as the moon is welcomed by the citizens, the best of the city was
entered by him, who was being admired by the men and women of the town."

The story of Ravanarjuniya begins with the praise of King Arjuna's virtues and concludes with his victory
in battle against Ravana. Likewise, in the second half of the Kaumudi Katha Kallolini, the narrative starts
with the praise of Naravahanadatta's qualities and ends with his victory over Manasa, the king of the
Gandharvas, leading to the attainment of the Gandharva throne.

The influence of the grammatical tradition is evident in Ravanarjuniya and can be clearly seen in Kaumudi
Katha Kallolini, where many examples are found.

For instance:

HITYA [T AT el AT AR AT W5 & Sreamisy aftester | 1 36

"The parrot spoke, seeing the river: "You know, dear, we shall bathe in the river water here." Here,
Bhiuimabhata illustrates the use of grammatical forms, where the verb'=r=m' "snasyama" (we shall bathe)

serves as an example for the rule 'sifsme= @2'7"abhijiiavacane Irt" (the future tense used to express

awareness or intent). Similarly, in the Kaumudi Katha Kallolin:
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ety fosrmeRate] shaftol g gfwma ' 38

"Do you remember, O Vikramakesarin, how we shall slay the lion tomorrow?"

Here, the verb ‘sf=ma™hanisyava" (we shall slay) serves as an example of the same grammatical rule
‘sfigme=e e ". Furthermore, Bhiimabhata in the Ravanarjuniya also demonstrates the rule 'féwe=m ¢
"ksipravasane Irt" (the use of the future tense to express immediacy or swiftness) with the following verse
¥ fcerrfa qefa: f fat wheacfierfszat
AT AT TRt 7 FHed U AT A7 oo 1| 40

"If he delays here, what then? Quickly, he will fulfil all his desires. By that power, the powerful one does
not achieve what is dear to his friends." In the Kaumudi Katha Kallolini, the same rule is illustrated with
the example:
TRy s fafew wiosafa” 42

"Nevertheless, you will be awakened soon, and then, through your penance, you will quickly satisfy
Siddhivinayaka, the leader of the Ganas, and soon you will achieve success."

In the verse from the Ravanarjuniya:
T TR | T FE T o TesTaE I H A 1| 44

"After a short time, the king himself will attend to the matter at the appropriate time. But you, after a
moment, do not take action; send me instead, O king." (Verse 44) Here, Bhiimabhata uses the phrase ‘&
Fwa''sma kurusva' as an example to illustrate the grammatical rule =t <@g’ 45 "sme lot™ (Panini's rule that
specifies the use of the verb in the optative mood with "sma"). Similarly, Ramsarana Tripathin also
illustrates this rule with the phrase:

‘37 g8 WSS Rt =1 46

"Let the Sama recitation be done here before this." (eg. 46) The rule "sme lot™ is demonstrated by the verb
form "kurusva".

In another verse from the Ravanarjuniya:
AT TS EUSE! J 7Y TG+ AT |

wenfe FaTeiaTe o et e wEre fee 148

"Before the king sees, or tastes the sweet honey, go to him with the war strategy. When will you go? This
is my concern." Here, Bhiimabhata uses ae= w=afd’ "yavanna nasyati" as an example to illustrate the rule

FracquiITTEe yavat-puranipatayoh lat" (Panini's rule concerning the use of the present tense in
constructions with smaequ "yavat" and "pura"). Similarly, in the Kaumudt Katha Kallolini, the same rule is
illustrated:

T Aad d gk et 50

"While they were carefully examining him for a long time." This demonstrates the same grammatical

principle.Further examples include the verb "nyaviksat" in the following verse from the Ravanarjuniya:
ettty fngfira: yrife dere qawiforeral

| ggaitent uftfafsrd sRfgwt aemegftets aq) 52
"Even after entering for a long time, the adorned lord of the people again pierced the hearts of the people.
He moved through the battlefield with his arrows, which purified the fame of the enemies, just as the moon
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purifies the sky." Here, the verb =faea’ "nyaviksat” is used as an example for the rule Sfdsr:'53"ner-visah™"

(Panini's rule regarding the use of specific verb forms). The same verb form is illustrated in the Kaumudi
Katha Kallolini, with the identical example to demonstrate this rule.

In another verse from the Ravanarjuniya:

AR T4 T AYSUHTThITe HUgHH|

forreiomsy freeRTioReaT ST Sesi rmTal 55

"Before the auspicious time, the king adorned himself, and the decoration was done with all the jewellery.
In the opposite scenario, the messengers hurried and switched duties in confusion."” Here, the verb
‘v 'vyatyabhajanta™ is used as an example to illustrate the rule =ift d=afaer’'56 "kartari karma-
vyatihare" (Panini's rule concerning the transference of action between subject and object). Similarly,
Raméarana Tripathin demonstrates this rule with the phrase:

“GETHTRTEAMTRIA o Ses~Theh A1 sacawsid

"In the assistance of her friend, she secretly approached the lover and switched duties.” (e.g 58)

Finally, Bhiimabhata uses the verb "apajanate" in Ravanarjuniya:

FTferT Y eI SO Fed: |

TSR TR T TSt gl 11 59

"All the gems that adorned the king's body were shining brightly in the light of the sun, and those who
were ignorant of the brilliance underestimated their splendour.” This verb'smsa’ is used to illustrate the

rule 'smgar3: 60 "apahnave jfiah" (Panini's rule concerning the denial of knowledge). Similarly, Ramsarana
Tripathin demonstrates this rule in the Kaumudi Katha Kallolin1 with the phrase

ek T ST 61

"Denying all that was done by her own hands.” (Eg. 61) In both cases, the rule "apahnave jiah" is
illustrated with similar examples. These examples from both texts demonstrate the meticulous application

of Paninian grammar, showing the influence of grammatical tradition in the composition of these works.
H gR: WY garaqa: T fafm FaceHve: |

HSTZAHH TTER R il g Femievee)| 83

"He, the king, bearing the burden of the earth like the serpent Sesa, conquered Kama (the god of love) by
adorning his body. He, being under the influence of his teacher, defeated his undefeatable foes, as he
subdued the circle of enemies."”

Bhiimabhata has illustrated the grammatical rule “fawr=ri 5. (use of the root """ with the prefixes "fa" and
"qft") through the verb ‘=’ in the second line of the verse.Similarly, in the Kaumudi Katha Kallolini,
the author has used the phrase ‘#edisfy agaiforn: Fuawa wse=a” ("Even great bowmen are defeated by the
flower arrows of Cupid") as an example of the same rule, with the verb ‘wrem=’.

ST et FfeetTe T 7 i FfcmarerHI

T AT TealsTy Igshar SfaganTed Tesae | 97

When the king was being installed, out of curiosity, not a single woman remained in her house. None
stayed behind due to fear of the elders; they all rushed to see the king’s procession.

Bhiimabhata has used the verb ‘emfasa’ in the first line as an example to illustrate the rule ‘wwawfaw: .’
(use of the root "= with prefixes like "aw", "s@", and "v").In the Kaumudi Katha Kallolini, the phrase
“wrtor freRarrt=ngd wiRera” (They departed quietly from their homes along the path) with the verb ‘mfea’ is
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used to demonstrate the same rule.
3T HETCHT T AR, FaTa g T

ST rgead Tt S A ag gt 71

"This great soul guides the surrendered ones like his own children, and he leads others like helpless infants.
His wisdom leads him to new strategies, and he never gives away the wealth offered to him to anyone
else.”

Bhimabhata has used the verb ‘@’ in the first line as an example to explain the rule
‘TR SRR faeromeRry B (use of "™ in contexts of respect, teaching, knowledge, etc.). In the

Kaumudi Katha Kallolini, the phrase ‘TS = @& @egear @ 7@mw:” (The king, understanding everything

correctly,...) with the verb ‘w@mm:” serves as an example for the same rule.

HAATRIAT AGTRIATRTIHAT HH'THET{@FT |

U aretieeriET:, SRt & femfa= =11 175

"When the ten-headed Ravana, gazing at the river, spoke these words to the parrot: 'O lord, isn’t anyone's
mind delighted by this beauty?"”

Bhtuimabhata used the verb ‘sm=@’ as an example to illustrate the rule “aergs @ (application of the "a="
suffix in certain verb forms).In the Kaumudi Katha Kallolini, the author has used the verb ‘s’ in the
phrase 3, 3+a o= fesrmmar e s’ (O lord, this flag indeed thrives by that divine influence) to explain
the same rule.

AT fdatershioteraTaTstT, g Riftafardadie |

GASSH Al A -ad, ARF~TERT aegaamed 1179:

"The lotus grove was delighted by the flock of swans, where the pleasure of love was created by the one
whose mind was not mindful of love."

In the Ravanarjuniya, the verb ‘st (was made/created) is used as an example to illustrate the rule ‘fror

wresRaun:” (the use of the suffix "1 in passive and impersonal forms).Similarly, in the Kaumudi Katha

Kallolini, the author has explained the same rule using the phrase ‘s’ in the line “wawgsar geazfici eased
wremaTe W st Temseramsat” ("Thus, with a virtuous disposition, having approached the flag, the

ocean obtained proximity to the king, though not directly visible™) to exemplify the rule.

HAIAI FATSIET TeT G FARTEIA |

T WISARAT TOH S&rT RTT TR

"As the god of death struck with his mace in a manner as it was grasped, so did Ravana extend it, like a
disciple from his teacher."

Bhiimabhata used the verb ‘s’ (was extended) in the second line as an example to explain the rule

‘Trats” (the use of "==" with the root "a3" in causative forms).In the Kaumudt Katha Kallolini, the author
used the verb ‘szar@’ in the phrase ‘mwfiEior o foherfispaar qan wehlanfaed TS ierrfrg TR it srdara’
("With that deep voice, having made the king accept the hospitality, once again the sound of the stringed

instrument was extended") to illustrate the same rule.
FAHHRIH Tl FOR T AT I

Sg RIS O @ quered: g =g || 87
"Whatever should be done here, including bathing in the river, should be performed. The effort must be
made now, and soon you shall gain merit and happiness."
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Bhiimabhata illustrated the rule ‘Fem=r:” (the use of suffixes "a=a" and "+=" to form words like "=d=a"
and "wwfim") using the examples ‘#deq’ (should be done) and ‘wwfrrg” (should be performed) in this verse.In
the Kaumudi Katha Kallolini, the author provided examples like ‘staeifera=aq’ (""should be observed™) and
‘gevream’ ("should be considered") in the phrases ‘@& qamiammaefrasam’ (""Her whose form should not be
observed in that condition") and “stsemar=aTen s=Asa 7 wewreHm ("It should not be considered as an insult

by anyone except for the grace of Siva") to explain the same grammatical rule.

HATARATHE IS FFIE: |
IR Sefte 3 gt afed: 1| 82

"Having attacked the armies of their enemies and acquired their wealth, those who destroy the lives of
their foes gain great fortune and victory”.
In the first line of this verse, the word 'swe@w=m:' (having acquired) is used by Bhiimabhata as an example

to explain the rule 'surq weimmm’ (the use of the prefix "su" to indicate praise or acquisition). Similarly, in
the Kaumudit Katha Kallolini, the author uses the phrase 's Suewsan arsazafiega Fargueran wiehfa' ("Therefore,

she must be acquired here itself") in the same context to exemplify the same rule.This shows that many
such examples exist in the text, indicating the influence of earlier works on this one.
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27. Ravanarjuniyam, Prathamah Sargah, Sloka 1, Pr. 1
28. Kaumudt Katha Kallolini, Pr. 201

29. Ravanarjuniyam, Prathamah Sargah, Sloka 29, Pr. 6
30. Kaumudt Katha Kallolint, Pr. 202

31. Ravanarjuniyam, Dvitiyah Sargah, Sloka 1, Pr. 11
32. Kaumudt Katha Kallolini, Pr. 204

33. Ravanarjuniyam, Dvitiyah Sargah, Sloka 13, Pr. 13
34. Kaumud1 Katha Kallolini, Pr. 204

35. Ravanarjuniyam, Ekadasah Sargah, Sloka 5, Pr. 116
36. Astadhyayt 3/2/112

37. Kaumudi Katha Kallolini, Pr. 289

38. Astadhyayt 3/2/112

39. Ravanarjuniyam, Dvadasah Sargah, Sloka 50, Pr. 137
40. Astadhyayt 3/3/133

41. Kaumudi Katha Kallolini, Pr. 291

42. Astadhyayt 3/3/133

43. Ravanarjuniyam, Dvadasah Sargah, Sloka 80, Pr. 142
44. Astadhyayi 3/3/165

45, Kaumud1 Katha Kallolini, Pr. 296

46. Astadhyayi 3/3/165

47. Ravanarjuniyam, Dvadasah Sargah, Sloka 2, Pr. 127
48. Astadhyayt 3/3/4

49. Kaumudt Katha Kallolint, Pr. 290

50. Astadhyayt 3/3/4

51. Ravanarjuniyam, Dvittyah Sargah, Sloka 7, Pr. 12
52. Astadhyayt 1/3/17

53. Astadhyayt 1/3/17

54. Ravanarjuniyam, Dvittyah Sargah, Sloka 3, Pr. 11
55. Astadhyayt 1/3/14

56. Kaumudt Katha Kallolini, Pr. 275

57. Astadhyayt 1/3/14

58. Ravanarjuniyam, Dvitiyah Sargah, Sloka 34, Pr. 17
59. Astadhyayt 1/3/44

60. Astadhyayt 1/3/44

61. Astadhyayt 1/3/44

62. Ravanarjuniyam, Dvittyah Sargah, Sloka 9, Pr. 12
63. Astadhyayt 1/3/19

64. Kaumudt Katha Kallolini, Pr. 278

65. Astadhyayt 1/3/19

66. Ravanarjuniyam, Dvitiyah Sargah, Sloka 13, Pr. 13
67. Astadhyayt 1/3/22

68. Kaumudt Katha Kallolini, Pr. 276
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69. Astadhyayt 1/3/22

70. Ravanarjuniyam, Dvitiyah Sargah, Sloka 26, Pr. 16
71. Astadhyayt 1/3/36

72. Kaumudt Katha Kallolini, Pr. 277

73. Astadhyayt 1/3/36

74. Ravanarjuniyam, Navamah Sargah, Sloka 1, Pr. 93
75. Astadhyayt 3/1/67

76. Kaumudt Katha Kallolini, Pr. 28

77. Astadhyayt 3/1/67

78. Ravanarjuniyam, Dvitiyah Sargah, Loka 69, Pr. 92
79. Astadhyayt 3/1/66

80. Kaumudi Katha Kallolini, Pr. 284

81. Astadhyayt 3/1/66
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