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Abstract 

Superstition has significantly shaped Indian popular culture, influencing individual beliefs, marketing 

strategies, and media narratives. Anuja Chauhan’s The Zoya Factor (2008) explores these themes through 

the lens of cricket, celebrity culture, and romance. This paper examines how superstition is commodified 

and manipulated by marketing forces, reinforced by mass media, and embedded in Indian society. By 

analyzing Chauhan’s novel alongside critical theories of superstition, popular culture, and media 

influence, this study highlights the intersections between mythology, consumerism, and gender dynamics 

in contemporary India. 
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Introduction 

Superstition is deeply entrenched in Indian society, manifesting in rituals, beliefs, and everyday practices. 

It is often linked to mythology, religious traditions, and historical narratives. In contemporary times, this 

cultural phenomenon has been repurposed by marketing strategies and the media, influencing consumer 

behavior and reinforcing stereotypes. Anuja Chauhan’s The Zoya Factor provides an insightful critique 

of how superstition operates within the domains of sports, celebrity culture, and advertising. This paper 

will explore the thematic significance of superstition in the novel, examining its implications through the 

lenses of myth, marketing, and media influence. 

Superstition refers to irrational beliefs in supernatural causality, often tied to luck, omens, and rituals. 

Anthropologist Bronislaw Malinowski (1948) asserts that superstition thrives in situations involving 

uncertainty, such as sports, gambling, and financial markets. In The Zoya Factor, Zoya Solanki’s 

association with India’s cricket victories exemplifies how superstition can dictate decision-making at both 

individual and collective levels. As Chauhan writes, “They wanted to rub me like a lucky penny before 

every game” (Chauhan 112), illustrating how the team internalized superstition into their routine. 

Myth, in the cultural sense, refers to traditional stories that explain societal values and historical events. 

Roland Barthes (1957) argues that myths in modern culture serve as ideological tools that shape collective 

consciousness. In the novel, Zoya’s birth during India’s 1983 Cricket World Cup victory becomes a 

modern myth, transforming her into a symbolic ‘goddess of luck’. Chauhan reflects this transformation 

through the media’s portrayal: “Suddenly, I was being treated like a high priestess of cricket, the anointed 

one” (Chauhan 145). 
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Marketing is the strategic promotion of products, ideas, or people to influence consumer behavior. Philip 

Kotler (1997) defines marketing as an activity that creates value through branding, advertising, and 

consumer engagement. In The Zoya Factor, advertising executives exploit Zoya’s supposed luck, turning 

her into a marketable asset for cricket endorsements. As the novel states, “Luck was now a business plan, 

and I was its flagship product” (Chauhan 189). 

Media influence refers to the way mass communication shapes public perception and behavior. Theories 

such as agenda-setting (McCombs & Shaw, 1972) suggest that media does not tell people what to think 

but what to think about. In the novel, Zoya’s constructed celebrity status is fueled by media narratives that 

capitalize on India’s cricket obsession. As Zoya herself observes, “The channels were running my story 

like it was the second coming of Tendulkar” (Chauhan 205). 

Chauhan’s novel presents superstition as both a personal belief and a societal construct. Zoya’s reluctant 

acceptance of her ‘lucky charm’ status illustrates how superstition often operates beyond individual 

control, influenced by external forces such as public opinion, corporate interests, and media 

sensationalism. The cricket team’s blind faith in Zoya reflects the broader cultural tendency to attribute 

success and failure to supernatural forces rather than skill and strategy. As Captain Nikhil Khoda counters, 

“Luck? We win because we practice, not because of a lucky mascot” (Chauhan 237). 

Zoya’s identity is shaped by a myth that aligns her with divine intervention in cricket. This aligns with 

Barthes’ notion of modern myths, where contemporary figures become symbols of cultural ideals. Just as 

Sachin Tendulkar has been revered as the ‘God of Cricket’, Zoya is unwittingly deified by the media and 

the advertising industry. The novel humorously critiques this phenomenon: “I wasn’t a goddess, but tell 

that to a billion cricket-crazy fans” (Chauhan 219). 

The novel critiques the commodification of superstition, particularly through advertising. The fictional ad 

agency in The Zoya Factor exemplifies how brands exploit cultural beliefs to drive sales. This reflects 

real-life marketing strategies where companies incorporate astrology, numerology, and religious symbols 

into their campaigns to attract consumers. Chauhan highlights this irony: “The pitch was clear—sell hope, 

sell luck, sell Zoya” (Chauhan 192). 

The media’s portrayal of Zoya demonstrates how narratives can be manipulated to sustain public 

fascination. Agenda-setting theory explains how news coverage prioritizes certain themes, reinforcing 

societal obsessions with luck and fate. The novel’s depiction of TRP-driven journalism and viral marketing 

mirrors real-world media practices, where perception often overshadows reality. “They decided what my 

story was before I even opened my mouth” (Chauhan 250). 

The novel also explores gender biases linked to superstition. Zoya’s rise to fame is met with skepticism, 

scrutiny, and objectification. Her ‘lucky charm’ status becomes both a privilege and a burden, reflecting 

broader issues of female agency in patriarchal societies. This aligns with Laura Mulvey’s (1975) concept 

of the ‘male gaze’, where women are viewed primarily as objects of fascination rather than autonomous 

individuals. As Zoya laments, “It was never about me—it was about what I represented to them” (Chauhan 

270). 

The Zoya Factor offers a satirical yet thought-provoking critique of how superstition permeates Indian 

culture, intersecting with marketing and media narratives. By mythologizing Zoya, commodifying her 

luck, and amplifying her influence through media channels, the novel highlights the ways in which belief 

systems can be manipulated for economic and ideological gains. The novel’s relevance extends beyond 

fiction, providing insight into the cultural dynamics that continue to shape contemporary India. 
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