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Abstract
In Indian culture, the Guru holds the highest place, guiding disciples not only in knowledge but
also in spiritual and moral evolution. Saint Kabir Das beautifully expressed the Guru’s
significance:
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This idea is deeply rooted in Indian classical music, where the Guru-Shishya tradition has been
the foundation of learning for centuries.

Pandit Bhajan Sopori, the saint of Santoor, Lived and followed the Guru-Shishya tradition,
shaping disciples into soulful musicians. His teaching was a divine blend of discipline, creativity,
and devotion, Focusing not just technical mastery but also spiritual depth. He believed that
singing was the base for mastering musical instruments and carefully taught students the details of
Raga, Taal, and Meend techniques. His Sopori Baaj transformed Santoor playing by adding
smooth glides and complex sound variations.

Beyond mentoring individuals, Pandit Sopori's vision reached many people through SaMaPa
(Sopori Academy of Music and Performing Arts). SaMaPa became a source of hope for young
artists, especially from remote areas like Jammu & Kashmir and the North-East. It gave hidden
talents a platform, preserved rare musical traditions, and supported musicians both financially
and emotionally. Through concerts, festivals, and scholarships, SaMaPa fulfilled its mission of
bringing music to everyone—Jan Jan Tak Sangeet.

His teachings continue to inspire, keeping Indian classical music alive through his dedicated
students. By guiding artists with both skill and passion, Pandit Bhajan Sopori remains a timeless
Guru, with his music passing on to future generations.
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His Great contribution as a Guru was recognized when he was honored with the Dr.
Radhakrishnan Memorial National Teacher and Media Award in 2015 on the occasion of
Teacher’s Day.!

Pandit Bhajan Sopori’s life and teachings show the importance of Guru-Shishya tradition,
inspiring generations of musicians to follow the path of discipline, devotion, and excellence.

Keywords: Guru Shishya Parampara , SaMaPa ( Sopori Academy of Music ) , Training Style of
Pandit Bhajan Sopori, Sopori Baaj

Pandit Bhajan Sopori : A Guru and Visionary
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(Without a Guru, knowledge cannot arise, nor can one attain liberation. Only the Guru helps distinguish
truth from illusion and removes ignorance.)

This tradition remains strong in Indian performing arts, where learning is often passed down through
generations within Gharanas.

Pandit Bhajan Sopori was not only a legendary Santoor maestro and composer but also an exceptional
Guru who upheld the Guru-Shishya Parampara with deep dedication. He believed that music was not
just an art but a sacred path, requiring the blessings and teachings of a Guru.

His own journey was rooted in this tradition. He was introduced to Santoor by his grandfather Pandit
Samsar Chand Sopori and later trained rigorously under his father Pandit Shambhu Nath Sopori, who
shaped his mastery in both Gayaki and Tantrakari styles.? Speaking of his Gurus, he once said:

"Whatever | have achieved is because of my Gurus' blessings. The Guru is like God, showing the right
path and nurturing the disciple’s true potential.”

His immense contribution as a Guru was recognized when he was honored with the Dr. Radhakrishnan
Memorial National Teacher and Media Award in 2015 on the occasion of Teacher’s Day.

Pandit Bhajan Sopori’s life and teachings remain a testament to the timeless Guru-Shishya tradition,
inspiring generations of musicians to walk the path of discipline, devotion, and excellence.

Pandit Bhajan Sopori: A Guru’s Legacy in Music Training

1 Santoor Exponent Bhajan Sopori Awarded, Business Standard News, 04 Sep 2015. https://www.business-
standard.com/article/pti-stories/santoor-exponent-bhajan-sopori-awarded-115090401171 1.html
2 Antargeet songs of the soul- Pt. vijay shanker mishra, page no. 15
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Sopori Academy of Music (SaMaPa)

Sopori Academy of Music and Performing Arts (SaMaPa) is a non-profit organization dedicated to
promoting Indian classical music and culture. Founded by the legendary musician Pandit Bhajan
Sopori, the academy has been a significant force in bringing music closer to people and providing a
platform for artists who have not had the opportunity to showcase their talent.®

SaMaPa (Sopori Academy of Music And Performing Arts) is a cultural movement that emerged from a
vision nurtured by, Pandit Bhajan Sopori ji, when he moved to Delhi in 1990. He had a deep desire to
create a music school with a world-class outlook and facilities for students. The dream was to establish
a formal institution that would blend the best of tradition with modernity. While the idea of a formal
institution with state-of-the-art facilities remains a dream due to financial constraints, the SaMaPa
movement began operationalizing in 2005.*

More than just an academy, SaMaPa is a cultural movement that aims to spread Indian music far and
wide, making it accessible to people from all walks of life. Through performances, training, and various
initiatives, it continues to uphold the rich traditions of Hindustani classical music.

Formation of SaMaPa Academy

The roots of SaMaPa can be traced back to Pandit Bhajan Sopori’s father, Pandit Shambhoo Nath
Sopori, who was a pioneer of Indian classical music in Kashmir. Fondly known as Masterji, he played a
crucial role in introducing classical music into academic institutions, schools, and colleges.®

3 Interview With Pandit Abhay Rustum Sopori At his Residence Noida- Dated 17 may 2023
4 Antargeet-songs of the soul, Pt. Vijay shanker Mishra , Page no. ,255
5 Antargeet-songs of the soul, Pt. Vijay shanker Mishra , Page no. 247
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He also established the Sangeet Mahavidyalaya in Kashmir, which trained many musicians who went
on to achieve national and international recognition. This institution followed the Guru-Shishya
Parampara, where students learned directly from their masters in an immersive environment.®

Pandit Bhajan Sopori carried this mission forward by reviving the essence of the Sangeet
Mahavidyalaya and expanding its reach through the formation of SaMaPa. He organized numerous
music festivals and concerts across India, helping musicians from Jammu & Kashmir and remote regions
gain national exposure.

The Purpose and Journey of SaMaPa

The primary goal of SaMaPa is to bring music to the people, a vision summed up in its motto: “Jan
Jan Tak Sangeet” (Music to the Masses). Pandit Bhajan Sopori believed that every talented musician,
no matter where they came from, deserved a stage to share their art with the world.’

By establishing SaMaPa, he created a unique institution that:

Provides a platform for skilled musicians who might otherwise go unnoticed.

Promotes Indian classical music through concerts, festivals, and educational programs.
Encourages young artists from different parts of India, including the North-East and Jammu
& Kashmir, to enter the mainstream music scene.

According to Abhay Rustum Sopori, “SaMaPa’s festival has reached thousands of classical music
lovers across India and beyond.”

The Vision of SaMaPa

The academy aims to be a global center for excellence in Indian classical music and performing arts. It
blends traditional values with modern sensibilities and uses technology to make learning and
appreciation of Indian music more accessible.

SaMaPa also collaborates with various international organizations to preserve and promote the rich
musical heritage of India.®

Aims and Objectives of SaMaPa
SaMaPa Academy is dedicated to:

e Identifying and supporting talented musicians of all ages by bringing them into the public
performance arena.

® Interview with his disciple Ragini rainu At his residence Noida Date 26 november 2024

" How Pt Bhajan Sopori’s reached out to people through the santoor -Manjari Sinha, November 24, 2023 THE HINDU
https://www.thehindu.com/entertainment/music/how-pt-bhajan-soporis-reached-out-to-people-through-the-
santoor/article67564781.ece

8 Interview Pandit Vijay shankar Mishra (Eminent Musicologist, Music Critic & Writer) at his residence - 29
december 2024
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Creating awareness and appreciation of Indian classical music among the general public.
Giving opportunities to young musicians from remote and underprivileged areas, ensuring they
receive national-level exposure.

e Honoring senior musicians and musicologists for their contributions in preserving India’s
diverse music traditions.
Providing financial aid and scholarships to underprivileged but talented students.
Encouraging students from Jammu & Kashmir and North-East India to pursue music and
enter the national music scene.
Preserving and promoting rare musical instruments that are slowly fading from use.
Teaching and training students in Indian classical music to keep its traditions alive.
Organizing charity events to support humanitarian causes such as cancer societies and
organizations for children with disabilities.

e Reviving and preserving India’s cultural heritage through music and performing arts.®

Selecting the Right Students

Pandit Bhajan Sopori was highly selective in choosing his students. He believed that musical talent and
dedication were essential qualities for a disciple. Instead of accepting beginners, he preferred students
who had a basic understanding of music and were already engaged in the field.

His selection process was unique—he would conduct a short practical test, asking students to perform
a raga or composition of their choice. If their performance met his standards, they were allowed to move
forward in the training. Only those who truly impressed him were granted the honor of participating in
the Ganda Bandhan ceremony, a sacred ritual in the Guru-Shishya Parampara that signifies a
lifelong bond between Guru and disciple.

However, he never discouraged anyone. Those who were not yet ready were given guidance and time to
improve, and his senior disciples were instructed to help train those who wished to learn music as a
hobby.°

Pandit Bhajan Sopori’s Unique Training System

The training of classical music requires an ideal Guru who not only imparts knowledge but also
nurtures the artistic and emotional depth of a student. Pandit Sopori followed a structured and
innovative approach to teaching. His system was designed to develop both technical proficiency and
creative expression, helping students reach their highest potential.

Key Features of His Teaching Method

1. Emphasis on Vocal Training

9 Information from conversation with Prof. (Smt.) Aparna Sopori and brochure of SaMaPa Academy. At his Residence - 16,
may , 2023
10 Interview with Poushali Dutta (Disciple of Pandit ji), in Delhi, 3, March, 2024
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Pandit Sopori strongly believed:
"To master an instrument, one must first understand vocal music."

Thus, he began his training with basic vocal exercises, including alankaars (note patterns) and swara
(musical notes). Only after students attained a strong foundation in these aspects did they progress to
playing the Santoor or any other instrument.!

2. Systematic Santoor Training
His teaching covered both practical and theoretical aspects of music. The initial lessons included:

Basic Santoor exercises and fundamental notes.
Focus on posture, hand positioning, finger movement, and the correct way to strike the strings
using Kalams (Santoor mallets).

e Special techniques like heavy and light strokes, tilting, vibrating effects, and experiments with
different Kalam movements to create unique sounds.

e Strong emphasis on clarity of bol (syllables used in playing Santoor).

3. Understanding Instrumental Techniques

Once students gained control over basic Santoor techniques, he introduced them to advanced playing
methods, including:

e Tantrakari ang (instrumental techniques used in classical music).
e Formation of alankaars, improvisation, and the moorchana system.
e Daily practice sessions with structured guidance.

During the early phase of training, students practiced in front of Panditji to ensure errors were corrected
immediately. Only after achieving confidence in their playing were they allowed to practice
independently.

4. Rigorous Raga Training

Pandit Sopori had a distinctive way of teaching ragas. According to him, the true essence of a raga is
best understood through Alaap (the slow and melodic introduction of a raga). His teaching included:

e Dhrupad-style Alaap on Santoor, a unique feature of his Sopori Baaj (his signature playing
style).

e Training with Pakhawaj (a traditional percussion instrument) to strengthen rhythm
understanding.
Mastery over basic ragas like Kalyan, Bhupali, and Bhairav before progressing to complex ones.
Detailed lessons in khayal ang vadan, sargam (solfege), tode (variations), and grace notes.

11 Interview with Pandit Abhay rustum Sopori, at his residence,Noida, dated 17 may 2023
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One of his students, Poushali Dutta, shared:

"Panditji first taught Sthayi-Antra (main sections of a raga). After that, he encouraged us to improvise
but always within the raga’s framework. He strictly guided us to maintain the raga’s essence and
emotions."?

5. Mastery of Gat and Taal
Pandit Sopori also trained his disciples in playing complex gats (musical compositions), such as:

e Do Mukhi Gat (two-way compositions)
e Teen Mukhi Gat (three-way compositions)
e Char Mukhi Gat (four-way compositions)

Additionally, he introduced them to various Taal structures, including:

e Teevra, Sooltaal, Choutaal, Rudra Taal, Ada-Choutaal, and Dhamar Taal.
e South Indian Taals, which were rarely played on Santoor.

He also focused on Jhala (fast-paced improvisation), teaching students to maintain rhythm and melody
while playing at high speed.

6. Pressure Technique & Sopori Baaj

A unique aspect of Sopori Baaj was the pressure technique, which produced expressive meend
(glides), gamak (oscillations), and other intricate sound effects. He meticulously trained his students in
these advanced techniques to enhance their playing.

7. Simplified Teaching for Complex Music

Pandit Sopori’s teaching style was highly organized and student-friendly. His disciple Varsha
Aggarwal recalled:

"When | first heard Guruji playing a melodic pattern, it seemed too complex for me. But he explained it
so simply that | was able to master it quickly."

This reflects his ability to break down difficult concepts into simple, digestible lessons.®

8. Encouraging Creativity & Discipline

Apart from technical training, Pandit Sopori instilled moral values in his students. His senior disciple,
Varsha Aggarwal, shared:

12 Interview with Poushali Dutta (Disciple of Pandit ji), in Delhi, 3, March, 2024
Binterview with Varsha Aggarwal, (Discipleof Pandit Sopori). 20 november 2024
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"Guruji always told us that patience is key. No great musician became successful overnight. Years of
dedicated practice and constant learning are what create a true artist."

He frequently emphasized that:

e Hard work is the first step to success.
e Passion alone is not enough; daily practice is essential.
e Giving up too soon could end a promising career.

His daily practice routines ensured his students developed a habit of continuous learning and self-
improvement.*

The Legacy of a Guru

A Teacher Committed to His Students Despite his demanding career filled with performances and
frequent travels, Pandit Bhajan Sopori remained deeply committed to teaching music. Pandit Abhay
Rustum Sopori once shared in an interview, "As a Guru, His teachings are always imbued with
honesty and dedication towards one’s work." His passion for sharing knowledge went beyond
financial considerations—he never charged his students a fee, believing in spreading the beauty of
Indian classical music as widely as possible.

His generosity and selfless approach made his students feel fortunate to learn from him. His progressive
mindset was reflected in his belief that talent and knowledge should be shared with all keen learners,
without any discrimination. This was evident in his diverse student base, which included disciples
from various parts of India, representing different cultures and faiths. Some even lived with him during
their training, further strengthening their bond with their Guru.*®

The Importance of Practice

Pandit Sopori often emphasized the significance of disciplined practice, or riyaz, in mastering an
instrument. He would say, ""Proper practice patterns are essential to achieving desired results. Just
like any other discipline, Santoor demands full dedication. One cannot expect to master the art
without consistent effort."

His students were encouraged to embrace challenges rather than shy away from them. He insisted on
maintaining a balance between practical performance and theoretical understanding, ensuring his
students grasped both aspects equally. After each teaching session, he would engage in discussions on
various musical concepts, helping students deepen their understanding.

One such discussion revolved around the time theory of music, a topic that remained a subject of
exploration for several days. Panditji tirelessly provided examples to clarify the concept, reinforcing his
belief that knowledge-sharing enhances both confidence and skill. According to him, a musician should

1 Interview with Varsha Aggarwal, (Discipleof Pandit Sopori). 20 november 2024
15 Interview with Pandit Abhay rustum Sopori, at his residence,Noida, dated 17 may 2023
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not only specialize in one genre but should also have a broad understanding of different forms of
music, including folk, light, and even Western music.

His disciple Ragini Rainu fondly recalled, ""Guruji was a loving and affectionate mentor, but he was
also strict. He was a hard taskmaster and wouldn’t let us leave until he was satisfied with our
progress.” This discipline ensured that his students maintained rigorous practice habits, leading them
toward mastery.®

A Teacher of Many Talents

Pandit Sopori was not just a Santoor maestro; he had exceptional proficiency in multiple musical
instruments, including the Sitar, Rabab, Guitar, Violin, Harmonium, and Tabla. His versatility
extended to different singing styles, such as Dhrupad, Khayal, Thumri, and folk music.

This expertise enabled him to experiment with various musical genres, influencing his students to
explore diverse styles. Some of his notable students include:

Ragini Rainu — trained in Sufi singing

Wasim Ahamed Bhatt — trained in classical vocal music
Muneer Ahmad Mir — trained in compositional techniques
Padmashri Shameem Azad - Lata Mangeshkar of Kashmiri music
Dr. Varsha Aggarwal - the first female classical solo Santoor player from India
Prof. Kailash Mehra - known as Malika-e-Ghazal
Divyansh is the youngest disciple of Pandit Sopori.

Dr. Vitika Tikoo : Santoor Player

Dr. Bipul Roy : Santoor Player, Assistant Professor VVocal
Sushma Dutta : Teacher Kendriya Vidyalaya

Saurabh Zadoo : Artist , Composer , Music Director

Ms. Poushali Dutta - a young Santoor player of the country
Waheed Jilali - A+ artist All india Radio (vocalist)

Adil Tibet Bakkal - Assistant Instructor Santoor

Sanjay Sharma - Santoor Player

Pradeep kumar Sarkar - Santoor Player

Raj Kumar Mujumdar - Santoor Player

Guido Argentine - Santoor player

Javed Ji - Santoor Player

Nand Bhaiya - Santoor Player

Shubham Sarkar - Santoor Player

According to Muneer Ahmad Mir, "Panditji had deep knowledge of classical, Sufiana, and light music,
along with expertise in multiple instruments. He introduced modern instruments into Kashmiri

18 Interview with his disciple Ragini rainu At his residence Noida Date 26 november 2024
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traditional compositions, something never done before. His versatility allowed him to compose high-
quality music across genres."

Beyond playing and composing, Pandit Sopori was well-versed in recording techniques and had a keen
understanding of musical production, further proving his multifaceted talent.’

Scholar of Music

Music was not just an art for Pandit Sopori—it was a subject of deep academic interest. He was an avid
reader and spent his leisure time studying books related to music. He believed that theoretical knowledge
was just as important as practical skill, and he ensured his students received well-rounded training.

His disciple Poushali Dutta shared, "Whenever we faced difficulties in music practice, Guruji was never
too far. He patiently guided us, never showing frustration. Instead, he took an active interest in ensuring
we understood the concepts.” This showcases not only his proficiency but also his incredible patience
and dedication as a teacher.®

Legacy That Lives On

Pandit Bhajan Sopori’s approach to teaching was deeply rooted in tradition while embracing innovation.
His dedication, discipline, and vast knowledge shaped countless students who continue to carry forward
his legacy. By nurturing young musicians with sincerity and passion, he ensured that the art of Indian
classical music would thrive for generations to come.

His legacy is not just in his compositions but in the hearts and minds of the disciples he mentored with
love, patience, and an unwavering commitment to excellence.

Encouraging Creativity in Disciples

Many gurus expect their students to follow their style strictly, limiting creativity. However, Pandit
Bhajan Sopori believed in nurturing individuality. He encouraged his students to explore their creativity
while maintaining discipline in taal (rhythm) and swar (notes). His disciple Bipul Ray recalled, “Guruji
allowed us to experiment and improvise while ensuring we stayed true to musical principles.” Instead of
providing pre-set patterns, he taught the techniques of taan and todas, enabling students to develop their
own.

19To further enhance creativity, he changed the starting point of compositions, ensuring students didn’t
rely on memorized sequences. He firmly believed that relying too much on a teacher for innovation
stifles growth, so he emphasized independent improvisation and imagination.

Understanding Students’ Difficulties

7 Interview with Muneer Ahmad Mir(RADIO KASHMIR) - 19 july 2023,
18 Interview with Poushali Dutta (Disciple of Pandit i), in Delhi, 3, March, 2024
19 Telephonic Interview Bipul Ray (Disciple of Pandit ji) — date 4 March 2024
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Panditji was deeply aware of the challenges students faced. His concern extended beyond music; he even
assisted students financially when possible. He treated them like family, fostering a warm and supportive
learning environment.

Before introducing an instrument, he provided foundational knowledge about its structure and
mechanics. He emphasized correct posture, hand positioning, string striking, and bol techniques. In the
initial learning stages, he closely supervised practice sessions to identify and correct mistakes early on.
Once students gained confidence, he encouraged independent practice.

The Importance of Physical Fitness

Pandit Sopori firmly believed that good music requires good health. “An artist must adapt their body to
the demands of their instrument and playing style,” Pandit Abhay rustum Sopori told, "Recognizing the
physical demands of playing the Santoor, they developed a regimen of exercises passed down through
generations.

His personal fitness routine included strength training and yoga to improve flexibility and endurance. He
recommended specific asanas like Bhujangasana and Dhanurasana to enhance posture and prevent
strain. His fitness philosophy was integral to his music, as he believed that strength and stamina directly
impacted performance quality. He also emphasized the importance of maintaining physical well-being in
his students, ensuring they could sustain long practice sessions without injury.

Pandit Sopori’s holistic approach to teaching extended beyond technical skills. He nurtured creativity,
provided emotional and financial support, and emphasized physical fitness, ensuring his students became
well-rounded musicians and individuals.?

PATIENT TEACHER

One of Pandit Bhajan Sopori’s defining qualities as a teacher was his patience and soft-spoken nature.
This rare combination may have stemmed from his deep spiritual practice. According to his disciple
Varsha, “He would never get angry or feel irritated during teaching. In his training sessions, if a student
faced difficulty in playing a certain piece of music and felt stuck, Panditji patiently waited for the
student to grasp the rhythm again.” This highlights his immense patience and dedication to his students’
learning process.?

Pandit Sopori also instilled in his students that patience is one of the most crucial qualities of a
successful musician. He emphasized that success in an art like music does not come overnight. His
disciple, Poshali , shared that “Guruji usually organized a weekly ‘Sangeet Sandhya’ during the
evenings, where he provided students with opportunities to perform on stage in front of their peers. After
each performance, he would appreciate their efforts and correct their mistakes.” It was due to his patient
teaching approach that his students could master even the most challenging aspects of music.

20 Interview with Pandit Abhay rustum Sopori, at his residence,Noida, dated 17 may 2023
2L Interview with Varsha Aggarwal, (Discipleof Pandit Sopori). 20 november 2024
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22\/ISION TO IDENTIFY THE INTEREST AND STRENGTH OF STUDENTS

Being a multifaceted artist himself, Pandit Sopori possessed a keen ability to recognize the unique
strengths and talents of his students. He carefully evaluated each student’s abilities and guided them
towards a genre best suited for their skills and vocal texture. According to his disciple, Ragini Rainu, a
Sufi singer, “I wanted to continue learning Indian classical music, but Guruji analyzed my vocal texture
and suggested that | pursue Punjabi Sufi music. This guidance was later highly appreciated by
everyone.”??

Pandit Sopori believed that every student has distinct qualities and that treating them all the same when
selecting a genre or musical path would not be beneficial. His personalized mentorship helped his
students grow in the areas that best suited their natural talent and interest.

STRONG BONDING WITH STUDENTS

Panditji’s affectionate nature created a strong and lasting bond with his students. He was deeply invested
in their musical growth and consistently encouraged them to refine their skills. His concern extended
beyond just their training—he provided financial support to talented students in need and ensured that
every dedicated learner received proper guidance.

During his stage performances, he preferred to keep some of his students backstage to expose them to
the intricacies of live performance. He taught them essential stage skills such as handling microphones,
managing stage equipment, using spotlights effectively, and engaging the audience. By doing so, he
prepared them for professional performances, instilling confidence and stage presence.

Despite his busy schedule, Panditji always made time for his students. He would prioritize giving
lessons over other engagements and was always approachable. No matter what difficulties his students
faced, they could call him for advice, and he would patiently listen and provide solutions. His
unwavering optimism and support made him not just a Guru but also a mentor and guardian to his
students.

Through his patience, vision, and dedication, Pandit Bhajan Sopori shaped the lives and careers of
countless musicians, leaving behind a legacy of excellence in teaching and mentorship.

SaMaPa Academy: Awards, Programs, and Initiatives

Awards Given by SaMaPa Academy

SaMaPa Academy, founded by Pandit Bhajan Sopori, honors individuals and organizations for their
contributions to Indian classical music, art, and culture.

22 Interview with Poushali Dutta (Disciple of Pandit ji), in Delhi, 3, March, 2024

23 Interview with his disciple Ragini rainu At his residence Noida Date 26 november 2024

IJFMR250344087 Volume 7, Issue 3, May-June 2025 12



https://www.ijfmr.com/

v\ International Journal for Multidisciplinary Research (IJFMR)
IJFMR E-ISSN: 2582-2160 e Website: www.ijffmr.com e Email: editor@ijfmr.com

e SaMaPa Vitasta Award — National-level honor for exceptional contributions to Indian art and
heritage (50,000 cash prize).

e SaMaPa Kala Vardhan Samman — Recognizes individuals and institutions promoting and
preserving Indian culture.

e SaMaPa Nund Rishi Samman — Honors contributions to folk and regional art, including theatre
and cinema (325,000 cash prize).

e SaMaPa Acharya Abhinavgupt Samman — Awarded to musicologists, scholars, and critics for
outstanding research and publications (321,000 cash prize).

e SaMaPa Sangeet Tejasvi Samman — Recognizes emerging legends in Indian classical music
(21,000 cash prize).

e SaMaPa Yuva Ratan Samman — Encourages young talent in Indian classical music (211,000
cash prize).

e SaMaPa Award for Excellence — Celebrates contributions to music production, sound

engineering, documentary filmmaking, and instrument making (211,000 cash prize).?*

Major Festivals and Events

SaMaPa Sangeet Sammelan (Delhi) — Premier classical music festival featuring top musicians
and an annual painting exhibition.

SaMaPa Aalap Festival (J&K) — One of India's largest music festivals, held across diverse
venues, promoting young artists.

SaMaPa Digital Baithaks (2020) — Online concert series launched during COVID-19 to support
artists.

SaMaPa Covid Prayer Song (2021) — A song promoting hope, featuring Pandit Bhajan Sopori,
Abhay Rustum Sopori, and Kailash Kher.

SaMaPa Rishikesh Ganga Mahotsava (2017) — A devotional and classical music festival in
Rishikesh.

SaMaPa Vibhuti Festival (Delhi) — Honors the legends of Indian classical music and Gharana
traditions.

Kashmir Festival (Srinagar) — Revives cultural activities in the Valley through school
performances and community events.

SaMaPa Lalded Festival (Srinagar) — Dedicated to Saint-Sufi-Poetess Laleshwari, featuring
music and literature.

Social and Cultural Initiatives

Music for Prison Inmates — Special concerts in jails to promote emotional healing and talent
development.?®

Concerts in Orphanages & Old Age Homes — Provides cultural enrichment and comfort
through music.

J&K Flood Fundraiser Concerts (2014) — Raised 80 lakhs for flood relief efforts.

24 Interview Pandit Vijay shankar Mishra (Eminent Musicologist, Music Critic & Writer) at his residence - 29
december 2024
25 https://www.deccanherald.com/archives/samapa-to-start-music-classes-in-jk-jails-220268.html
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e SaMaPa Dhwani & SaMaPa Swar (Delhi) — Fundraiser concerts for blind children and
underprivileged communities.

e SaMaPa Earthquake Relief Song (2005) — 'Aao Kadam Badhayain' released to support
earthquake victims.

Talent Development and Workshops

SaMaPa Talent Hunt — Identifies and promotes emerging musicians from J&K.

SaMaPa Samwad — Interactive sessions on classical Gharana traditions.

Music Workshops — Training programs across India for young musicians.

Lecture Demonstration Program — Educates teachers and professionals through masterclasses.
Choral Presentations (2019) — Large-scale choral music event featuring young singers.

J&K Folk Music Ensemble — Features 60+ musicians playing traditional instruments.
SaMaPa Sufi Kinship — India’s first Sufi ensemble blending classical and contemporary styles.

Visual Art and Media Initiatives

e SaMaPa Painting Exhibition — Showcases artwork from J&K during the SaMaPa Sangeet
Sammelan.

e SaMaPa Audios — Music label promoting classical and folk artists from J&K, distributing
albums nationally and internationally.

Through its awards, festivals, social initiatives, and talent development programs, SaMaPa continues to
preserve India’s musical heritage while nurturing future generations of artists.

Conclusion: Pandit Bhajan Sopori as a Guru

Pandit Bhajan Sopori was not just a Santoor maestro but a true Guru in every sense. He upheld the
Guru-Shishya Parampara, ensuring that Indian classical music was passed down with purity,
discipline, and devotion. His rigorous yet innovative training methods, deep understanding of music, and
spiritual approach to teaching set him apart as a visionary mentor.

Through SaMaPa, he provided a platform for countless musicians, preserving India's musical heritage
while nurturing the next generation of artists. His unique Sopori Baaj style and emphasis on vocal
training, technique, and emotional expression continue to inspire musicians worldwide.

Pandit Bhajan Sopori’s legacy as a Guru remains alive in his disciples and the institution he built. His
contributions have shaped the future of Indian classical music, ensuring that the rich traditions of
Santoor and Hindustani music thrive for generations to come.
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