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Abstract:

Salman Rushdie's body of work is a landmark in postcolonial literature, offering a kaleidoscopic
exploration of identity, nationhood, exile, and memory. This research paper analyses the construction of
postcolonial identity across Rushdie’s wide-ranging narratives. It focuses on the thematic and stylistic
devices through which he interrogates belonging, hybridity, and the politics of representation. Through a
postcolonial lens grounded in the theories of Homi Bhabha, Edward Said, and Gayatri Spivak, the study
conducts a comprehensive literary review, employs qualitative methodology, and derives findings that
explore identity as hybrid, fluid, and politically constructed. Rushdie's narrative strategies—including
magical realism, allegory, and metafiction—serve as tools to critique colonial legacies and reimagine
selfhood in a globalized world. His fiction actively contests historical silencing, affirms pluralist values,
and articulates the complexities of selfhood in the aftermath of empire, migration, and cultural
fragmentation. Moreover, the paper demonstrates how Rushdie’s literary cartography of identity not only
interrogates colonial residues but also illuminates the transformative role of narrative in shaping
transnational and diasporic consciousness.
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Introduction:

Salman Rushdie’s fiction transcends national boundaries to grapple with questions of belonging, history,
and the politics of representation. Postcolonial identity in his work is not a retrieval of an essential self,
but an evolving construct marked by dislocation, hybridity, and narrative experimentation. This paper
explores how Rushdie's novels construct postcolonial subjectivity by blending myth with history, satire
with sincerity, and magical realism with political commentary. Each novel reveals a different facet of
identity—personal, national, diasporic, historical, and linguistic—highlighting the multiplicity and
contradictions inherent in postcolonial selthood.

Objectives of the Study:

o To critically analyse postcolonial identity construction in all of Salman Rushdie’s novels.

o To explore the role of hybridity, exile, and language in shaping postcolonial subjectivity.

o To investigate the evolution of identity from national to global across Rushdie's body of work.

o To examine how narrative structure, allegory, and magical realism function as tools of postcolonial
resistance.

IJFMR250450700 Volume 7, Issue 4, July-August 2025 1



https://www.ijfmr.com/

m International Journal for Multidisciplinary Research (IJFMR)

ILJFMR E-ISSN: 2582-2160 e Website: www.ijfmr.com e Email: editor@ijfmr.com

e To interpret Rushdie’s engagement with history, memory, and myth as a strategy for identity
negotiation.

Review of the Literature:

Rushdie's literature has attracted voluminous scholarly attention. Timothy Brennan regards him as a voice
of the "Third World intellectual" bridging East and West. Bhabha's theory of hybridity finds apt expression
in Rushdie’s linguistic innovations. Edward Said’s Orientalism resonates with Rushdie’s satire of Western
exoticism. Spivak’s concerns about subaltern silences emerge in his representation of marginalized figures.
Scholars like Elleke Boehmer, Robert Fraser, and Neil Ten Kortenaar have addressed the narrative
disruptions and thematic subversions that define his work. This paper integrates these discourses to
evaluate how each novel contributes to the evolving portrayal of postcolonial identity.

Research Methodology and Tools:

This study employs a qualitative, comparative approach with close textual analysis of all Rushdie's novels.
The methodology includes:

o Thematic categorization of identity markers (cultural, national, religious, gendered)

e Application of postcolonial theory (Bhabha, Said, Spivak)

e Comparative reading across the author’s chronological development

o Interpretive tools such as content analysis, allegorical mapping, and narrative deconstruction

Postcolonial Identity in the works of Salman Rushdie:

Grimus (1975):

Although often overlooked, initiates Rushdie’s engagement with exile and the search for identity in
metaphysical spaces. The protagonist Flapping Eagle’s journey explores alienation and transformation—
a metaphor for the postcolonial self-navigating liminal geographies. The novel delves into philosophical
questions of existence, immortality, and the multiplicity of selves. Flapping Eagle's centuries-long quest,
fuelled by a magical elixir and mythic landscapes, emphasizes the dislocation experienced by those
estranged from a fixed cultural or historical identity. The island of Calf Island functions as a surreal
microcosm of ideological fragmentation and individual disintegration, where characters grapple with the
burden of immortality, memory, and choice. Through nonlinear time and an eclectic narrative form
blending science fiction, fantasy, and philosophical allegory, Rushdie critiques the modernist obsession
with coherence.

Grimus problematizes the idea of a singular, essential self by presenting identity as performative and
shaped through narrative invention. Flapping Eagle’s transformation across time and space suggests a fluid
selthood that resists containment by geography, ethnicity, or even corporeal form. The presence of the
Gate of Dreams and the multidimensionality of the island signal a postmodern questioning of linear
temporality and historical continuity—precursors to Rushdie’s mature thematic concerns. The novel’s lack
of cultural specificity and its universal mythic elements make it a philosophical allegory rather than a
historically grounded narrative, yet it remains pivotal in shaping Rushdie’s vision of identity as transitory,
layered, and finalizable. While often dismissed as an immature debut, Grimus offers a foundational
schema for understanding Rushdie’s literary project of disassembling fixed identities and embracing
narrative multiplicity. in metaphysical spaces. The protagonist Flapping Eagle’s journey explores
alienation and transformation—a metaphor for the postcolonial self-navigating liminal geographies.
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The novel delves into philosophical questions of existence, immortality, and the multiplicity of selves.
Flapping Eagle's centuries-long quest, fuelled by a magical elixir and mythic landscapes, emphasizes the
dislocation experienced by those estranged from a fixed cultural or historical identity. The island of Calf
Island functions as a surreal microcosm of ideological fragmentation and individual disintegration, where
characters grapple with the burden of immortality, memory, and choice. Though it lacks the political focus
of his later novels, Grimus introduces foundational themes of hybridity, fluidity, and the destabilization of
monolithic identity that define his postcolonial vision.

Midnight’s Children (1981):

Represents the postcolonial nation as a body politic intertwined with the personal. Saleem Sinai’s
fragmented memory and narrative instability mirror the disjointed reality of India’s post-Independence
identity. National identity is destabilized by multiplicity, conflicting memories, and linguistic plurality.
Saleem’s narrative, self-deprecating and revisionist, becomes a metaphor for the unreliability of nation-
building projects. His telepathic connection with the other midnight’s children—a group of children born
at the same moment as Indian independence—symbolizes the ideological, religious, and cultural diversity
of the newly-formed nation. Yet their eventual disintegration and failure to unite allegorically reflect the
political failures and disillusionments of postcolonial India.

Rushdie’s narrative strategy—nonlinear, digressive, and unreliable—parallels the constructed nature of
both personal and national history. Memory, in Midnight’s Children, is fallible and selective, reflecting
the subjective lens through which individuals experience history. Saleem's insistence on storytelling,
despite his self-professed inaccuracies, underscores Rushdie’s belief in narrative as a political act: a way
to contest dominant historical discourses and reclaim agency over the past. The use of “chutnification” of
history—a blend of fact, fantasy, and folklore—highlights the subversive potential of postcolonial
storytelling. Saleem’s body, repeatedly broken and rebuilt, becomes a corporeal metaphor for the
fragmented and resilient nature of India itself.

Rushdie also uses allegory to critique major historical events such as the Emergency under Indira Gandhi,
framed in the novel as a moment of great personal and national trauma. Saleem, who loses his memory
during this period, symbolizes the erasure and manipulation of national consciousness. The coercive
sterilizations and authoritarian rule are portrayed as violations of both bodily autonomy and democratic
identity. The personal trauma endured by Saleem and his family mirrors the systemic violence inflicted on
the body politic. In this way, Midnight’s Children becomes a scathing commentary not just on colonialism
but also on the failures of the postcolonial state to deliver justice, unity, and integrity. The novel ultimately
affirms the necessity of pluralism and the dangers of imposing singular narratives upon complex and
diverse societies.

Shame (1983):

He critiques Pakistan’s nationhood, depicting identity as a product of collective denial and political
violence. The novel allegorizes the history of Pakistan through the intertwined lives of Omar Khayyam
Shakil and the figures of Iskander Harappa and Raza Hyder, loosely based on political leaders Zulfikar
Ali Bhutto and General Zia-ul-Haq. In doing so, Rushdie highlights how the postcolonial state's identity
is shaped not by democratic engagement but by authoritarianism and cultural suppression. The national
identity in Shame is fragile, driven by shame, repression, and the deliberate forgetting of uncomfortable
truths.

Women’s bodies become sites of honour and repression, revealing gendered dimensions of postcolonial
identity. Sufiya Zinobia, the daughter of Raza Hyder, personifies the internalized shame of the nation. Her
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transformation into a beastly, vengeful figure symbolizes the eruption of repressed female rage and societal
hypocrisy. Rushdie critiques the patriarchal constructs that define female identity in rigid, moralistic terms
and equate women’s autonomy with national dishonour.

The Satanic Verses (1988):

Dramatizes the crisis of diasporic identity through the transformative metaphor of metamorphosis. The
novel’s protagonists, Gibreel Farishta and Saladin Chamcha, become allegorical figures of the migrant’s
fractured self, caught in the liminal space between homeland and host land. Gibreel, embodying spiritual
delusion and mythic elevation, and Chamcha, symbolizing assimilation and cultural denial, represent two
divergent yet interconnected responses to the trauma of exile. The novel questions the rigid binaries of
purity and contamination, faith and blasphemy, tradition and modernity, illustrating how such categories
collapse under the weight of hybrid realities. London, depicted as a postcolonial metropolis, becomes the
crucible of cultural conflict, where the immigrant is hyper-visible in terms of cultural otherness yet
politically and socially invisible. Rushdie utilizes magical realism, mythic interludes, and surreal dream
sequences to manifest psychological dislocation and the instability of identity. Identity, in this narrative,
is not a fixed essence but a process—fluid, fractured, and constantly negotiated under the pressures of
migration, memory, and modernity. Through its controversial and multilayered structure, The Satanic
Verses challenges dominant narratives and compels the reader to rethink the boundaries of self, belief, and
belonging in an increasingly globalized world.

Haroun and the Sea of Stories (1990):

A richly layered political allegory for free speech and the transformative power of storytelling, this novel
presents narrative as a vital tool for preserving identity and resisting oppression. Written during Rushdie’s
enforced seclusion following the fatwa, the story takes on added significance as a meta-fictional reflection
on the author's own experiences with censorship and silencing. Through young Haroun’s fantastical
journey to restore his father Rashid’s storytelling abilities, the novel allegorizes the battle between freedom
of expression and authoritarian repression. The land of Chup, ruled by the tyrannical Khattam-Shud who
seeks to silence all stories, symbolizes regimes that suppress dissent and curtail imaginative freedom.
Conversely, the land of Gup represents openness, dialogue, and resistance through creativity. The
dichotomy between silence and storytelling becomes a powerful metaphor for the postcolonial struggle to
reclaim narrative authority and cultural voice. Haroun’s journey is not merely a quest to recover his father’s
voice but a symbolic restoration of communal memory, artistic agency, and intergenerational identity.
Rushdie celebrates the resilience of fiction as a redemptive force that sustains human dignity, fosters hope,
and defies erasure. In doing so, the novel affirms the enduring importance of imagination and language in
confronting political violence and preserving cultural heritage.

The Moor’s Last Sigh (1995):

Rushdie construct’s identity through a dense interplay of familial legacies, cultural hybridity, and the
sedimented layers of personal and national history. At the centre of the novel is Moraes’s ‘Moor’ Zogoiby,
whose accelerated aging and disfigured body metaphorically reflect the fragmentation and volatility of
India’s socio-political landscape. The novel traverses multiple generations of the da Gama-Zogoiby family,
revealing how personal identities are shaped—and often distorted—by inherited traumas, artistic
traditions, and religious multiplicity. Through the intermingling of Jewish, Christian, Islamic, and Hindu
elements, Rushdie challenges monolithic notions of Indian identity, presenting instead a kaleidoscopic
vision of the nation as a site of cultural confluence and conflict.
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Moraes’s narrative voice oscillates between intimacy and irony, interweaving private family drama with
broader nationalistic upheavals, particularly the rise of communal violence and fundamentalist ideologies.
The collapse of familial cohesion mirrors the unravelling of secular and syncretic values in post-
Independence India. The novel thus critiques the political manipulation of history and memory, illustrating
how these forces fracture both personal lives and collective identities.

Memory, both factual and fictive, is shown to be central to the construction of the self. Rushdie
foregrounds the idea that identity is not a given, but an imaginative and interpretive act—constantly
revised in light of shifting historical, familial, and cultural circumstances. The Moor s Last Sigh emerges
as a profound meditation on the costs of lost pluralism, the burdens of legacy, and the fragile mosaic that
constitutes both individual and national identities.

The Ground Beneath Her Feet (1999):

Rushdie reimagines the classical myth of Orpheus and Eurydice within the context of a rapidly globalizing
world, using music as a central metaphor for diasporic longing, cultural fragmentation, and the continual
renegotiation of identity. The novel blends myth with modernity, creating a narrative space where rock
music, ancient legends, political upheaval, and personal loss converge. Vina Apsara, a magnetic and
mythologized figure, and Ormus Cama, her lover and musical counterpart, become icons of artistic
transcendence whose love story unfolds across nations, timelines, and dimensions. Their journey
symbolizes the migrant’s search for belonging and the artist’s struggle to find meaning amidst cultural
dislocation.

Through its nonlinear structure and alternate histories, the novel destabilizes conventional notions of
reality and historiography, suggesting that identity—both personal and collective—is a palimpsest,
overwritten by myth, memory, and media. Rushdie’s interweaving of pop culture references, global
politics, and metaphysical speculation challenges readers to rethink the boundaries between fact and
fiction, history and imagination. The novel’s speculative framework—featuring parallel worlds and
distorted realities—further underscores the volatility of truth in a postmodern, postcolonial context.
Music, in this narrative, is not just a backdrop but a force of cultural synthesis and survival. It carries
diasporic memories, evokes lost homelands, and becomes a universal language that transcends linguistic
and national barriers. The Ground Beneath Her Feet thus becomes a sweeping exploration of love, exile,
and artistic creation, portraying identity as something that must be constantly invented and re-invented in
response to the shifting currents of globalization, trauma, and mythic inheritance.

Fury (2001):

In Fury, Salman Rushdie shifts his narrative focus to the hyper-modern, chaotic landscape of New York
City, using it as a stage to examine the internal turmoil of Malik Solanka, a middle-aged, diasporic
academic who grapples with the psychological consequences of displacement, fame, and suppressed rage.
Solanka’s fury becomes a metaphor for the suppressed violence, moral confusion, and existential disquiet
that afflict not just him personally but the broader postcolonial intellectual who feels alienated in a world
increasingly dominated by consumerism, commodification, and cultural superficiality. His move from
London to New York represents a flight not just from his past and family, but from a sense of rootedness
and identity.

The novel satirizes American society, particularly its obsession with celebrity culture, reality television,
political spectacle, and commodified knowledge. Solanka’s creation of “Little Brain,” a philosophical
puppet that gains massive popularity and is later co-opted by commercial interests, becomes a sharp
commentary on how even the most profound ideas are stripped of meaning and sold as mass entertainment.
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This loss of intellectual and ethical integrity parallels Solanka’s own sense of fragmentation and loss of
control, manifesting in violent impulses and emotional disintegration.

Rushdie portrays identity in Fury as both performed and pressured—shaped less by internal coherence
than by external expectations and societal spectacle. Solanka’s internal dissonance stems from the erosion
of cultural anchorage, as he oscillates between philosophical introspection and public irrelevance. His
rage, then, is not merely personal but symptomatic of a larger malaise experienced by those caught in the
crossfire of modernity, migration, and media saturation. The novel exposes the psychological cost of living
in a world where authenticity is obscured by spectacle, and where the immigrant’s identity is often reduced
to marketable or politicized fragments. Ultimately, Fury offers a piercing exploration of alienation,
disillusionment, and the hollowing effects of globalization on the human soul.

Shalimar the Clown (2005):

Shalimar the Clown, Salman Rushdie presents a haunting exploration of terrorism, betrayal, revenge, and
the devastating consequences of cultural and political disintegration. Set against the backdrop of Kashmir,
a region emblematic of postcolonial volatility and contested sovereignties, the novel uses personal
narratives to mirror larger geopolitical tensions. The transformation of Shalimar, once a beloved village
performer in a syncretic, multi-religious Kashmiri community, into a cold-blooded assassin illustrates how
identity can be profoundly mutated by occupation, betrayal, and trauma. The novel unpacks the
psychological descent from innocence to extremism, showing how geopolitical violence corrodes
individual morality and cultural cohesion.

Boonyi, Shalimar’s lover, represents another trajectory—that of cultural repression, personal aspiration,
and dislocation. Her pursuit of freedom and self-expression, though tragically thwarted, contrasts with
Shalimar’s descent into fanaticism, creating a dichotomy between resistance through autonomy and
vengeance through violence. Their shattered relationship becomes a metaphor for the rupture of communal
harmony in Kashmir, where once-coexisting cultures are torn apart by nationalism, militarization, and
ideological coercion.

Rushdie constructs national identity not as a stable or inherent trait but as a volatile, performative construct
forged in violence and propaganda. Through vivid descriptions of village life, artistic traditions, and the
gradual erosion of cultural tolerance, the novel illustrates how art, once a source of joy and unity, is co-
opted into instruments of hatred and destruction. Shalimar’s journey from dancer to terrorist underscores
how deeply trauma and political manipulation can reshape human identity, turning symbols of beauty and
peace into weapons of terror.

The novel also spans continents and generations, showing how the consequences of colonialism, war, and
personal vengeance ripple outward, impacting diasporic identities and global politics. Through this
intricate narrative, Shalimar the Clown critiques the cyclical nature of violence and the ease with which
political conflict consumes personal identity. It is a powerful meditation on how memory, ideology, and
cultural rupture can forge monstrous transformations, both in individuals and in the nations they inhabit.

Major Findings and Discussion:

e Rushdie’s characters reflect the plurality and fragmentation of postcolonial identity.

o Hybridity, both linguistic and cultural, serves as resistance and self-fashioning.

o Diasporic identity is marked by nostalgia, trauma, and creative reconstitution.

e Gendered identities are explored through subaltern women and mythic figures.

o Identity in late novels evolves from national to global, from historical to philosophical.
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Narrative as a tool of resistance is central across all novels, foregrounding authorship and voice.

Conclusion:

Across his expansive body of work, Salman Rushdie crafts postcolonial identity as a fluid, contested, and
generative concept. By juxtaposing myth with history, exile with belonging, and satire with sincerity, his
novels challenge essentialist views and celebrate pluralism. This research affirms Rushdie’s status as a
literary cartographer of postcolonial consciousness, whose fiction provides critical blueprints for
understanding identity in an interconnected world.
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