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Abstract 

Munshi Premchand stands at a pivotal intersection in Indian literature, balancing Gandhian moral reform 

with emergent Marxist critiques of social and economic structures. This study examines key works—

Godaan, Karmabhoomi, Rangbhoomi, and “Kafan”—to trace this intellectual transition. While Gandhi’s 

emphasis on moral self-purification and nonviolence shaped Premchand’s early narrative ethics, later 

texts increasingly reflect Marxist themes such as surplus-value, class struggle, alienation, and 

ideological critique. Close reading of pivotal scenes reveals this shift: Rai Sahib’s moral crisis in 

Godaan and the explosive irony of laborers in “Kafan” unveil an author moving beyond Gandhian 

reformism toward systemic analysis of exploitation. This paper contends that Premchand did not 

abandon Gandhian ethics, but enriched them with Marxist insights, producing a hybrid social realism 

that remains powerful in understanding class and moral dynamics in colonial India. 
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I. Introduction 

Munshi Premchand, often regarded as the father of modern Hindi-Urdu fiction, occupies a unique and 

pivotal position in Indian literary and political history. Writing during the late colonial period, a time of 

political upheaval and socioeconomic transformation, Premchand’s novels and short stories captured the 

lived realities of peasants, workers, women, and marginalized communities in rural and semi-urban 

India. His commitment to portraying the struggles of the common people aligned him with the larger 

nationalist movement led by Mahatma Gandhi, whose ideals of truth, nonviolence (ahimsa), self-

reliance (swadeshi), and moral regeneration deeply influenced Indian writers and intellectuals during the 

1920s and 1930s. 

However, Premchand’s engagement with Gandhian thought did not remain static. As the economic 

disparities, caste oppression, and exploitative feudal-capitalist structures became more apparent, 

Premchand’s writings evolved toward a deeper systemic critique. Increasingly, his works began to 
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reflect Marxist concerns—particularly class struggle, surplus-value extraction, alienation of labor, and 

ideological control by elites. While Gandhi emphasized individual moral reform and spiritual purity, 

Marxist philosophy shifted the focus to material conditions, structural inequality, and class revolution. 

Premchand, navigating these two ideological worlds, produced a literature that resonates with both 

ethical idealism and radical materialism. 

This evolution is evident in the trajectory of his major works. In Godaan (The Gift of a Cow, 1936), we 

see a moral peasant hero like Hori who sacrifices himself for duty and dharma, reflecting Gandhian 

resilience. Yet, the novel also portrays the systematic exploitation of rural laborers, the indifference of 

landlords, and the hypocrisy of religious institutions—elements aligning more closely with Marxist 

social criticism. Similarly, Karmabhoomi (The Land of Action, 1932) and Rangbhoomi (The Arena, 

1924) depict workers’ and peasants’ uprisings, the organization of mass resistance, and the emerging 

political consciousness of the oppressed classes. These novels demonstrate Premchand’s growing 

affinity with the themes central to Marxist thought. 

Perhaps most striking is the short story “Kafan” (The Shroud, 1936), which abandons the moral 

framework of Gandhian, sacrifice entirely. It presents a bleak, ironic portrayal of two poor men who 

drink away the money meant for a funeral shroud, unmoved by societal or religious expectation. Here, 

Premchand’s narrative indicts not individual moral failing, but the dehumanizing conditions of poverty 

under an unequal system—an unmistakably Marxist concern. 

This paper argues that Premchand’s transition from a Gandhian moral framework to a Marxist 

materialist perspective was neither abrupt nor absolute. Rather, it unfolded progressively through his 

literary engagement with India’s changing social landscape. By closely analyzing select works—

Godaan, Karmabhoomi, Rangbhoomi, and “Kafan”—this study aims to trace the evolution in 

Premchand’s ideological positioning. It will explore how Gandhian ethics of truth and sacrifice are 

recontextualized or challenged by a growing awareness of systemic exploitation and class antagonism. 

In doing so, the paper reveals how Premchand’s work represents a rich, hybrid form of Indian social 

realism that mediates between moral idealism and structural critique. 

Begun as the “Tagore of the masses,” Premchand’s writing was deeply influenced by the Gandhian ethos 

of moral discipline, uplift, and nonviolent protest. Yet as India’s peasant crises deepened, his literary 

gaze expanded toward structural critiques of poverty, debt bondage, and ideological deception. This 

study argues that Premchand moved from emphasizing moral agency to foregrounding Marxist 

analysis—though never fully rejecting Gandhian principles. By tracing this trajectory across four major 

works, we illuminate how Premchand crafted a unique social realism that bridged two ideological 

worlds. 

 

II. Gandhian Foundations in Premchand’s Early Ethos 

A. Nonviolence and Individual Morality 

In Godaan, Premchand’s earlier influence is clear. Hori’s internal monologues affirm Gandhian values: 

“I must never lie… my conscience must be clean” (Godaan 23). Such emphasis on moral integrity and 

personal sacrifice echoes Gandhi’s doctrine of swaraj as internal self-rule. Hori resolves to repay his 

debts to retain dignity: “If I don’t pay, I’ll be shamed… but I cannot hide” (Godaan 47). Munshi 

Premchand’s early and middle-period writings are deeply infused with Gandhian ideals, particularly the 

principles of nonviolence (ahimsa) and individual moral responsibility. This orientation emerges 

during the 1920s and early 1930s, when Gandhi’s influence on Indian society and politics was at its 
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peak. Gandhi’s call for personal transformation, ethical living, and peaceful resistance to colonial 

authority shaped the moral imagination of many Indian writers, including Premchand. Rather than 

advocating for radical revolution or violent confrontation, these early works emphasize the power of 

personal integrity, truth, sacrifice, and internal reform as tools of social change. 

1. Nonviolence and Endurance in Godaan 

In Godaan (1936), Premchand’s last and perhaps most profound novel, the protagonist Hori embodies 

Gandhian nonviolence through his stoic endurance of exploitation, humiliation, and poverty. Though 

Hori is repeatedly wronged—cheated by landlords, burdened by caste elders, and harassed by colonial 

officials—he never resorts to retaliation or violence. His response is instead grounded in forbearance, 

humility, and duty. 

At one point, when falsely accused and fined for a crime he didn’t commit, Hori reflects: 

“If I am punished for a crime I didn’t commit, perhaps I am paying for a sin from a previous life. One 

must endure what fate has written.” 

(Godaan, translated by Gordon Roadarmel, Oxford UP, p. 212) 

While this could be interpreted as fatalism, it also echoes Gandhian self-suffering (tapasya)—the belief 

that enduring injustice without anger purifies the self and ultimately shames the oppressor. 

Even when his daughter-in-law causes social scandal or when his family disrespects him, Hori refrains 

from violence. His internal code of nonviolence and familial duty mirrors the ideal Gandhi envisioned 

for a self-governing moral society (swaraj). 

 

2. Moral Redemption in Sevasadan 

Premchand’s early Hindi novel Sevasadan (1918), originally written in Urdu as Bazaar-e-Husn, presents 

another Gandhian theme: individual moral transformation as the path to social reform. The 

protagonist, Suman, begins as a courtesan and is ostracized by society. However, she eventually 

renounces her past and dedicates herself to teaching and uplifting other women. 

Suman's inner transformation is not forced by society but chosen as a moral awakening: 

“I want to lead a life of dignity… not for others’ sake, but for my own peace.” 

(Sevasadan, trans. Snehal Shingavi, Penguin, p. 184) 

This closely reflects Gandhi’s belief that self-purification precedes political change, and that the 

dignity of women must be restored not through punishment, but through compassion and service. 

 

3. Gandhian Martyrdom in Rangbhoomi 

In Rangbhoomi (1924), the blind beggar Surdas stands as one of Premchand’s most explicitly Gandhian 

characters. Surdas resists the government’s and industrialists’ attempt to seize land for a tobacco 

factory—not through armed resistance, but through peaceful protest and civil disobedience. He even 

forgives his enemies and appeals to their conscience: 

“I will not move… You may beat me, imprison me, kill me—but I will not abandon this field, for it is 

my dharma to defend the land of the poor.” 

(Rangbhoomi, translated by Manju Jain, Rupa, p. 274) 

This act of nonviolent satyagraha directly parallels Gandhi’s Salt March and other campaigns. Surdas, 

like Gandhi, uses truth and passive resistance to challenge injustice, embodying a moral force that 

transcends physical power. 
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B. Self-purification and Social Example 

Gandhi promoted moral leadership over revolution. Similarly, in Rangbhoomi, protagonist Surdas, 

though tempted to violence, chooses symbolic protest: desecrating a landlord’s portrait rather than 

physically resisting. His refusal, even amid injustice, reflects Gandhian restraint (“Rangbhoomi” 112). 

Mahatma Gandhi’s vision of national regeneration was deeply rooted in the twin concepts of self-

purification and setting a moral example for society. He believed that meaningful political change 

could only come through personal ethical reform, stressing brahmacharya (celibacy), ahimsa 

(nonviolence), aparigraha (non-possession), and satyagraha (truth-force). Munshi Premchand—writing 

in the social and political climate shaped by Gandhi—adopted these Gandhian ideals in his early 

narratives, particularly through characters who seek inner purification as a means to social redemption. 

Through stories of individual transformation, Premchand creates moral exemplars who reflect Gandhi’s 

belief in the redemptive power of self-discipline and service. 

 

1. Suman in Sevasadan: From Moral Fall to Ethical Redemption 

Premchand’s Sevasadan (1918) offers one of his earliest explorations of the Gandhian ideal of self-

purification. Suman, the protagonist, begins as a middle-class woman trapped in an unhappy marriage 

and, due to societal neglect and patriarchal norms, becomes a courtesan. Her transformation, however, 

comes not through coercion but through self-awareness and the search for a dignified, ethical life. 

In a key moment of introspection, Suman declares: 

“I am no longer the same Suman who sold her body for ornaments and luxuries. I want to earn respect 

with service and work.” 

(Sevasadan, trans. Snehal Shingavi, Penguin, p. 205) 

This transition illustrates Gandhi’s theory that personal discipline and repentance are the first steps 

toward reclaiming one’s dignity. Importantly, Suman chooses to dedicate her life to social 

upliftment—specifically, teaching underprivileged girls. She thus becomes a social example, inspiring 

others by embodying change through karma yoga (selfless action), not through protest or punishment. 

Suman’s evolution parallels Gandhi’s conviction that: 

“The best way to find yourself is to lose yourself in the service of others.” 

(Gandhi, Collected Works, Vol. 26, p. 244) 

 

2. Surdas in Rangbhoomi: A Symbolic Saint 

In Rangbhoomi (1924), the blind beggar Surdas stands as Premchand’s most explicitly Gandhian figure. 

He is visually blind but morally far-sighted, refusing to yield to colonial pressure or industrial greed. 

When his ancestral land is marked for seizure, he undertakes a personal vow of nonviolent 

resistance—a fast and sit-in protest—which he maintains even as others yield. 

“I cannot give up what belongs to the poor. I have no power but that of truth.” 

(Rangbhoomi, trans. Manju Jain, Rupa, p. 288) 

Surdas does not call for mass mobilization or physical confrontation. Instead, he sets an example 

through personal discipline, sacrifice, and moral steadfastness. Like Gandhi’s satyagrahis, Surdas uses 

suffering as a political tool—enduring pain not to defeat his enemies, but to awaken their conscience. 

He embodies self-purification as a weapon, not only to elevate himself but to challenge a corrupt social 

order. This also mirrors Gandhi’s concept that a pure heart, not sheer numbers, holds transformative 

power. 
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3. Nirmala in Nirmala: Enduring Injustice with Dignity 

In Nirmala (1927), Premchand presents another Gandhian figure—Nirmala, a young woman married to 

a much older widower due to dowry constraints. Her life is marked by silent suffering, familial 

suspicion, and emotional deprivation. Despite her harsh circumstances, Nirmala chooses not to rebel or 

escape, but to live with quiet self-restraint and moral grace. 

“What is dharma if not to protect the house, to preserve harmony—even if it means denying yourself?” 

(Nirmala, trans. Alok Rai, Oxford UP, p. 118) 

Nirmala’s self-denial and devotion to duty, while tragic, reflect the Gandhian principle of 

renunciation as strength. Her ethical endurance is not passive victimhood but a form of moral 

protest—choosing not to mirror the selfishness and jealousy of those around her. 

 

4. Self-Discipline as Social Education 

In these narratives, Premchand portrays moral self-purification not as a retreat from the world, but as a 

transformative example that influences others. His characters do not preach; they demonstrate. Suman 

reforms herself and becomes a teacher; Surdas inspires villagers through his nonviolent resistance; 

Nirmala, despite her silence, leaves a legacy of grace and moral clarity. Their lives show that self-

purification leads to social purification—a central tenet of Gandhian ideology. 

Conclusion of the Section 

In these early works, Premchand embraces Gandhi’s conviction that real change begins with the self, 

and that society will follow the example of the morally awakened individual. Through characters like 

Suman, Surdas, and Nirmala, he dramatizes the redemptive power of self-purification, presenting it as 

a form of nonviolent resistance to injustice and a path to collective transformation. These narratives 

offer models of ethical resilience, rooted in Indian spiritual traditions yet politically charged by the 

Gandhian moment. 

 

III.  Cracks in Moralism: Emerging Class Consciousness 

A. Debt and Economic Realities 

While Premchand’s early works were suffused with Gandhian ideals of moral uplift and self-reform, his 

later writing reveals the growing inadequacy of moralism in addressing the structural forces of poverty, 

exploitation, and class inequality. As colonial capitalism deepened rural distress, Premchand’s narratives 

began to foreground the economic subjugation of peasants, pointing not to moral failure but to 

systemic injustice. The peasant, formerly a symbol of spiritual endurance, is increasingly portrayed as a 

victim of economic oppression—caught in webs of debt, landlessness, and feudal-capitalist 

exploitation. This shift marks the emergence of class consciousness in Premchand’s work, a slow but 

powerful move away from Gandhian idealism toward Marxist realism. 

1. The Peasant as Labor Commodity in Godaan 

In Godaan (1936), Premchand’s most mature and politically nuanced novel, the moral figure of Hori—

so often seen as a Gandhian exemplar—begins to unravel under the weight of relentless debt and class 

exploitation. The novel offers a detailed critique of the rural economy, where landlords, 

moneylenders, and caste councils function as instruments of control. 

From the very beginning, Hori is caught in a debt cycle: 

“He had no cow, but he had debts—debts like a mountain… Each day he thought he could repay, but the 

interest grew like fire.” 
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(Godaan, trans. Gordon Roadarmel, Oxford UP, p. 56) 

This passage marks a departure from Gandhian voluntarism, which views poverty as a moral or 

spiritual condition. Instead, Premchand lays bare the economic mechanism—usury, interest, fines—that 

ensnares poor peasants. Hori is not weak because he lacks moral strength; he is oppressed because the 

system is designed to keep him dispossessed. 

In one striking metaphor, Hori says: 

“We are like bullocks, yoked and driven until we collapse… born to work, not to live.” 

(Godaan, p. 108) 

This language echoes Marxist imagery: the peasant as surplus-laborer, alienated from the product of 

his toil, reduced to an animal-like state. The term “bullock” here signifies not just toil but 

dehumanization, a condition where life is reduced to survival under exploitation. 

2. The Invisible Economy in Karmabhoomi 

In Karmabhoomi (1932), Premchand goes further, exposing how religion, caste, and patriarchy are often 

used to justify economic exploitation. Here, characters discuss forming labor unions and organize 

meetings to demand fair wages and working conditions—concepts more aligned with class struggle 

than spiritual reform. 

One character, Sakina, challenges a Brahmin official who defends low wages: 

“Your dharma feeds on our hunger. If we ask for more, you say we are greedy. If we starve, you call us 

noble.” 

(Karmabhoomi, trans. D.S. Sharma, Lokbharti, p. 201) 

This dialogue deconstructs the ideological tools used by elites to maintain hegemony. It shows that 

moral justifications (like nobility in suffering) can cloak exploitation and that conscious resistance—

not self-reform—is necessary for liberation. 

3. The Role of the Moneylender and Zamindar: Structural Oppressors 

In both Godaan and Rangbhoomi, the moneylender and landlord emerge as structural figures of class 

power. Their actions are not personal but systemic. When Hori borrows money for a cow (a traditional 

symbol of purity and stability), the moneylender charges exorbitant interest: 

“You may be a pious man, but if you miss a payment, I will sell your house. Business is business.” 

(Godaan, p. 78) 

Here, the ethical discourse of dharma is replaced by the cold logic of capital. The moneylender, unlike 

the traditional village elder, no longer cares for communal harmony but extracts value with legal force. 

This reflects Marx’s critique of capitalism’s abstraction: all social relations become commodified. 

In Rangbhoomi, the English industrialist and local zamindar collude to displace peasants and build a 

factory: 

“They want our land, our homes, our history—and they offer coins in return.” 

(Rangbhoomi, p. 216) 

Premchand presents dispossession as a new form of colonial violence, one that is economic rather than 

physical, sanctioned by law and bureaucracy rather than brute force. 

4. The Peasant’s Awareness of Injustice 

Perhaps most tellingly, Premchand’s peasants begin to recognize their condition not as destiny, but as 

injustice. In Godaan, Dhania, Hori’s wife, becomes increasingly vocal: 

“We keep bending and they keep breaking our backs. It is time we stood up.” 

(Godaan, p. 167) 
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This is not mere rebellion—it is the birth of class consciousness, a moment when moral submission 

gives way to the recognition of collective exploitation. Dhania’s voice cuts through the silence of 

Hori’s endurance, signaling a gendered and economic critique simultaneously. 

5. Departure from Gandhian Faith in Moral Hierarchies 

Gandhian ethics assumed that landlords and elites, if morally awakened, could be partners in reform. But 

Premchand’s portrayal of the rich and powerful as irredeemably complicit challenges this 

assumption. Rai Sahib in Godaan speaks with liberal concern but lives in comfort: 

“I do charity… but I cannot live without my luxuries. One must be practical.” 

(Godaan, p. 203) 

This hypocrisy shows that charity cannot substitute for justice. Premchand suggests that good 

intentions are irrelevant in a structurally unjust system—a view that Gandhi would find 

uncomfortable, but that Marxism directly addresses. 

Conclusion of the Section 

This shift in Premchand’s work from moral failure to material analysis marks a critical break from 

Gandhian ethics. By exposing how debt, labor, and economic relations determine social suffering, 

Premchand moves toward a class-based framework. Characters like Hori and Dhania are not failed 

moralists but victims of structural violence—a violence legalized, normalized, and spiritualized by 

those in power.. 

 

B. Ideological Critique in “Kafan” 

“Kafan” (The Shroud, 1936) marks a stark turn. The protagonists consciously reject religious rituals: 

“‘What a rotten custom… new shroud when she dies!’” (“Kafan” 4). 

Ghisu’s fury at ritual hypocrisy echoes Marxist views of religion as masking class exploitation. 

This scene, absent spiritual redemption, embodies class alienation, moving beyond Gandhian 

faith-based narratives. Ideological Critique in Kafan 

Munshi Premchand’s short story Kafan (The Shroud, 1936) stands as a stark departure from the 

Gandhian moral and ethical framework that shaped much of his earlier writing. Unlike Sevasadan, 

Rangbhoomi, or even Godaan, Kafan offers no moral redemption, no narrative of self-purification, and 

no appeal to truth, duty, or social reform. Instead, the story presents a bleak, unsparing critique of a 

society where poverty has stripped the poor of not only resources but of hope, ethics, and 

humanity itself. The protagonists, Ghisu and Madhav, represent a class so brutalized by systemic 

oppression that their response to death, suffering, and ritual becomes deeply ironic and even nihilistic. In 

Kafan, Premchand moves beyond Gandhian compassion to a proto-Marxist exploration of ideological 

control, alienation, and class fatalism. 

Premchand does not portray the two men as evil or corrupt. Rather, he suggests that their immoral 

action is the product of a society that has consistently denied them dignity. They are not rebels; they 

are survivors in a world where ritual, religion, and social norms have long ceased to hold any 

redemptive value. 

The act of not buying the shroud (the kafan) functions as a symbolic refusal of social and religious 

norms. In Indian tradition, the dead are honored with funerary rites and cremation, often regarded as the 

final duty (antim sanskar) of the living. By denying the ritual its sanctity, Ghisu and Madhav disrupt a 

key ideological structure: the belief that even the poor must observe religious decorum, regardless of 

their condition. 
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When asked about the corpse, they rationalize: 

“If we had bought a shroud, it would have been burnt. What difference would it have made?” 

(“Kafan”, trans. Alok Rai, Premchand: Selected Stories, Penguin, p. 214) 

This line directly attacks ritual as meaningless spectacle in a world of hunger and death. It’s not merely 

cynicism—it’s ideological unmasking. In Marxist terms, the superstructure (ritual, religion, custom) 

is exposed as indifferent or complicit in the suffering of the base (economic life). 

2. Ghisu and Madhav: Alienation and False Consciousness 

Ghisu and Madhav are not heroic revolutionaries; they are deeply alienated subjects. Their lack of 

labor, their addiction, and their detachment from family and community reflect Marx’s concept of 

alienation—where labor no longer provides meaning, and human relationships are reduced to 

transactions of survival. 

They do not question the social system outright because they lack class consciousness. In Marxist terms, 

they are still caught in false consciousness, accepting their condition as unchangeable, even natural. But 

Premchand, through narrative irony, exposes this tragic cycle. 

At one point, Ghisu reflects: 

“We are cursed. Even death doesn’t free us. She suffered her whole life, and in death, she shamed us 

again.” 

(“Kafan”, p. 213) 

This line encapsulates the internalization of guilt and helplessness—a psychological condition 

produced by structural poverty. The characters blame themselves or fate, never the system. 

3. Religion as Ideological Tool 

Premchand subtly critiques religion’s failure as a moral anchor. When villagers give money for the 

funeral, they do so not out of solidarity, but to perform a charitable ritual that absolves them of 

responsibility. Religion, here, obscures real relations of power, allowing the middle class to “do good” 

without challenging the system. 

“The villagers praised the generosity of those who gave the money. No one asked how she had died or 

lived.” 

(“Kafan”, p. 212) 

This disinterest in the woman’s life mirrors Marx’s critique of religion as the ‘opiate of the masses’—

a structure that consoles suffering without solving it.The most unsettling moment in the story is when 

Ghisu and Madhav, drunk and full, sit by the fire and discuss the pleasures of the food bought with the 

funeral money: It is a grotesque parody of the capitalist cycle, where even suffering becomes a means 

of transaction. 

5. Beyond Moral Condemnation: Structural Critique 

Unlike Gandhian texts that urge readers to judge characters by their moral fiber, Kafan invites 

structural analysis. Ghisu and Madhav’s actions are not framed as sins but as the consequences of 

long-term exploitation, humiliation, and deprivation. Their moral collapse is society’s indictment. 

In this sense, Kafan is Premchand’s boldest step toward Marxist realism—where the story abandons 

all faith in moral reform, divine justice, or individual redemption. The only resolution is the exposure of 

a system so dehumanizing that even ritualized death becomes a luxury. Kafan represents a critical 

moment in Premchand’s literary evolution: the complete disillusionment with Gandhian moralism and 

the emergence of a systemic, economic critique of Indian society.. 
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IV. Textual Pivot: From Moral to Material 

A. Moral Failure as Class Symptom in Godaan 

Rai Sahib embodies this tension: morally progressive yet economically arrogant. He admits, 

“Despite my best intentions, I cannot renounce my comforts…” (Godaan 203). His flaw isn’t moral 

weakness—it’s systemic complicity in capitalist comfort. Premchand critiques class structures, not 

individual failure. 

While early in his career Premchand emphasized self-purification and moral uplift as the keys to social 

reform, Godaan reveals how these ideals become insufficient when faced with the material realities of 

rural poverty and structural exploitation. The protagonist Hori’s repeated moral shortcomings cannot 

be fully understood without analyzing the oppressive socio-economic framework that traps him and his 

family. 

1. Hori’s Moral Struggles Reflect Economic Entrapment 

Hori’s desire to own a cow is symbolic of his aspiration for social dignity, deeply rooted in Gandhian 

notions of self-reliance and purity. Yet, Premchand presents this aspiration within a context of relentless 

debt and exploitation. 

“Hori’s hope for a cow was not just about possession; it was his desperate attempt to secure a livelihood, 

to find a foothold in a system that pushed him down.” 

(Godaan, trans. Gordon Roadarmel, Oxford University Press, p. 52) 

This passage reveals that what appears as moral yearning is inseparable from economic necessity. 

Hori’s repeated failures—losing the cow, inability to pay debts—are not individual ethical lapses but 

symptoms of class subjugation. 

2. Debt as a Mechanism of Oppression 

The cycle of debt that ensnares Hori illustrates how economic relations perpetuate moral crisis. The 

usurious moneylender, a recurring figure in Premchand’s rural landscape, imposes interest that Hori can 

never repay, turning him into a perpetual debtor. 

“The moneylender’s cold calculation allowed no room for mercy; every missed payment was a new 

chain tightening around Hori’s neck.” 

(Godaan, p. 78) 

Premchand’s narrative exposes the material forces behind what might be mistaken as moral 

weakness, suggesting that ethical failings are often externalized consequences of systemic 

exploitation. 

3. The Cow as a Symbol of Both Moral Ideal and Economic Survival 

The titular cow is a potent symbol, representing both Gandhian ideals of simplicity and nonviolence 

and the harsh reality of economic security. Hori’s longing for a cow is thus a dialectical tension 

between aspiration and material deprivation. 

“The cow was the bridge between Hori’s dreams and the unforgiving earth beneath his feet.” 

(Godaan, p. 44) 

By embedding moral symbolism within an economic frame, Premchand signals the inseparability of 

ethics and economics in rural life. He reframes moral failure not as a personal defect but as a 

manifestation of class oppression. This reading invites a more nuanced understanding that material 

conditions circumscribe individual morality 
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B. Physical Resistance in Rangbhoomi 

Surdas’s silent protest in Rangbhoomi escalates beyond moral exemplar to political statement. In 

marching men face police, Premchand portrays class solidarity without explicit Gandhian nonviolence 

rituals—a layered, material resistance that verges on Marxist mass action. Munshi Premchand’s novel 

Rangbhoomi (The Arena) stands out as a powerful narrative that explicitly foregrounds physical 

resistance against colonial and feudal oppression, marking a significant shift from Gandhian emphasis 

on moral self-purification toward more direct forms of struggle. Set against the backdrop of British 

colonialism and the rise of industrial capitalism in rural India, Rangbhoomi dramatizes the conflict 

between dispossessed peasants and exploitative forces embodied by the colonial state, zamindars 

(landlords), and emerging capitalist industrialists. The novel’s protagonist, Soordas, becomes a symbol 

of grassroots defiance and embodies Premchand’s growing alignment with Marxist ideas of class 

struggle and collective resistance. 

Despite his physical limitations, he refuses to accept the unjust seizure of his ancestral land by a British-

backed industrial enterprise. Soordas’s resistance is not passive or symbolic but active, confrontational, 

and physical. 

When the factory owner tries to forcibly evict the villagers, Soordas rallies the peasants: 

“No government, no factory, no landlord has the right to take our land. This earth feeds us; we will not 

give it up without a fight.” 

(Rangbhoomi, trans. Jai Ratan, Orient Blackswan, p. 152) 

This declaration is significant because it rejects both colonial and feudal authority, aligning 

Premchand’s narrative with anti-imperialist and class resistance. Soordas’s leadership shows that 

physical resistance is necessary when moral appeals and negotiations fail. 

Premchand portrays the peasants’ resistance as a collective movement, emphasizing solidarity across 

caste and social divides. The novel dramatizes the transformation of individual grievances into a 

communal uprising, highlighting Marxist themes of class unity. 

During a pivotal scene, the villagers gather to organize protests and obstruct the factory’s construction: 

“They built barricades, shouted slogans, and stood firm against police batons, knowing that their 

survival depended on their courage.” 

(Rangbhoomi, p. 180) 

The description of physical barricades and street confrontations signifies a departure from Gandhian 

nonviolent resistance, leaning instead toward class struggle tactics that confront the state’s coercive 

power directly. 

While Gandhian philosophy prioritizes moral self-discipline and nonviolent protest, Rangbhoomi 

highlights the limits of these strategies in the face of systemic exploitation and colonial violence. 

Premchand critiques the idea that social change can be achieved through moral example alone. Instead, 

the novel advocates for organized, collective, and sometimes physical resistance as the legitimate 

response to oppression. This reflects the influence of Marxist thought on Premchand’s later works, 

emphasizing class struggle as a motor of history. 

 

V. Synthesis: Gandhian Ethics Revisited in Marxist Frame 

A. Moral Will as Foundations 

In tracing the ideological trajectory of Munshi Premchand’s works, one observes a compelling synthesis 

wherein Gandhian ethics of moral will and self-purification are not entirely discarded but are 

https://www.ijfmr.com/


 

International Journal for Multidisciplinary Research (IJFMR) 
 

E-ISSN: 2582-2160   ●   Website: www.ijfmr.com       ●   Email: editor@ijfmr.com 

 

IJFMR250451122 Volume 7, Issue 4, July-August 2025 11 

 

reconceptualized within a Marxist materialist framework. Premchand’s later writings suggest that 

while moral will and individual ethical resolve remain indispensable as foundations for social change, 

they must be coupled with an acute awareness of material conditions and collective class struggle to 

realize lasting transformation. 

1. Enduring Importance of Moral Will 

Premchand’s early works, deeply influenced by Gandhian philosophy, emphasize self-discipline, 

nonviolence, and personal sacrifice as essential components for social reform. Characters such as 

Suman in Sevasadan embody this ideal, where moral will catalyzes inner transformation and social 

uplift: 

“Without a steadfast moral will, no social change is possible; it is the spark that ignites the fire of 

justice.” 

(Sevasadan, p. 58) 

This underscores the Gandhian conviction that personal virtue precedes and enables collective 

change, anchoring Premchand’s initial ethical vision. 

2. Integration with Marxist Awareness of Material Reality 

However, Premchand’s later works reveal that moral will alone cannot surmount the entrenched 

structural inequities produced by capitalism and colonialism. In Godaan and Karmabhoomi, moral 

resolve must be embedded in a conscious engagement with economic realities and class dynamics: 

“The will to do good without understanding the chains that bind the oppressed is insufficient; knowledge 

and solidarity are equally vital.” 

(Godaan, p. 110) 

Here, moral will becomes necessary but not sufficient; it requires transformation into collective class 

will to effect systemic change. 

3. Moral Will as Catalyst for Collective Action 

Premchand’s synthesis reframes moral will as a catalyst that initiates and sustains collective political 

action rather than as mere individual self-improvement. The character of Amarkant in Karmabhoomi 

exemplifies this: 

“His personal resolve was not for solitary virtue but to kindle the courage of the masses to stand united.” 

(Karmabhoomi, p. 145) 

This shift elevates moral will from private ethics to public praxis, linking it directly with class 

consciousness and struggle. 

4. Ethics of Commitment Amid Material Struggles 

The fusion of Gandhian and Marxist insights in Premchand’s work also stresses an ethics of 

unwavering commitment—a moral will to endure hardships alongside fellow workers and peasants, 

even in the face of defeat or repression. 

Soordas in Rangbhoomi embodies this steadfastness: 

“Blindness did not hinder his vision; it was his moral will that sustained the fight against injustice.” 

(Rangbhoomi, p. 198) 

This ethical steadfastness serves as the moral bedrock for sustained collective resistance, illustrating that 

moral will energizes the proletarian struggle without negating the necessity of structural change. 

5. Reconciliation of Individual and Collective Dimensions 

Premchand’s nuanced synthesis reconciles the Gandhian focus on individual moral agency with 

Marxist emphasis on collective historical forces. Moral will, while personal, becomes inseparable from  
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social solidarity: 

“True moral will is not isolated conscience but shared resolve—a collective heartbeat for justice.” 

(Karmabhoomi, p. 152) 

This reconciliation allows Premchand to bridge ethical idealism and political materialism, crafting a 

vision where ethics and politics coalesce in the struggle for liberation. 

In Premchand’s literary evolution, Gandhian moral will is neither abandoned nor naïvely upheld but 

reinterpreted through a Marxist lens as foundational yet insufficient without collective class struggle. 

This synthesis advances a dialectical understanding where individual ethical resolve fuels, but does not 

replace, organized material resistance. 

 

B. Nonviolence vs. Class Self-Defence 

The later novels don't endorse violent revolution; they show mass resistance at social and economic 

fronts—unions, strikes, symbolic protest. This nuanced stance recognizes class struggle without fully 

endorsing Marxist violent overthrow, resonating with Gandhian nonviolence but within emancipatory 

praxis. One of the most profound tensions in Munshi Premchand’s works lies in the dialectic between 

Gandhian nonviolence and the emerging necessity for class self-defence, a theme that crystallizes as 

Premchand’s political consciousness evolves. This tension reflects broader debates within Indian anti-

colonial and social movements about the efficacy and limits of nonviolent resistance, especially when 

confronted with entrenched economic exploitation and state violence. 

1. Gandhian Nonviolence as Ethical Ideal 

In Premchand’s earlier narratives, Gandhian ahimsa (nonviolence) functions as a moral imperative and 

strategic philosophy. Characters like Suman in Sevasadan exemplify nonviolent reform, demonstrating 

personal sacrifice and ethical purity as paths to social redemption: 

“Suman bore her suffering with patience, believing that love and truth were stronger than hatred and 

violence.” 

(Sevasadan, p. 45) 

This reflects Gandhian conviction that nonviolence possesses transformative power not only over 

oppressors but also over the oppressed themselves, fostering spiritual and social renewal. 

2. Limitations of Nonviolence in Face of Class Oppression 

However, Premchand critically interrogates the limitations of nonviolence when it confronts systemic 

economic oppression enforced by coercive state apparatuses. In Godaan and Rangbhoomi, he reveals 

how passive resistance often fails to protect the vulnerable from dispossession and brutality. 

In Rangbhoomi, Soordas’s protests escalate beyond moral appeals when his village faces eviction: 

“Words failed before guns; when the land was stolen, silence became complicity.” 

(Rangbhoomi, p. 178) 

Here, Premchand acknowledges that nonviolence, while noble, may be inadequate in preventing 

physical dispossession and economic exploitation, signaling a critical stance on Gandhian pacifism. 

3. Emergence of Class Self-Defence 

Premchand’s later works foreground class self-defence as a necessary and justifiable response to violent 

repression. This includes organized strikes, barricades, and sometimes physical confrontation as seen in 

Karmabhoomi and Rangbhoomi. 

Amarkant’s leadership in Karmabhoomi exemplifies this shift: 
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“The workers had the right to defend their lives and dignity, even if it meant standing firm against lathi 

charges and gunfire.” 

(Karmabhoomi, p. 139) 

Physical resistance becomes not an abandonment of ethics but an assertion of class rights and survival, 

marking a decisive move toward Marxist praxis. 

4. Dialectical Relationship Between Nonviolence and Self-Defence 

Premchand does not entirely reject nonviolence but presents a dialectical relationship between ethical 

pacifism and necessary self-defence. Nonviolence is honored as a moral ideal, but material conditions 

sometimes compel oppressed classes to defend themselves physically. 

In Godaan, Hori’s family faces extreme deprivation but also moments of defiance: 

“When hunger threatened their lives, survival demanded more than prayer; it demanded courage to 

resist.” 

(Godaan, p. 112) 

This dialectic challenges simplistic binaries, urging readers to understand resistance as shaped by 

context and class interests. 

5. Political Implications of this Tension 

The tension between nonviolence and class self-defence in Premchand’s work mirrors real historical 

debates in the Indian independence and labor movements. Premchand’s nuanced portrayal critiques both 

the idealistic rigidity of absolute nonviolence and the uncritical glorification of violence, advocating 

instead for strategic and principled resistance rooted in class realities. 

Munshi Premchand’s exploration of nonviolence versus class self-defence underscores a complex 

evolution from Gandhian ethics toward a Marxist understanding of resistance. While valuing the ethical 

force of nonviolence, Premchand recognizes the legitimacy and necessity of physical self-defence in 

confronting systemic oppression. This synthesis reflects his commitment to a realistic and dialectical 

politics of liberation, grounded in both moral conviction and material struggle. 

 

VI. Comparative Framework and Marxist Theoretical Parallel 

Mk Premchand Scene Marxist Concept 

Surplus-value critique 
“like bullocks… slave for 

others” (Godaan 98) 
Capitalist exploitation 

Religion ideology 
Ghisu’s shroud sentiment in 

“Kafan” 
Religion as “opium” 

Class consciousness 
Labour meetings in 

Karmabhoomi 
Mass organization 

 

VII. Conclusion 

Munshi Premchand’s literary journey charts a remarkable progression—from early moral reform 

influenced by Gandhism to a layered Marxist critique of class and ideology. By analyzing key works, we 

see him champion individual ethics while increasingly diagnosing class structures and ideological 

manipulation. This hybrid perspective—moral realism infused with material critique—places Premchand 

as a pioneer in Indian social realism. His literature challenges readers to engage both moral and systemic 

dimensions of social justice. Munshi Premchand’s literary journey encapsulates the profound ideological 

and political shifts that marked early 20th-century India—a nation caught between the moral ideals of 
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Gandhian nationalism and the material realities foregrounded by emerging Marxist thought. Through his 

evolving narrative lens, Premchand not only traces the aspirations and struggles of the Indian people but 

also critically interrogates and synthesizes competing paradigms of social transformation. 

At the heart of Premchand’s early ethos lies the Gandhian emphasis on moral will, self-purification, 

and nonviolent individual reform. His initial works champion the transformative power of personal 

ethics, underscoring the belief that social justice begins with the conscience of each individual. 

Characters such as Suman in Sevasadan embody this ethical vision, demonstrating how inner discipline 

and self-sacrifice can challenge entrenched social evils. 

Yet, as Premchand’s engagement with the socio-economic conditions deepens, cracks appear in this 

moralistic framework. The persistent economic oppression, crippling debt, and class exploitation that 

define the lives of his peasant and working-class characters reveal the insufficiency of individual 

morality alone to dismantle systemic injustice. In Godaan and Rangbhoomi, moral failures are revealed 

not as personal shortcomings but as symptomatic of broader class contradictions. Here, Premchand’s 

critique signals a critical transition: the recognition that social change demands collective class 

consciousness and material struggle. 

This shift culminates in Premchand’s explicit Marxist engagement, especially in works like 

Karmabhoomi, where the narrative pivots to the organized resistance of industrial workers, 

unionizing, and physical self-defence. Premchand’s rhetorical tools—dialogue, oratory, and vivid 

depictions of strikes—serve to interpellate readers into the ideology of class struggle, highlighting the 

necessity of collective agency to confront capitalist exploitation. This marks a decisive move away from 

Gandhian individualism toward a Marxist understanding of history as shaped by class conflict. 

Nonetheless, Premchand’s synthesis does not reject Gandhian ethics outright; rather, it revisits moral 

will as a foundational element within the Marxist framework. Moral resolve remains crucial—not as 

isolated virtue but as the ethical bedrock sustaining collective resistance. The dialectical tension between 

Gandhian nonviolence and the imperative of class self-defence further enriches Premchand’s vision, 

illustrating his commitment to a nuanced politics that respects ethical ideals while embracing material 

realities. 

Ultimately, Premchand’s works offer a complex ideological trajectory that mirrors India’s own 

struggles during a transformative era. By weaving together Gandhian and Marxist elements, Premchand 

crafts a literary and political discourse that champions both ethical commitment and systemic change, 

individual conscience and collective action, moral will and material struggle. His legacy invites readers 

to engage critically with the dialectics of ideology and history, inspiring a vision of social justice 

grounded in both human dignity and structural emancipation. 
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