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Abstract 

Digital media including social platforms (YouTube, Instagram, Facebook), community radio online 

presence, podcasts and digital archives is changing how rural folk cultures are performed, preserved, 

circulated and monetized. From being marginal, localized practices, many folk arts are now visible to 

national and transnational publics. This paper uses a sociological lens to ask: How is digital media 

contributing to the revival (and transformation) of rural folk culture in India? Drawing on theoretical 

frameworks of invented tradition (Hobsbawm & Ranger), cultural reproduction (Bourdieu), and 

networked publics (boyd), this study synthesizes recent empirical studies, policy discussions, and case 

evidence (community radio initiatives, YouTube/Instagram revival projects, digital archiving efforts). 

Findings show that digital media acts both as a space of revitalization (by giving visibility, enabling new 

audiences and creating economic opportunities) and of transformation (reshaping forms, meanings, and 

local control). The paper concludes with policy and programmatic recommendations for ethically 

supporting folk practitioners, strengthening community-led digital archives, improving access and digital 

literacy in rural areas and protecting intangible cultural heritage from commodification. 
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Introduction 

Folk culture encompassing songs, dance, ritual performances, oral tales, visual arts and local knowledge 

systems has been a central feature of rural social life in India. Historically, these traditions circulated 

locally through face-to-face transmission, ritual calendars, and neighbourhood networks; they were 

repositories of collective memory and social norms (Hobsbawm & Ranger, 1983; Dube, 2001). Over the 

past two decades, however, the rapid expansion of digital media and internet connectivity in India has 

significantly altered cultural circulatory patterns. Mendelian processes of cultural transmission have been 

supplemented and sometimes supplanted by mediated practices: recordings, livestreams, social videos, 

online playlists, podcasts and virtual festivals. These forms of mediated circulation generate new 

audiences and new economies for folk practitioners, but also reshape meanings, forms and power relations 

within communities. 

This paper explores the complex relationship between digital media and the revival of rural folk culture, 

emphasizing sociological questions: How does digital media enable revival defined here as increased 

visibility, renewed practice or revitalized social value of folk culture? Who benefits from this revival and 

who risks marginalization through digital reshaping and commodification? What are the cultural, 

economic, and political implications of digitally mediated folk revival for rural communities? To answer 

these, the paper synthesizes theoretical insights and empirical findings from interdisciplinary literature 
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and recent studies on integration of folk media into new media, the role of community radio and social 

platforms and examples of cultural revival through digital practices. (theatrestreetjournal.in, 

researchambition.com, theacademic.in) 

 

Theoretical Framework 

Three sociological approaches frame this analysis. 

1. Invented Traditions and Revival — Hobsbawm and Ranger’s (1983) concept of “invented 

traditions” illuminates how cultural practices are recontextualized to serve new social needs. Digitally 

mediated revivals often reconstruct traditions for wider publics, sometimes creating standardized 

“performances” of previously fluid local practices (Hobsbawm & Ranger, 1983). 

2. Cultural Capital and Field Theory — Bourdieu’s (1984) ideas about cultural capital and fields help 

explain how folk performers mobilize cultural knowledge as capital in new digital fields. Digital 

visibility can convert cultural competence into symbolic capital and at times, economic capital but 

conversion is mediated by access, literacy and network power. (Bourdieu, 1984). 

3. Networked Publics and Participatory Culture — Contemporary media sociology (e.g., boyd, 

Jenkins) stresses how networked platforms produce publics that are participatory and scalable. These 

conditions allow local folk practitioners to reach trans local audiences, co-create meanings with 

followers and sometimes bypass traditional cultural gatekeepers (boyd, 2014). 

Together these frameworks guide exploration of processes (standardization, re-signification), agents 

(practitioners, intermediaries, platforms), and outcomes (visibility, economic opportunity, transformation). 

Classic and contemporary debates about cultural authenticity, appropriation and commodification also 

provide critical lenses for analysis (Zukin, 1995; Appadurai, 1996). (ResearchGate) 

 

Literature Review 

Folk Culture: Vulnerability and Revival 

Sociological literature shows folk cultures are vulnerable to modernization, migration and urbanization; 

these forces often erode intergenerational transmission (Dube, 2001; Forbes, 1996). Yet modern media 

technologies have historically aided folk revivals: early 20th-century disc recording and radio broadcast 

were pivotal in raising the profile of certain traditions (Smithsonian overview of folk revival). 

Contemporary digital platforms perform a similar function but with greater interactivity and scale 

(Smithsonian, n.d.; research on visual communication evolution). (Smithsonian Institution, ResearchGate) 

New Media and Preservation: Studies from India 

Recent empirical work asks whether and how folk media integrate with new media. Studies on Indian folk 

theatre and regional performing arts indicate that digital documentation, livestreaming and online 

archiving helped sustain practice during COVID lockdowns and opened new revenue streams (e.g., digital 

ticketing, donations) but also raised concerns about losing performance context and aesthetic nuance 

(Tiwari et al., 2023; Theatre Street Journal study). (theatrestreetjournal.in) 

Community radio has been highlighted as an effective local medium for preserving endangered folk tales 

and oral music its participatory model and trustworthiness make it suited for sustaining local cultural 

repertoires. Recent reviews show community radio stations in India actively archive local stories and songs 

and nurture intergenerational transmission (Radio Raman case; systematic reviews of community radio 

impact). (researchambition.com, jcoma.com) 
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Social Platforms, Monetization, and Cultural Politics 

Academic and practitioner literature outlines three main affordances of social platforms: visibility to large 

audiences, interactivity enabling co-creation and monetization mechanisms (ads, subscriptions, 

crowdfunding). Studies find folk musicians and craftspeople use YouTube and Instagram to revive 

regional languages and musical forms, build trans local followings and secure performance commissions 

or sales (case examples of folk singers’ YouTube revival and Instagram art projects). Yet such platforms 

mediate representation through algorithms and platform economies, privileging certain aesthetics and 

practices that perform well in algorithmic feeds (e.g., short clips, polished recordings), often favouring 

urban intermediaries and curated “folk pop” forms over raw local expressions (research on social media 

and Indian music). (theacademic.in, YouTube) 

Methodology 

This paper is a qualitative synthesis and interpretive analysis drawing on: 

• Recent peer-reviewed studies and grey literature (community radio studies, theatre-integration reports, 

digital-communication papers). 

• Documented case studies (community radio projects, YouTube revival examples, Instagram/visual 

campaigns). 

• Theoretical texts (Hobsbawm & Ranger, Bourdieu, Appadurai) to interpret empirical trends. 

Because the paper is conceptual-empirical, it does not present new fieldwork data. Instead, it triangulates 

multiple secondary sources to produce a sociological narrative about the pathways through which digital 

media impacts rural folk revival, the stakeholders involved and the structural constraints shaping 

outcomes. Where specific case claims are made, they are grounded in recent studies and documented 

examples. (theatrestreetjournal.in, researchambition.com) 

 

Findings and Case Studies 

1. Community Radio Goes Digital: Local Voices, Broader Reach 

Community radio in India has a strong tradition of facilitating local culture. Several stations not only 

broadcast folk songs and tales but also archive them online and provide podcasts, thereby enabling access 

for diasporic and urban listeners. Studies highlight Radio Raman and similar stations as active preservers 

of endangered folk narratives, increasing local pride and younger generation engagement (studies and 

reviews). Community radio’s trusted local position allows it to encourage youth participation and organize 

hybrid festivals that combine live performance with digital dissemination. (researchambition.com, 

jcoma.com) 

Sociological implication: Community radio demonstrates how media that remain rooted in local social 

networks can use digital tools to scale cultural transmission without fully severing local control. It models 

a participatory revival that privileges community agency over external curatorship. 

2. YouTube and Viral Folk: Visibility and Reconfiguration 

YouTube has become a major site for folk revival. Individual singers and village troupes upload recordings 

that circulate widely, sometimes going viral and attracting festival invitations and sponsorships (multiple 

artist examples and YouTube channels). Content creators use platform affordances playlists, metadata, 

subtitles to reach non-native speakers and collaborations with urban musicians create fusion forms that 

rejuvenate interest in original traditions. However, the dynamics also produce stylistic adjustments: 

performances may be shortened or visually stylized to suit online audiences (e.g., camera shots, lighting), 

which alters the original performative context. 
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Case example: Artists working to revive Sindhi folk songs and other regional repertoires have used 

YouTube videos to reintroduce songs to younger generations and diasporic audiences, stimulating 

language and cultural pride. These initiatives combine archival intent with performance innovation. 

(YouTube) 

Sociological implication: Digital visibility can convert previously niche repertoires into living practices 

again. But the platform logic shapes form and meaning creating hybrid genres that are both revivalist and 

modernizing. 

3. Visual Arts, Instagram, and the Aesthetics of Revival 

Visual folk arts (Madhubani, Warli, Gond, Patta Chitra) have seen extensive revival on digital visual 

platforms. NGOs, artists, and design collectives showcase work on Instagram and digital galleries, gaining 

patronage and commercial commissions. Research on visual communication shows that folk motifs have 

been recontextualized in development discourse, branding and digital campaigns; such recontextualization 

can yield new livelihoods but also raises authenticity debates. (ResearchGate, IJRPR) 

Sociological implication: Digital platforms enable micro-entrepreneurship for craftsperson and help 

sustain traditions economically, but urban design markets can appropriate and rebrand motifs in ways that 

disconnect art from ritual meaning. 

4. Online Archival Projects and Institutional Initiatives 

Digital archiving projects led by universities, cultural NGOs, and some state agencies are systematically 

recording oral histories, songs and ritual performances. Documentation offers a long-term repository that 

aids pedagogy and revival. Studies show archiving can be both preservative and performative: the act of 

archiving confers value and can stimulate renewed local practice. However, archiving raises questions 

about ownership, consent, and control over how material is used (monetized or repurposed). 

(theatrestreetjournal.in, Centre for Media and Policy Research) 

Sociological implication: Archives can institutionalize revival but must be community centric; otherwise, 

they risk extracting cultural resources for external research and commercial use without local benefit. 

5. Festivals, Virtual Melas, and Translocal Networks 

The pandemic accelerated the migration of many rural festivals and melas to virtual formats. Virtual melas 

and online performances linked to crowdfunding have extended audiences and created hybrid circuits that 

connect villages to urban patrons and diasporas. These networks enable economic flows back to 

practitioners but also reframe festivals as spectacles tailored for remote consumption. Studies analysing 

how Jagannath-related art and doodles circulate on social platforms illustrate how religious folk motifs 

become part of trending visual culture. (Atlantis Press) 

Sociological implication: Virtual festivals create new publics and social meanings. They can sustain ritual 

practice when on-site performance is constrained, but they also risk reformatting rituals to suit 

visual/entertainment expectations. 

 

Discussion: Revival, Reconfiguration, and Uneven Outcomes 

A. Revival vs. Reconfiguration 

Digital media clearly aids the revival of rural folk culture by amplifying visibility, attracting new 

audiences, and enabling revenue streams (donations, performance bookings, online sales). Yet revival is 

often accompanied by reconfiguration: traditional forms are shortened, remixed, or aesthetically altered 

to suit platform affordances and audience tastes. This is consistent with Hobsbawm & Ranger’s insight 

that “traditions” are often re-invented for new contexts (Hobsbawm & Ranger, 1983). Where revival is 
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led by local actors using digital tools on their terms (e.g., community radio led archiving, self-managed 

YouTube channels), reconfiguration can be negotiated. Where external intermediaries (urban producers, 

platform algorithms, commercial designers) dominate, reconfiguration can amount to commodification. 

(theatrestreetjournal.in, researchambition.com) 

B. Power, Access and Digital Inequality 

Who benefits from digital revival? Access and digital literacy matter. Practitioners with smartphone 

access, networks and some media skills are well placed to benefit. Many rural artists, especially older 

performers or marginalized caste groups, may lack such access. Platform economies amplify those who 

already have social capital. Bourdieu’s (1984) concept of field explains these uneven conversions of 

cultural into economic capital: visibility alone does not guarantee economic returns without network 

capital and platform know-how (Bourdieu, 1984). (theacademic.in) 

C. Authenticity, Cultural Politics and Intellectual Property 

Digital revival raises questions of authenticity and appropriation. Visual motifs and songs placed on 

Instagram or repackaged in urban products may lose ritual context. Moreover, insufficient intellectual 

property protections and community rights mean cultural resources can be monetized by intermediaries 

with limited benefit to origin communities. Community led documentation and legal frameworks that 

recognize collective rights are essential guardrails (CMPR and related debates). (Centre for Media and 

Policy Research) 

D. The Role of Intermediaries and Hybrid Institutions 

NGOs, community radios, cultural institutions and local governments can play enabling roles: providing 

training, assisting in documentation, facilitating market linkages that prioritize fair returns and supporting 

hybrid festivals that keep ritual context intact. Evidence suggests community rooted institutions are well-

placed to facilitate digitally enabled revival while protecting local agency (community radio studies, 

Theatre Street Report). (researchambition.com, theatrestreetjournal.in) 

 

Policy and Programmatic Recommendations 

1. Community Centric Digital Archiving: Support community managed digital repositories that store 

songs, stories, and performance recordings under community governance protocols; ensure consent, 

benefit-sharing, and local curation. 

2. Digital Literacy and Media Training for Practitioners: Provide targeted training to folk artists and 

custodians on content creation, metadata, copyright basics and platform monetization to enable more 

equitable benefit conversion. 

3. Strengthen Community Radio and Hybrid Models: Increase funding and digital integration of 

community radio (online streaming, podcasting), which has proven effective in preserving and 

promoting local culture. 

4. Fair Market Linkages and Cooperatives: Encourage cooperative models (like craft cooperatives) to 

manage digital sales channels, negotiate fair pricing and prevent exploitative intermediaries. 

5. Legal Protections for Collective Cultural Rights: Implement and enforce frameworks for 

safeguarding intangible cultural heritage, including mechanisms for community benefit sharing and 

protection against cultural misappropriation. 

6. Support for Contextualized Digital Festivals: Promote hybrid festivals that retain ritual meaning 

while using digital platforms to broaden audiences, ensuring revenue returns to practitioners. 

These recommendations combine cultural protection with pragmatic media engagement to maximize revi 

https://www.ijfmr.com/
https://theatrestreetjournal.in/wp-content/uploads/2023/05/Article_2_Nitesh-T-et-al.pdf?utm_source=chatgpt.com
https://www.researchambition.com/RA/index.php/ra/article/view/230?utm_source=chatgpt.com
https://theacademic.in/wp-content/uploads/2024/06/36.pdf?utm_source=chatgpt.com
https://cmprindia.org/folk-media-research-preserving-traditions-through-innovation/?utm_source=chatgpt.com
https://cmprindia.org/folk-media-research-preserving-traditions-through-innovation/?utm_source=chatgpt.com
https://www.researchambition.com/RA/index.php/ra/article/view/230?utm_source=chatgpt.com
https://theatrestreetjournal.in/wp-content/uploads/2023/05/Article_2_Nitesh-T-et-al.pdf?utm_source=chatgpt.com


 

International Journal for Multidisciplinary Research (IJFMR) 
 

E-ISSN: 2582-2160   ●   Website: www.ijfmr.com       ●   Email: editor@ijfmr.com 

 

IJFMR250453578 Volume 7, Issue 4, July-August 2025 6 

 

val benefits while limiting harms. 

 

Limitations and Areas for Future Research 

This paper synthesizes secondary sources rather than presenting new fieldwork. Future sociological 

research should include ethnographic field studies of specific communities undergoing digital-mediated 

revival, comparative studies of success stories versus marginalization cases and quantitative analyses 

tracking economic returns to practitioners. More research is also needed on gendered and caste-based 

patterns in digital access to cultural capital. 

 

Conclusion 

Digital media is neither a panacea nor a neutral conduit for cultural preservation. It is a powerful set of 

tools and platforms that, when deployed thoughtfully and equitably, can revive rural folk culture by 

creating visibility, economic opportunities and diasporic networks of interest and solidarity. Community-

based media (like community radio), grassroots archiving and digital-savvy practitioner initiatives 

demonstrate how revival can retain local agency and ritual contextualization. Yet risks commodification, 

loss of contextual meaning, and uneven benefits due to digital inequality require active policy and civil-

society responses. A sociologically informed approach to digital mediated revival focuses on agency, 

power and structural inequalities: the goal should be a revival that empowers local communities, respects 

cultural meaning and ensures equitable sharing of the cultural and economic gains. 
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