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Abstract

In the context of the entwined discourses of caste and feminism, this essay examines the significant
influence of Meena Kandasamy’s literary works in elevating underrepresented voices, especially Dalit
women. The study investigates her depiction of Dalit women as strong agents of resistance rather than
helpless victims of oppression by placing her writings within the frameworks of intersectionality,
postcolonial feminism and Dalit literature by examining her major works including ‘The Gypsy Goddess’,
‘When I Hit You’” and ‘Ms. Militancy’ in detail to show how she challenges Brahmanical patriarchy,
critiques gendered and caste-based violence and subverts popular feminist narratives that frequently ignore
caste. It also assesses her writings’ wider sociopolitical influence highlighting how she helped to create a
more inclusive view of gender equality in India and reshape feminist discourse to make caste a primary
axis of analysis. It also explores the difficulties and disputes surrounding her writings considering how
difficult it is to accurately portray Dalit experiences in a culture that is firmly rooted in caste hierarchy.
This study promotes consistent attempts to empower Dalit women via literature, activism and group action
and emphasizes the critical need to incorporate marginalized viewpoints into mainstream feminist and
literary discourses.
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1. Introduction

1.1 Contextualizing Dalit Literature and Feminism

Dalit literature, which became a prominent literary movement in India, acts as a medium for marginalized
community to raise their voice. It contributes significantly and uniquely to Indian literature by acting as
an outlet for self-assertion and resistance grounded in the lived realities of violence, caste discrimination
and systemic exclusion. The 11th-century cobbler-saint Madara Chennaiah, who lived during the Western
Chalukyas rule and is considered by some academics to be the founder of Vachana poetry, was one of the
first Dalit writers. Dohara Kakkaiah is another poet mentioned who was born a Dalit and six of his
confessional poems have survived. Legendary leaders like Mahatma Phule and Dr. Babasaheb Ambedkar
in Maharashtra gave Dalit literature its initial boost in the modern era by bringing attention to Dalit issues
through their writings and works that sparked a fresh movement in Dalit literature and encouraged
numerous Dalits to produce works in Punjabi, Hindi and Marathi. Although Dalit narratives have been a
part of Indian social narratives since the 11th century CE, with works such as Sekkizhaar’s ‘Periya
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Puranam’ chronicling Dalit life, Dalit literature gained prominence as a collective voice after 1960. It
began in Marathi and quickly spread to Hindi, Kannada, Telugu and Tamil. Its self-narratives including
poems, short stories and most importantly autobiographies are known for their fierce and frequently stark
realism as well as their contribution to Dalit politics.!

According to this framework, Dalit women’s experiences hold a special place at the nexus of gender
oppression and caste. In Indian history, discrimination based on gender and caste has a long history that
dates back thousands of years. Although the government’s policies and the efforts of numerous social
reformers and scholars have somewhat mitigated the issue, much more work needs to be done to remove
these obstacles.? Dalit women are doubly marginalized and subjected to patriarchal dominance from both
their communities and the larger Brahmanical patriarchal social structure. These exacerbated issues are
frequently underrepresented in popular feminist discourses which frequently ignore caste-based
hierarchies and represent the viewpoints of upper-caste women.>

Meena Kandasamy is one of the first few poets to voice for the voiceless class of the society. She is a
realistic poet who captures the horrors and classicism of free and independent India. Despite being a poetic
interpretation, Meena is also a rebel who insists on ending the brutality sequence through her poetry
collections such as Touch (2006) and Ms. Militancy (2010) where she explores utopian culture, tradition
and a dreadful past. Her writings provide a radical reinterpretation of both feminist discourse and Dalit
literature bridging the gap between them. This section establishes the fundamental relevance of
Kandasamy’s literary and activist contributions by placing Dalit literature within the larger feminist
framework.*

1.2 Significance of Research

The relationship between caste and gender in Indian society is still a crucial but little-studied topic in
activist and scholarly discourses. This study is valuable for a number of reasons:

1.2.1 Bridging the Gap in Feminist Discourse

Gender-based discrimination has long existed against women in every profession and activity. Dalit, the
oppressed class, has already witnessed the oppressor’s brutality and for the Dalit women the situation is
even worse. While many authors and social reformers have written about women’s plight, mainstream
feminist movements in India have frequently fallen short in addressing the particular difficulties faced by
Dalit women.®> These movements which are mostly headed by women from higher castes have a tendency
to generalize women’s experiences while downplaying the part caste plays in defining oppression. This
study highlights how Kandasamy’s writings challenge this uniformity by emphasizing the unique
experiences of Dalit women and promoting an inclusive feminist framework that acknowledges caste as a
crucial analytical axis.

1.2.2 Critiquing Brahmanical Patriarchy

The organizing principles of the Brahmanical social order are caste and gender hierarchy which are
intertwined.® After turning to more extensive studies of gender, caste and class in ancient Indian history,
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historian Uma Chakravarty coined the term ‘Brahminic patriarchy’ for the first time in Indian academic
writing. It alludes to the way the caste system and restrictions on women are articulated. This structure is
powerfully critiqued in Kandasamy’s writings which show how it oppresses women and maintains
systemic inequalities. Investigating her writings advances our knowledge of Brahmanical patriarchy’s
mechanisms and how literature and activism can undermine it.’

1.2.3 Amplifying Marginalized Voices

Dalit women’s representation in literature is a political act as well as a creative one. Women’s writing and
reading, particularly that of Dalit women, goes beyond simple expression or consumption to become
essentially political acts. This is especially true of Meena Kandasamy’s writing. By depicting Dalit women
as active agents of resistance rather than helpless victims, she dispels stereotypes and reclaims agency for
them through her unrepentant and unflinching narratives. This study emphasizes how literature has the
capacity to empower underprivileged groups and promote social change.®

1.2.4 Inspiring Caste and Gender Reforms

As a prominent voice in contemporary Indian literature, Kandasamy’s works address topics like political
injustice, gender violence and caste oppression through highlighting the structural violence experienced
by Dalit women and highlighting their tenacity. Her writing encourages critical analysis of societal
perceptions and legislative modifications which is being emphasized through this paper showing how
literature can act as a catalyst for change by bridging the gap between scholarly research and grassroots
activism.’

1.2.5 Global Relevance and Intersectionality

Even though Kandasamy’s writings have a strong Indian influence, their themes are universal. When
analyzing systemic discrimination around the world, consideration of intersectionality, the intersection of
caste, gender, class and other identities, is pertinent. By placing Kandasamy’s writings within the global
feminist and anti-oppression movements, this study demonstrates the works universal significance and
appeal.

In conclusion the study promotes a more inclusive and intersectional approach to feminist and caste studies
in addition to highlighting the important contributions of Meena Kandasamy’s writings. It urges a
consistent emphasis on using literature activism and academic involvement to elevate underrepresented
voices.

2. Theoretical Framework

Grounding the study in pertinent theoretical frameworks is crucial for analyzing Meena Kandasamy’s
work and its significance in feminist and caste discourses. This section looks at the ideas of
intersectionality, postcolonial feminism and subaltern studies which offer the critical instruments required
to comprehend the intricacies of gender oppression and caste in her writings.

2.1 Intersectionality: Gender, Caste, and Class

2.1.1 The Concept of Intersectionality

The concept of intersectionality which was first used by Kimberle Crenshaw describes how social
categories like race, gender and class are interrelated and result in overlapping systems of disadvantage.
Dalit women in India can also benefit from the idea even though Crenshaw’s work focuses on the
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experiences of Black women in the US. In this instance, caste serves as an extra axis of oppression
combining with class and gender to create distinct and exacerbated forms of marginalization. '

2.1.2 Application to the Indian Context

One of India’s defining social stratification systems that is caste system affects opportunities, resources
and dignity of people especially the marginalized section. Dalit women bear a triple burden, being poor,
being Dalit and being a woman according to sociologist Gopal Guru. In feminist and caste reform
movements, Dalit women are frequently rendered invisible due to the intersection of these identities.
Kandasamy’s writings offer a forum for addressing this invisibility by illustrating the connections between
gender-based violence and caste especially in situations like economic exploitation, domestic abuse and
sexual violence.!!

2.1.3 Intersectionality in Kandasamy’s Works

Kandasamy emphasizes how Dalit women fight against these intersecting oppressive structures through
her characters and stories like in ‘Ms Militancy’ she challenges conventional myths in order to restore
agency for underrepresented women. This section looks at how her writings emphasize that caste
hierarchies and gender oppression are intertwined and offer an intersectional viewpoint to literature.

2.2 Postcolonial Feminism and Subaltern Studies

2.2.1 Overview of Postcolonial Feminism

The tendency of mainstream Western feminism to generalize women’s experiences while neglecting the
cultural and historical uniqueness of women in postcolonial contexts is criticized by postcolonial feminism
which highlights the necessity of addressing the particular types of oppression that women in formerly
colonized societies experience such as those that are influenced by caste, class and religion.!? Both
Brahmanical patriarchy and the marginalization of Dalit women’s voices in mainstream feminist
movements are opposed by Dalit feminism which intersects with postcolonial feminism in India.
Kandasamy’s work functions at this nexus offering a prism through which to view the ways in which caste
structures, gender oppression and colonial legacies interact in modern society.'?

2.2.2 The Relevance of Subaltern Studies

In her essay ‘Can the Subaltern Speak?’ Gayatri Chakravorty Spivak introduced the idea of the “subaltern”
which refers to marginalized groups whose voices are left out of popular historical and cultural narratives.
The voices of the most oppressed like women in subaltern groups are frequently silenced according to
Spivak even within resistance movements.'* By emphasizing the experiences of Dalit women who are
doubly subalternized within the frameworks of caste and gender, Kandasamy’s works challenge this
silencing. In addition to providing a voice to their hardships, her stories also challenge the systems that
uphold their exclusion.

2.2.3 Reclaiming the Subaltern Voice

In works like ‘Ms. Militancy’ and ‘The Gypsy Goddess’ Kandasamy asserts the subaltern voice by
emphasizing the defiance and tenacity of Dalit women. Using mythological subversions, for instance Ms.
Militancy, portrays women as rebellious agents rather than helpless victims. With an emphasis on

10 Bello, B. G., & Mancini, L. (2016)
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IJFMR250556539 Volume 7, Issue 5, September-October 2025 4



https://www.ijfmr.com/

m International Journal for Multidisciplinary Research (IJFMR)

ILJFMR E-ISSN: 2582-2160 e Website: www.ijfmr.com e Email: editor@ijfmr.com

Kandasamy’s attempts to both represent and empower Dalit women; this section explores how her literary
techniques complement Spivak’s appeal to elevate subaltern voices. '’

Thus, Meena Kandasamy’s work is placed within a larger theoretical framework in this paper by utilizing
the frameworks of intersectionality, postcolonial feminism and subaltern studies. Her critique of systemic
oppression, her contributions to feminist and caste discourses and her portrayal of Dalit women can all be
critically examined using these frameworks.

3. Meena Kandasamy’s Literary Journey

The goal of Meena Kandasamy’s poetry, prose and activism is to question gender, caste and social
conventions. This section charts her development as a writer emphasizing her major pieces and their
thematic relevance.

3.1 Early Life and Inspirations

Meena Kandasamy was born in Chennai, Tamil Nadu in 1984 into a family that had a strong interest in
Tamil activism and literature. She was exposed to the intricacies of gender discrimination and caste
oppression at a young age due to her socially conscious upbringing which later contributed in building her
literary and political identity.'® Tamil Dalit literature especially by Periyar E. V particularly caught her
attention which served as an inspiration for her writing. Furthermore, she combined her knowledge of
caste dynamics with feminist viewpoints shaped by local and international feminist movements.!”

3.2 Key Themes in Kandasamy’s Works

3.2.1 Resistance and Rebellion

One recurrent theme in Kandasamy’s writings is resistance to oppression wherein her characters frequently
use subversive tactics or direct confrontation to confront systemic injustices. For example, in Ms.
Militancy she recasts mythological characters such as Sita, Draupadi and Kannagi as strong independent
women who challenge patriarchal norms.'® These figures are once again used as symbols of resistance
rather than submission as a result of this subversion.'’

3.2.2 Caste-Based Violence

The harsh realities of caste-based violence are revealed in Kandasamy’s works especially as it affects Dalit
women. She describes in “The Gypsy Goddess”, the 1968 Kilvenmani massacre in which upper-caste
landlords murdered Dalit laborers. She draws attention to the pervasiveness of caste violence in Indian
society by concentrating on the systematic exploitation and dehumanization of Dalits.?**!

3.2.3 Sexual and Domestic Violence

“When I Hit You: Or A Portrait of the Writer as a Young Wife” is one of Kandasamy’s works that tackle
gendered violence including abuse in marriage. Despite being semi-autobiographical this book goes
beyond the authors own experience to criticize the social and institutional frameworks that support

15 Bhadra, S. (2018)

16 Kandasamy, M. (2018)

17 Sangeetha, J et al., (2022)
18 patni, G. (2016)

19 Majumdar, S. (2019)

20 Kashyap, D. T. (2018)

21 Kandasamy, M. (2014).
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domestic abuse. Kandasamy places this violence within larger oppressive systems by tying caste and
gender themes together.????

3.2.4 Empowerment and Agency

Not only do Kandasamy’s stories portray pain but they also honor Dalit women’s strength and autonomy.
In order to assert their rights and reclaim their identities, her characters frequently defy social norms. This
is clear from the way characters are portrayed in her novel “When I Hit You” where the author finds solace
and a way to express herself through writing and avoiding giving in to her violent husband. In a similar
vein, her poetry spurs resistance and empowerment by fusing unfiltered feelings with incisive political

commentary.

3.3 Major Works and Their Impact

3.3.1 M. Militancy (2010)

From a feminist and anti-caste standpoint this poetry collection reinterprets Indian mythology and history.
By portraying mythological women as rebellious agents, Kandasamy offers a radical vision of
empowerment and challenges Brahmanical patriarchy. As a groundbreaking piece of feminist and Dalit
literature, the collection has received widespread recognition for its audacity and uniqueness.?*

3.3.2 The Gypsy Goddess (2014)

This novel combines imaginative storytelling with historical documentation to revisit the Kilvenmani
massacre. The victims’ fragmented and silenced voices are reflected in the unorthodox narrative structure.
The novel highlights the collective resistance of Dalit communities while criticizing systemic
oppression.?’

3.3.3 When I Hit You: Or, A Portrait of the Writer as a Young Wife (2017)

A young author caught in an abusive marriage serves as the lens through which this critically acclaimed
novel examines the issue of domestic violence. Although the story mainly addresses gendered violence, it
also considers how patriarchy and caste work together to silence women. The novel’s open and
unapologetic depiction of abuse has generated important conversations regarding feminism, independence
and fortitude.?®

3.4 Kandasamy’s Role as an Activist

In addition to her writing, Kandasamy is a vocal activist who takes advantage of her position to speak out
against gender and caste inequalities. The voices of underrepresented communities are amplified by her
speeches, social media presence and partnerships with grassroots organizations. Combining her activism
and writing responsibilities guarantees that her writing reaches a larger audience and spurs real social
change.?’

Through an analysis of Meena Kandasamy’s writing career, this section positions her as a trailblazing
figure in feminist and Dalit writing. In addition to capturing the facts of gender and caste oppression, her
writings also encourage resistance and rethink the potential for empowerment.

22 Roy, M. (2022)

3 Kandasamy, M. (2020)

24 Vincent, H., (2017)

25 Yadav, K. (2017)

26 Sangeetha, J et al., (2022)

27 Nisar, M., & Kandasamy, M. (2007)
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4. Analyzing Kandasamy’s Representation of Dalit Women

Dalit women’s experiences are brilliantly portrayed in Meena Kandasamy’s works which also touch on
their particular hardships, resiliency and agency. This section examines how she represents Dalit women
thematically in her activism, poetry and prose.

4.1 Intersection of Caste and Gender Oppression

4.1.1 The “Double Burden” of Dalit Women

As previously mentioned, caste and patriarchy are two oppressive systems that intersect with Dalit women
leading to social exclusion, economic exploitation and sexual violence based on caste. The stories of
Kandasamy shed light on these exacerbated forms of oppression demonstrating how Dalit women
experience structural marginalization from both their communities and upper-caste structures. In “The
Gypsy Goddess”, for example, Kandasamy illustrates the marginalized status of Dalit women in a highly
hierarchical society by showing how they are subjected to violence and exploitative labor in feudal
agricultural systems.?®

4.1.2 Sexual Violence as a Tool of Oppression

Caste-based sexual violence is discussed by Kandasamy as a purposeful tactic used by upper-caste
offenders to establish control over Dalit communities. Her pieces “The Gypsy Goddess” and “Touch”
reveal how this kind of violence is not only physical but also profoundly symbolic serving to further the
oppression of Dalit women and their communities. This theme strikes a deep chord in her writing as she
criticizes the legal and social structures complicity and silence in sustaining this violence.?**%3!

4.2 Reclaiming Agency through Resistance

4.2.1 Subversion of Stereotypes

In popular narratives, Dalit women are frequently presented as helpless victims however Kandasamy’s
poetry such as in “Ms. Militancy”, she recasts mythological characters as rebellious symbols portraying
Dalit women as strong independent women who fight back against oppression.*? She depicts resistance
and resiliency in a similar way in her book “When I Hit You” where the author uses her writing as a
compass to help her navigate the abuse she endures at the hands of her own husband.>*

4.3 Community and Solidarity

4.3.1 Collective Resistance in Dalit Communities

Although Kandasamy concentrates on individual defiance, she also highlights the significance of group
resistance in Dalit communities. “The Gypsy Goddess” demonstrates how Dalit women are integral to
communal struggles opposing exploitation based on both gender and caste. A key component of
Kandasamy’s empowerment vision is this collective element of resistance.*

4.3.2 Intersectional Feminist Solidarity

Kandasamy’s writings advocate for caste-neutral solidarity among feminist movements. She challenges

28 Rahman, 1. (2023)

2 Sasipriya, B. (2017)

30 Lokhande, H. A. (2024)
3 Deivasigamani, T. (2017)
32 patni, G. (2016)

33 Sangeetha, J et al., (2022)
34 Atchaya, G. (2023)
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the shortcomings of discourses dominated by the upper caste and promotes a more inclusive and
intersectional approach to feminist activism by drawing attention to the marginalization of Dalit women
in mainstream feminism.>’

4.4 Mythology as a Political Tool

4.4.1 Deconstructing Brahmanical Myths

Kandasamy regularly criticizes caste and patriarchy through mythology like in Ms Militancy, she retells
Hindu mythological tales highlighting how they uphold caste and Brahmanical patriarchy by reimagining
the Tamil mythological figure Kannagi as a symbol of resistance rather than submission.*®

4.4.2 Reclaiming Dalit Women’s Histories

Kandasamy challenges the removal of Dalit women’s voices from historical and cultural narratives by
reciting myths and stories from a Dalit feminist point of view. Her writings elevate Dalit women as key
players in the struggle for justice by highlighting their tenacity and accomplishments.*’

4.5 Critique of Institutional and Societal Structures

4.5.1 State and Legal System Failures

Caste and gender oppression are sustained by institutional systems which Kandasamy criticizes through
her writings that demonstrate how systemic biases in the legal and political systems frequently reinforce
Dalit women’s subordination rather than offer them protection. Her portrayals of caste-based violence in
which justice for Dalit women is still elusive clearly demonstrate this critique.®

4.5.2 Brahmanical Patriarchy in Everyday Life

Kandasamy uses her poetry and prose to show how Brahmanical patriarchy affects women’s sexuality and
normalizes their exclusion from positions of power in daily life. She challenges readers to identify and
overthrow these oppressive systems by revealing these mechanisms.*

In addition to criticizing oppressive systems, Meena Kandasamy presents a radical vision of empowerment
by emphasizing the experiences of Dalit women in her writing. Her writings dispel myths, recover lost
histories and encourage group resistance making her a crucial figure in the feminist and anti-caste
movements.

5. Impact of Kandasamy’s Work on Feminism and Caste Discourse

Particularly in the Indian context, Meena Kandasamy’s contributions have had a significant impact on
current feminist and caste-related conversations acting as a major force behind socio-political change
because her writings not only give voice to Dalit women but also close gaps in the feminist and caste
reform movements.

5.1 Contributions to Feminism

5.1.1 Challenging Upper-Caste Feminism

Kandasamy criticizes mainstream feminism in India for being intolerant especially for ignoring the ways
that gender and caste intersect. The distinctive experiences of Dalit women are frequently marginalized

35 Bhadra, S. (2018)

36 patni, G. (2016)

37 Majumdar, S. (2019)

38 Soumya, K. M. (2022)

39 Venkateswaran, P. (2021)

IJFMR250556539 Volume 7, Issue 5, September-October 2025 8



https://www.ijfmr.com/

m International Journal for Multidisciplinary Research (IJFMR)

ILJFMR E-ISSN: 2582-2160 e Website: www.ijfmr.com e Email: editor@ijfmr.com

by upper-caste feminists who place a higher priority on gender issues than other axes of oppression. With
pieces such as Ms. Militancy, Kandasamy challenges these exclusions arguing that caste-based inequality
must be addressed for feminist movements to succeed. Her stories call for a larger, more intersectional
feminist conversation that is focused on the struggles of Dalit women and incorporates underrepresented
voices.*

5.1.2 Expanding Feminist Literary Tradition

Kandasamy’s literary works combine poetic innovation with political urgency challenging conventional
ideas of feminist writing. The breadth of feminist literature in India is increased by her ability to combine
real-world oppression with mythological reinterpretations. Kandasamy encourages younger feminists and
authors to examine caste and gender issues in their writing by presenting fresh themes and viewpoints.*!
5.1.3 Shaping Global Feminist Conversations

Kandasamy’s writings are influential outside of India and support feminist movements around the world.
While her critique of intersectional oppression deepens global feminist theories, her examination of
domestic violence in “When I Hit You: Or A Portrait of the Writer as a Young Wife” is in line with
international conversations on intimate partner violence.*

5.2 Contributions to Caste Discourse

5.2.1 Elevating Dalit Women’s Voices

Kandasamy closes a significant gap in the discourse surrounding caste by concentrating on the lived
experiences of Dalit women. Her writings draw attention to the marginalization of Dalit women in feminist
and anti-caste movements elevating their conflicts and defiance. By making this contribution Dalit
women’s voices are acknowledged as being crucial to the struggle against caste oppression.*?

5.2.2 Reimagining the Anti-Caste Narrative

Kandasamy’s approach to caste discourse is unique in its emphasis on storytelling and cultural critique.
For instance, in “The Gypsy Goddess” she examines the systematic violence experienced by Dalit
communities by revisiting historical occurrences such as the Kilvenmani massacre. Her creative telling of
these tales subverts the conventional historiography that is dominated by viewpoints from the upper
caste.**

5.2.3 Critiquing Brahmanical Structures

By combining caste and gender oppression to maintain social hierarchies, Brahmanical patriarchy has a
pervasive influence that Kandasamy’s works in which she challenges the ways that Brahmanical
ideologies pervade society institutions and daily life through her poetry and prose thereby maintaining
Dalit community’s marginalization.*’

5.3 Bridging Feminism and Anti-Caste Movements
5.3.1 Advocating for Intersectional Solidarity
In her writings Kandasamy emphasizes the importance of anti-caste and feminist movements standing tog-

40 Soumya, K. M. (2022)

4! Wanjari, P. D. (2023)

42 Bakshi, P. (2012)

43 Suchithra, R. (2024)

44 Venkatesan, S., & James, R. (2018)
45 Venkateswaran, P. (2021)
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ether. She criticizes both movements for not doing enough to address Dalit women’s intersectional
oppression and urges a more coordinated strategy to fight gender and caste inequities. An example of how
these movements can intersect and support one another is found in her poetry collection “Ms. Militancy”
which combines anti-caste ideology with feminist resistance.*®

5.3.2 Inspiring Activism and Advocacy

Alongside her literary contributions, Kandasamy is an activist who uses her position to support
underrepresented groups. Her writings have encouraged activists and grassroots groups to address the
unique problems Dalit women face leading to a more inclusive style of activism.*’

6. Conclusion

Meena Kandasamy uses her writing as a potent instrument for dismantling repressive structures and
elevating underrepresented voices. As one of India’s most influential modern writers and activists, she has
established herself through her unafraid criticism of gender and caste hierarchies. In addition to
chronicling the actual experiences of Dalit women, her writings present a radical vision of solidarity,
empowerment and resistance. The distinct challenges faced by Dalit women who are subjected to both
gender and caste oppression are depicted by Kandasamy in an effective manner. She pushes for a more
inclusive and intersectional approach from the mainstream feminist and anti-caste movements by placing
their stories at the core of her works. She portrays Dalit women as active change agents rather than helpless
victims through her imaginative reworking of mythology, historical occurrences and personal experiences.
This subversion transforms cultural narratives and gives voice to underrepresented groups. Through her
writings, Kandasamy has fostered communication and cooperation between the anti-caste and feminist
movements. Her impact goes beyond literature motivating social justice, activism and support.
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