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Abstract

Mahesh Dattani’s play Final Solutions serves as a profound representation of communalism, exploring
the deep-rooted religious tensions between Hindus and Muslims in India. Set against the backdrop of a
communal riot, the play delves into the complexities of prejudice, historical grievances, and the cyclical
nature of communal violence. Through its characters- each embodying different facets of communal
attitudes- Dattani critiques the societal and psychological forces that perpetuate communal divisions.
The play’s use of a chorus, symbolizing the collective voice of society, underscores how easily
communal sentiments can be manipulated, leading to mob mentality. By weaving past and present
through the character of Hardika, Dattani highlights how historical traumas continue to shape
contemporary prejudices. Symbolism, such as the broken doll and locked doors, further emphasizes the
barriers that communalism creates between communities. Ultimately, Final Solutions challenges the
audience to confront their own biases and reflect on the societal structures that sustain communalism,
urging a move towards empathy and mutual understanding. The play’s relevance extends beyond its
immediate context, offering a timeless critique of the destructive power of communalism in any society.
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I. Introduction

Mahesh Dattani’s Final Solutions is a powerful theatrical exploration of communalism, a pervasive issue
in India’s socio-political landscape. Set against the backdrop of a communal riot, the play delves into the
deep-seated religious tensions between the Hindu and Muslim communities. Dattani uses a microcosm
of a single family and two Muslim boys seeking refuge to unravel the complexities of prejudice, fear,
and historical grievances that fuel communal conflicts. Through its characters, Final Solutions reflects
the ingrained biases that perpetuate communalism, from the older generation’s unresolved trauma to the
younger generation’s struggle with identity in a divided society. The innovative use of a chorus, which
shifts between Hindu and Muslim identities, symbolizes the collective consciousness of society,
highlighting how easily communal sentiments can be manipulated. Dattani’s portrayal of communalism
is not limited to overt acts of violence but extends to the subtle, everyday prejudices and societal norms
that sustain it. By intertwining the past and present, the play offers a scathing critique of how
communalism is perpetuated across generations. Final Solutions serves as a call for introspection, urging
the audience to challenge their own biases and work towards a more empathetic and harmonious society.

I1. Historical and Social Context
To understand how Final Solutions represents communalism, it’s important to consider the historical and
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social context in which Dattani wrote the play. India has a long history of communal tension, which was
exacerbated by the British colonial policy of “divide and rule.” The Partition of India in 1947, which led
to the creation of Pakistan, was one of the most traumatic events in the subcontinent’s history, causing
large-scale violence and a deep-seated mistrust between Hindus and Muslims. This mistrust continued to
influence inter-community relations in post-independence India, leading to recurrent communal riots and
conflicts. Dattani channels this historical trauma through the character of Hardika, who recalls the
communal violence she witnessed as a young girl. Her memories serve as a powerful reminder of how
historical grievances continue to shape contemporary attitudes, perpetuating cycles of communal
animosity.

In the decades following independence, India has been plagued by recurrent episodes of communal
violence, often exacerbated by political manipulation and socio-economic inequalities. The demolition
of the Babri Masjid in 1992 and the subsequent riots are emblematic of the fragile nature of communal
harmony in India. Dattani’s Final Solutions reflects this volatile social environment, where
communalism is not just an abstract concept but a lived reality that infiltrates the everyday lives of
individuals. Through the interactions of his characters, Dattani exposes how deeply ingrained prejudices
and societal norms sustain communal divisions. The play’s portrayal of a single family’s response to
communal violence serves as a microcosm for the larger societal issue, illustrating how communalism is
perpetuated across generations.

I1I. Literature Review

Scholarly engagement with Mahesh Dattani’s Final Solutions has consistently foregrounded the issue of
communalism as a deeply entrenched socio-historical and psychological phenomenon in Indian society.
Researchers from the late 1990s onward have approached the play through lenses such as cultural
memory, social criticism, identity politics, and theatrical representation to examine the dynamics of
Hindu—Muslim conflict.

M. Kalaiselvan (2024) extends the discourse by situating communalism within the framework of
patriarchy and social power structures. He argues that communal ideology often operates alongside
patriarchal dominance, influencing both private and public spaces. Kalaiselvan highlights how female
characters respond differently to communal conflict, thereby revealing the intersection of gender,
memory, and religious identity in shaping social attitudes.

Dr. B. Krishnaiah (2023) offers a significant contribution by analyzing communalism through the lens
of cultural memory and intergenerational trauma. He argues that Dattani connects contemporary
communal tensions with unresolved memories of the Partition of 1947. Through the character of
Hardika (formerly Daksha), Krishnaiah demonstrates how personal trauma transforms into collective
memory, perpetuating prejudice across generations. He further observes that Dattani’s use of choral
voices and non-linear narration effectively dramatizes how communal hatred is socially inherited rather
than individually constructed.

Dr. K. K. Sunalini and Riyaz Mohammad (2022) jointly examine communalism as a product of
stereotyping and emotional conditioning. Their study emphasizes how inherited prejudices shape
perceptions of religious communities, resulting in fear, hostility, and social fragmentation. They argue
that Final Solutions calls for introspection and empathy as essential steps toward dismantling entrenched
communal biases.
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Dr. R. Devanand (2021) analyzes the theatrical representation of communal dis’/harmony in Final
Solutions, paying particular attention to Dattani’s innovative stagecraft. He argues that the use of masks
and the mob-chorus underscores the performative and interchangeable nature of communal identities.
According to Devanand, Dattani suggests that communalism thrives when individuals surrender moral
responsibility to collective hysteria.

Himani Sharma (2020) focuses on the identity crisis produced by communal violence, particularly
through the character of Daksha/Hardika. Sharma contends that communalism in the play is not merely a
collective phenomenon but also a deeply personal experience that fragments individual identity. Her
analysis demonstrates how fear, loss, and memory contribute to psychological alienation, making
communal hatred a lived reality rather than an abstract ideology.

Dr. Madhur Kumar (2019) approaches Final Solutions as a work of social criticism, arguing that
Dattani exposes communalism as a socially manufactured problem sustained by ignorance, political
manipulation, and historical resentment. Kumar maintains that the play critiques society’s failure to rise
above religious divisions and presents communal hatred as a serious obstacle to national unity and
human coexistence.

Vibhuti Singh (2018) examines Final Solutions as a powerful portrayal of communal discord rooted in
mutual distrust and misunderstanding between religious communities. Singh emphasizes that the play
exposes the fragility of communal harmony in post-independence India and suggests that intolerance
arises from an unwillingness to respect the emotional and cultural sentiments of the “other.” According
to Singh, Dattani implicitly advocates dialogue and empathy as necessary- though incomplete- responses
to communal tension.

C. K. Uma Devi (2017) focuses on the problem of communal divide and recurring tension, emphasizing
the continuity of religious hatred from the Partition era to contemporary India. She argues that the play
demonstrates how unresolved historical grievances repeatedly resurface, making communalism a
persistent and cyclical social challenge rather than a closed historical chapter.

IV. Reflection of Communalism in Final Solutions

Mahesh Dattani’s Final Solutions is a powerful theatrical exploration of communalism as a complex,
deeply entrenched social phenomenon in Indian society. Rather than presenting communal conflict as a
simplistic opposition between Hindus and Muslims, Dattani exposes its psychological, historical, and
ideological dimensions. The play reveals how communalism is shaped by inherited memories, social
conditioning, political manipulation, and moral ambivalence. Through a carefully constructed set of
characters, innovative dramatic techniques, and rich symbolism, Dattani presents communalism as a
cyclical and self-perpetuating force that infiltrates both public and private spaces.

The characters in Final Solutions are not merely individuals but symbolic representations of broader
communal attitudes. Ramnik Gandhi, the head of the Hindu household, embodies the moral
contradictions of liberal secularism in a communally divided society. Although Ramnik appears
progressive and humane, his conscience is burdened by the knowledge that his family profited from the
suffering of Muslims during an earlier riot. His decision to shelter Bobby and Javed is driven by guilt
and a desire for moral atonement. However, Dattani complicates Ramnik’s position by revealing his
continued enjoyment of privileges derived from communal injustice. Through Ramnik, the playwright
suggests that communalism is sustained not only by overt hatred but also by silent complicity and
selective morality, where individuals condemn violence while benefiting from its outcomes.
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In contrast to Ramnik’s conflicted liberalism, Aruna represents religious orthodoxy and rigid communal
thinking. Her strict adherence to Hindu rituals and her discomfort with the presence of Muslim boys in
her home demonstrate how communal prejudice operates subtly within domestic and religious spaces.
Aruna’s fear of religious contamination and her insistence on ritual purity reveal how faith, when
combined with fear and mistrust, can reinforce communal divisions. Dattani does not portray Aruna as
overtly violent; instead, he shows how communalism is perpetuated through everyday practices and
unquestioned beliefs. This portrayal underscores the idea that communal hatred does not always
manifest in riots but often survives in the form of quiet exclusion and normalized intolerance.

The characters of Bobby and Javed provide contrasting perspectives on the experience of communal
marginalization. Javed, initially portrayed as aggressive and rebellious, represents the anger and
resentment produced by systemic discrimination. His involvement in communal violence is depicted as a
reaction to repeated humiliation, surveillance, and social exclusion. Dattani thus challenges stereotypes
that portray minority aggression as inherent or irrational. Instead, Javed’s radicalization is shown to be
socially conditioned, revealing how communalism generates cycles of violence by pushing marginalized
individuals toward extremism.

Bobby, on the other hand, represents the possibility of dialogue and reconciliation. His respectful
engagement with Hindu religious symbols, particularly his act of touching the idol in Aruna’s puja
room, disrupts rigid communal boundaries. This gesture affirms shared humanity and moral values
beyond religious divisions. However, Dattani does not idealize Bobby as a definitive solution to
communal conflict. Rather, his vulnerability highlights the fragility of harmony in a society deeply
divided by prejudice. Bobby’s character suggests that while empathy and understanding are essential,
they are often insufficient without broader social transformation.

Hardika, formerly known as Daksha, is one of the most significant characters in the play as she
embodies intergenerational trauma and historical memory. Her experiences during the Partition riots
have profoundly shaped her worldview, influencing her attitudes toward Muslims even decades later.
Through Hardika’s recollections and diary entries, Dattani illustrates how communal violence leaves
enduring psychological scars. Her bitterness demonstrates how unresolved trauma can transform victims
into carriers of prejudice, perpetuating communal hatred across generations. Hardika’s character thus
reveals the cyclical nature of communalism, where the past continually intrudes upon the present,
shaping identities and reinforcing divisions.

One of Dattani’s most innovative dramatic devices is the chorus, which represents the collective voice of
society. The chorus members shift between Hindu and Muslim identities, emphasizing the constructed
and interchangeable nature of communal affiliation. Their chants, slogans, and incitements to violence
reflect the rhetoric commonly used during riots, exposing how communal sentiments are manufactured
and amplified. The chorus illustrates how individuals lose moral agency when absorbed into a mob,
allowing communalism to operate as a collective force rather than an individual failing. Through this
device, Dattani critiques mob mentality and mass hysteria, highlighting the ease with which fear and
propaganda can override reason and empathy.

Symbolism plays a crucial role in deepening the thematic exploration of communalism in Final
Solutions. The broken doll clutched by Hardika symbolizes shattered innocence and the long-lasting
emotional damage caused by communal violence. It represents not only her personal loss but also the
psychological inheritance passed on to future generations. Similarly, the locked doors and barred
windows of Ramnik’s house symbolize both physical and emotional barriers created by communal fear.
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These confined spaces reflect how communalism imprisons individuals within rigid identities,
preventing openness and genuine human connection. Dattani’s symbolic imagery reinforces the idea that
communalism restricts freedom by fostering suspicion and isolation.

The title Final Solutions itself is deeply ironic and ideologically charged. By echoing the Nazi term
“Final Solution” associated with genocide during the Holocaust, Dattani warns against absolutist
ideologies that seek definitive and violent resolutions to social problems. The title underscores the
danger of viewing communalism as an issue that can be resolved through simplistic or authoritarian
measures. Instead, Dattani suggests that communalism is a deeply complex phenomenon that resists easy
solutions and demands sustained ethical engagement.

Dattani also critiques the societal and political structures that sustain communalism. He exposes how
religious orthodoxy, family honor, historical grievances, and political manipulation contribute to the
persistence of communal divisions. The play reveals how communal identities are often mobilized for
political gain, transforming religious difference into a tool of power. By highlighting these structures,
Dattani emphasizes that communalism is not merely a personal failing but a systemic issue embedded in
social norms and institutions.

The open-ended conclusion of Final Solutions is particularly significant in reinforcing its thematic
concerns. Dattani deliberately avoids providing closure or resolution, emphasizing that communalism
cannot be eradicated through dramatic reconciliation or external intervention alone. The unresolved
tensions compel the audience to confront their own prejudices, transforming the play into an ethical
inquiry rather than a didactic lesson. In this sense, Final Solutions functions as a mirror reflecting
society’s unresolved conflicts and moral responsibilities.

V. Conclusion

In Final Solutions, Mahesh Dattani offers a poignant representation of communalism by delving into its
historical roots and social ramifications. Through a nuanced portrayal of characters, such as Ramnik
Gandhi, Aruna, Bobby, Javed, and Hardika, Dattani explores the various dimensions of communal
prejudice and its pervasive impact on individual and collective identities. The play’s setting- a family
grappling with the fallout of communal violence- serves as a microcosm of broader societal conflicts,
illustrating how historical traumas and societal norms perpetuate communal divisions. The use of the
chorus as a symbolic representation of collective sentiment further underscores the communal tensions
that underlie everyday interactions and societal structures. By intertwining past and present, Dattani
highlights the cyclical nature of communalism and its deep-seated influence on contemporary attitudes.
Ultimately, Final Solutions challenges the audience to confront their own biases and recognize the
destructive power of communalism. Dattani’s critique extends beyond mere depiction, urging a deeper
introspection and a call for empathy and understanding. The play remains a powerful commentary on the
necessity for breaking free from the cycle of hatred and striving for a more inclusive and harmonious
society.
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