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Abstract: 

The language of Theatre could be the best medium to reach out to the literate as well as illiterate section 

of the society. Hence it would be the most appropriate medium to articulate the feeling of suffering of 

the Dalit’s. Theatrical performances not only utilized for entertainment but also became an important 

medium for transformation in the life of Dalit’s. It can also be utilized for socio-economic and political 

transformation in the life of Dalit’s.  Dalit’s utilized theatrical performances to disclose their suffering 

and to make them conscious about their status and their identity. Here theatre became a vehicle to bring 

transformation in society. Since the later part of nineteenth century, theatrical performances became an 

important medium to represent socio-economic and political issues.  
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1. INTRODUCTION  

Dalit literature is a literature of revolution. Dalit literature prominent motive is creating social awareness 

among Dalit’s. Since 1965, Dalit literature has emerged and developed as a movement rise of Dalit 

Theatre is a political process; at least the beginning has taken place with a political bearing. The 

movement in literature is a fallout of the political happenings under the leadership of Ambedkar. It 

helped to define the “oppressed”. Since the times of Jyothiba Phule, there has been an attempt to define 

the oppressed. The Dalit literary movement has made it a meaningful exercise to look at literature as a 

movement. If we interpret Dalit literature as a voice against oppression, and also Dalit Theatre, it can be 

traced back to the pre-Independence times.  

 

Even writing the Dalit plays dates back to the last decades of the nineteenth century, and it did not gain 

the same momentum as the other genres of Dalit literature like poetry, short stories, and autobiography. 

It is generally believed that the tradition of writing Dalit plays began with the great social activict, 

writer, and anti-caste social reformer Mahatma Jyothiba Pule. His Marathi play “Tritiya Ratna” (The 

Third Eye) 1855, is considered to be the first play in India that highlighted the tormenting fate of the 

lower-caste untouchables under the purview of the Hindu caste system. Actually this play was written in 

1855, but it was officially published in 1979. Even from Andhra the Telugu writer, who was awarded 

Padma Bhushan, Boyi Bhimanna, wrote the play “Paaleru”, depicting the tormenting situation of the 

lower-caste farmhands. Since this play was written and in the late 1930’s and first performed in 1940. 

Both the plays (Tritiya Ratna and Paleeru) contributed greatly to the anti-caste movement in India to 

reduce caste-based violence’s and atrocities. There are many plays dealing with the issues of the 

exploited sectors like the devadasi, the problem of bonded laborers etc. However the discussion of Dalit 

theatre in this context will confine to the Theatre by those writers whose works are based on the 

teachings and philosophy of Dr.B.R. Ambedkar.   
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2. DALIT EMPOWERMENT 

Dalit Theatre is a powerful, politically charged, and socially relevant art form in India. It is serving as a 

Theatre of Resistance against caste-based discrimination and Brahminical patriarchy.  Dalit Theatre does 

not speak about the past but relates to the present and looks for creating future. It is an instrument for 

representing the experiences of the oppressed, aiming for social transformation through the 

dissemination of Ambedkar’s ideology.  

 

Ambedkar forcefully presented to society the social, cultural, economic, political and historical issues 

related to Dalits. He severely castigated untouchability as well as other forms of discrimination based on 

caste, race, varna or clan. He was against chaturvarna system. He opposed religious, social, cultural, 

economic and psychological exploitation. He worked for building an egalitarian society. He also tried to 

make the Dalits educated and aware, and to equip them with values. He led different campaigns and 

movements for social equality. He tried to turn the Dalit's into rebels against the system. He played a key 

role in propelling Dalit’s out of their inertia and into a life of dynamism. He recreated their cultural 

legacy. All of this revolutionary work done by Ambedkar, paved a path in Dalit Theatre.  

 

He also introduced the people at large to a logical and scientific religion like the Buddhist Dhamma and 

the way of living, thinking and conducting oneself sanctioned by it. Through slogans like 

“Educate,Organise,Struggle”; “Wisdom, Character, and Compassion”; “Liberty, Equality, Faternity and 

Justice”; “Just make a slave aware of his slavery and would revolt himself” (Atta Deepo Bhavah -  Be 

your own lamp); and “Education is tigress’ milk”, he gave directions to the Dalit community and laid the 

ideological ground for revolt. It helped the Dalit’s to discover their identity, their self-esteem and even 

their existence. It has also emerged as a means for their struggle. Inspired by Ambedkar, Dalit Theatre 

has sought to present his thoughts, his philosophy and his rebel character and consciousness with total 

commitment and has carved out a distinct identity for itself. Yashwant Manohar writes that Dalit Theatre 

takes the thoughts of the great Ambedkar to society and relieves the sufferers of their sufferings. The 

philosophy and thoughts of Ambedkar mark tradition of enlighting the people. Ambedkar thoughts are 

inclusive and broad; they are about recreation and rebuilding.  

 

3. DALIT THEATRE AND AMBEDKAR’S IDEOLOGY 

Dr. Ambedkar’s ideology has manifested itself in many forms. Dalit Theatre is one of them. Dalit theatre 

is actually a theatrical discourse on Ambedkar’s ideology. The word “Dalit” itself gives meaning “One 

who is exploited” deprived of the privileges. The identity of Dalit’s can be broadly defined by professor 

Gangadhar Pantawane in the following words: “To me Dalit is not a caste. He is the man exploited by 

the social and economic traditions of the country. He does not believe in God, rebirth, Soul, Holy Books, 

Teaching separatism, Fate and heaven, because they made him a slave. He does believe in Humanism”.  

 

Dalit is a symbol of change and revolution. Influenced and inspired by the teachings of Dr.B.R. 

Ambedkar Dalit theatre has emerged as an expression of the suffering of the community suppressed for 

centuries. This discourse enables us to see, understand and judge the racial and ethnic attitudes of the 

world. It converts Ambedkarite vision, its contents, meanings and its imagery into a palette of colours 

and devises theatrical means for presenting Ambedkarite thought and philosophy. Ambedkar’s life and 

works inspired Dalit Theatre. Dalit Theatre is the theatre that uses Ambedkar’s teachings as its 

foundation. The socio-historical background related to the rise of Dalit theatre included the mass-

conversion with the inspiration of Ambedkar. 

 

M.B. Chitnis’ “yugyatra”, which is considered as the first play of Dalit Theatre in 1955, tells us why Dr. 

Ambedkar quit the hindu religion. Chitnis wrote this play under the guidance and supervision of 

Ambedkar. This play was performed for the first time in Aurangabad and later in 1956 for the Dalit 

converts in Nagpur in front of 6,00,000 people. It emphasizes the role of education and inter-caste 
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marriages in the annihilation of caste, vividly portraying Ambedkar views on the issue. The play is 

centered on the personality, works and perspectives of Ambedkar. It represents the philosophy and the 

idea of Ambedkar. Karende Guruji’s “Navi Vaat” is about the untouchability, the issue of access to 

public sources of water and Dalit identity. To sum up, Ambedkarite Dalit Theatre is a powerful means 

for providing impetus to the socio-cultural reorganisationof Dalit society. This made Ambedkarite’s get-

together, passed through several phases, including Ambedkarite folkplays and Ambedkarite street plays, 

before ultimately metamorphosing into Ambekarite Theatre. This Theatre seeks to establish Ambedkar 

not as an individual but as a school of thought and philosophy, as an institution.  

 

4. IMPACT IN THE LIFE OF DALITS 

The main driving force for Dalit Theatre was the swift dissemination of knowledge among the 

downtrodden classes following the independence of our country. In 1965, a separate a separate Dalit 

Drama conference was conducted. Several Dalit plays also saw successful stagings, solidifying the 

reputation of numerous playwrights and actors. At that point, it seemed Dalit drama was ready for 

development. From 1980 to 1990, the Dalit Theatre movement gained particular traction; however at a 

later stage, it couldn’t keep pace with the other genres of Dalit literature. Dalit Theatre has been making 

an effort to evalute and present Ambedkar thoughts and philosophy and the ideology heritage of 

Ambedkar. It has been highlighting relevant burning issues.  

 

The plays have an element of rebellion but they are introspective, too. We can see the imprint of 

Ambedkarite movement in the plays of Dalit Theatre, which has worked like a prism in bringing out the 

essence of Ambedkarite thoughts and philosophy. Analyzing the rebel and pro-change elements of Dalit 

Theatre, Dr. Sayavan Rao writes, “Dalit Theatre created a form that was anti-model and deconstructed 

the process of conventional Theatrical forms”. The Dalit Theatre, in an attempt to give expression to the 

intent, content and facts of Ambedkarite ideology, even challenged the traditional style and craft of 

Theatre. It adopted the Indian folk style, discarding the classical Sanskrit style. It replaced traditional 

hereos with its own. It crafted new theatrical instruments. It made its voice heard and became a weapon 

for pro-change movements. Dalit dramatist B.S. Shinde says that, the main objective of the Dalit Theatre 

is to unite everyone who has been oppressed and exploited under the umbrella of humanity and self-

respect. It has been fighting for emancipation of the humans and is committed to Ambedkarite 

consciousness.  

 

CONCLUSION 

The contributions made by Dr. Ambedkar Ideology not only helped the Down Trodden community at 

large it helped India although these years of Independence for its smooth and peaceful development. 

Dalit Theatre has been consistently striving to emphasize the relevance and contemporariness of 

Ambedkarite thought and philosophy. But it is also adapting to the changing times by improvising in 

terms of subject matter, craft, style, language and presentation. It has been constantly experimenting. 

Dalit theatre mainly acted as a powerful tool for anti-caste consciousness, challenging cultural 

domination through performances. And it also played a crucial role in the cultural resistance of 

oppressed communities, transforming traditional art into a medium of political and social awareness. 
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