
 

International Journal for Multidisciplinary Research (IJFMR) 
 

E-ISSN: 2582-2160   ●   Website: www.ijfmr.com       ●   Email: editor@ijfmr.com 

 

IJFMR260381164 Volume 8, Issue 3, May-June 2026 1 

 

Satyajit Ray’s Short Film ‘Two’: An Analysis 

Through the Lens of Psychoanalytical 

Perspectives 
 

Kanika Saren 
 

M.A in English, Bankura University, Bankura, West Bengal, India 

 

Abstract:  

Satyajit Ray’s short film ‘Two’ is one of the brilliant works and it was released in 1964. This underrated 

short film is around twelve-minutes but it is full of symbols and themes. This film exhibits a good lesson 

at the end which is applicable for people at any age. This paper analyses the film through the lens of 

psychoanalytic theory. Decoding the mental state between the two kids who belong to different social 

classes and the gestures shared between them and how the rich boy, who suffers from inferiority complex 

and conveys narcissistic traits, insatiable ego and envy developed from solitariness and boredom, attempts 

to diminish the poor kid’s idea of happiness by displaying his expensive toys one by one. Conversely, the 

poor kid makes him realize that contentment is the root of happiness by withdrawing himself from the 

battle and stays satisfied with the belongings which he has at present. Basically, it is the class-culture 

which is responsible for the contradictions between them and the toys, which the boys were playing with, 

are also symbolic. It’s not only the fight between two kids over toys but also a depiction of the 

contradiction between good and evil. Moreover, the ending, which is the crucial part of this film, has 

multiple layers and it delivers a philosophical message regarding life to perceive its meaning. 
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INTRODUCTION 

A good film is a crucial part of our life just as art. Basically, it is the reflection of our life and it motivates 

us to improve our lifestyle so that we can have a better and meaningful life ahead. It shapes our mind not 

only to think but to re-think every aspect of life deeply. Moreover, it can deconstruct the old and orthodoxy 

conventions of society. It has the ability to change the perspectives to observe the life and it inspires the 

audience to experience the life from multiple angles through the ideologies of the fictional characters. 

1992 Oscar awardee Satyajit Ray’s short film ‘Two’ is another example of how a good film should be 

filmed. Satyajit Ray’s short film ‘Two’ is an excellent representation of silent film. In silent films, 

characters don’t talk but they express their feelings by showing different gestures. 

Literature Review: 

This film has been interpreted through various theoretical perspectives like Marxism, postcolonialism, 

cultural studies and semiotics. Furthermore, it can be observed through multiple theoretical or non-

theoretical angles as well. 

Md. Nuruddin Pier Shihab comments that “The rich kid here is an example of capitalist oppression” (40) 

This film primarily portrays the Marxist point of view whereas the rich kid represents the bourgeois or the  
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oppressor and the poor kid represents the proletariat or the oppressed. 

In another research article, Dr. Rochak Saxena presents an analysis through the theoretical lens of Cultural 

Studies and Semiotics with the representation of “Stuart Hall’s encoding/decoding model” . Her article 

observes Ray’s way of encoding the contrast between the two kids as a “symbolic struggle” and the use 

of Semiotics through “Roland Barthes’ theories of denotation, connotation, and myth. She also adds her 

point of view of postcolonial India that the interaction between the two kids “…is not simply personal 

rivalry but an allegorical representation of India’s postcolonial dualities: wealth and poverty, Western 

modernity and indigenous traditions, dominance and survival.”(Saxena). 

 

Research methodology: 

This article is based on the descriptive aspects and it particularly focuses on the qualitative research. Every 

event of this film, specifically, the thinking and decision-making process of both the characters is analysed 

through the psychoanalytical point of view. 

This paper studies this film through the perspective of psychoanalytic theory, an attempt to unfold their 

own perspective of seeing life from absolutely different class-cultures or the impact of social class on their 

mind. The founder of psychoanalytic theory is Austrian psychiatrist Sigmund Freud and his contribution 

for psychology and psychoanalysis is still relevant. “The Concise Oxford Dictionary defines 

psychoanalysis as a form of therapy which aims to cure mental disorders ‘by investigating the interaction 

of consciousness and unconsciousness elements in the mind’. The definition clearly makes a structural 

distinction between matter (body) and mind; there is a well-known controversy “what is mind? doesn’t 

matter; and what is matter?, never mind.”. Psychoanalytic criticism uses some of the concepts and 

techniques of psychoanalysis in the interpretation of literature;…” (Krishnaswamy, Varghese and Mishra 

48) and after Freud, the other theorists like Carl Jung, Alfred Adler and Lacan are also significant for their 

different concepts for psychoanalytic theory. Freud used to analyse his patients’ behaviour deeply and 

“…From these investigations he was led to a new conception of the structure of personality: 

the id, ego, and superego. The id is the unconscious reservoir of drives and impulses 

derived from the genetic background and concerned with the preservation and propagation 

of life. The ego, according to Freud, operates in conscious and preconscious levels of 

awareness. It is the portion of the personality concerned with the tasks of reality: 

perception, cognition, and executive actions. In the superego lie the individual’s 

environmentally derived ideals and values and the mores of family and society; the 

superego serves as a censor on the ego functions.” (psychoanalysis) 

The psyche of the rich boy can be interpreted in the light of Freud’s concept of id, ego and superego. 

Among the seven deadly sins which are scientifically the part of id and these are pre-developed since birth, 

the rich boy is engulfed with wrath and envy. Id, ego and superego are the main structures of mind. Here, 

id is visible in the rich boy when he is seen to shoot down the kite i.e. destroying other’s asset just to 

satisfy his burning soul caused by jealous.  Conversely, after being so emotionally humiliated by the rich 

boy, the poor boy still compromises the circumstances by ignoring him and plays his flute again. It proves 

that the poor boy is more mature than the rich boy and he can control his id and he proceeds to develop 

superego. The rich kid commences a kind of cold fight with a poor boy to reduce his boredom and to 

satisfy his ego as well. Both are same aged and their names are not introduced. Though, behind his mickey-

mouse cap there is a name embroidered, that is ‘Budu’.  In the beginning, the rich kid bids goodbye to a 

car but nobody in the car looks behind and it leaves. But strangely, the rich kid did not even cry for being 
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alone rather he is casually roaming at home. As if, he is habituated with this for a long time whereas other 

kids like him supposed to be with their parents and usually afraid of being alone. This is something very 

unnatural that the boy is completely comfortable staying alone at home.  He is well-dressed and has a 

mickey-mouse cap on his head, a hand-watch on his hand and a toy-sword tied to his waist. He is 

displaying himself some sort of warrior. Eventually, that kid lights a match and plays daringly by bursting 

the balloons with it just to sustain his boredom. So, this boy has a destructive tendency controlled by his 

id from the beginning and he desires to get engaged in something adventurous that will entertain him and 

pass the time as well. 

“According to Alfred Adler, a feeling of inferiority may be brought about by upbringing as a child (for 

example, being consistently compared unfavorably to a sibling), physical and mental limitations, or 

experiences of lower social status (for example, being treated unfavorably by one's peers)…It may also 

cause an individual to be prone to flashy outward displays, with behavior ranging from attention-seeking 

to excessive competitiveness and aggression, in an attempt to compensate for their either real or imagined 

deficiencies.” (Inferiority complex) .The rich boy’s display of various toys is nothing but the reflection of 

the inferiority complex because he has no imaginative power like the poor boy. The climax rises when the 

rich kid discovers that the poor kid is flying his kite peacefully and independently and the rich boy is 

getting more jealous after seeing his freedom whereas he was caged in the house. The rich kid got so 

envious seeing the least happiness of the poor boy that he even drew the air-gun and shoot at the kite and 

it fell down. The poor boy was shocked and then disappointed after seeing the audacity of the boy behind 

the windows. But at the end , the poor kid knows how to adjust and he reappears with his flute and plays 

it. He could reappear with his other toys like his small drum or the bow and arrows, rather he chose the 

flute. The musical tone coming from the flute can dominate as far as it goes. Moreover, it was the tone of 

the flute that interrupted the rich kid first. But, at the end, the rich kid did not reappear with his toys, that’s 

the question, why did not the rich kid confront the poor kid again?  Exactly what made him not to try 

again? 

Most of his toys are battery-powered sound producing toys except the demon mask and the toy-tower. The 

stuffs which were on the drawer table include a kind of showpiece of Dracula’s head, a mask, a toy-robot, 

a monkey with drums, another monkey with guitar, an artificial gun, a mechanical flute and a real air-gun 

beside the table as well. Most of his toys produce noisy sounds and each and every toy is symbolic. Not 

only his toys but also, the mickey-mouse cap which he wore and the Coca-cola bottle also signify the 

American products. His parents have bought many toys for him so that he won’t get bore as he is alone at 

home. “In the psychoanalytic theory of Jacques Lacan, objet petit a (French for "object little a"; "a" for 

"autre", i.e. other) stands for the unattainable object of desire, a projection or reflection of the ego made 

to symbolise otherness, like a specular image, as opposed to the big Other…” and it is very appropriate to 

analyse the in-depth psychological activities of the rich boy whose tremendous desire for attainable object 

like peace and happiness which the poor boy attains but his ego tries to symbolize after projecting some 

materials which is only valuable for him but not for the poor boy. Boredom makes a person stubborn and 

rude without any reason. When a person is alone for a long time or if he or she has almost nothing to do 

in life, the vicious thoughts appear in the mind which is apparently a general tendency but it needs to be 

controlled. Then the sound of the flute interrupts him when he plays with his toy-tower. The sound of flute 

symbolizes happiness and peace. The rich boy figures out that there is also someone else who is happy. 

The poor boy is not as happy as the rich boy but he is enough satisfied with his own belongings and his 

space. The rich boy didn’t even prefer to play with the poor boy. Rather, he decided to put him down by 

http://www.ijfmr.com/
https://en.wikipedia.org/wiki/Alfred_Adler
https://en.wikipedia.org/wiki/Psychoanalysis
https://en.wikipedia.org/wiki/Jacques_Lacan
https://en.wikipedia.org/wiki/Other_(philosophy)
https://en.wikipedia.org/wiki/Desire_(psychoanalysis)
https://en.wikipedia.org/wiki/Id,_Ego_and_Superego
https://en.wikipedia.org/wiki/Mirror_Stage


 

International Journal for Multidisciplinary Research (IJFMR) 
 

E-ISSN: 2582-2160   ●   Website: www.ijfmr.com       ●   Email: editor@ijfmr.com 

 

IJFMR260381164 Volume 8, Issue 3, May-June 2026 4 

 

showcasing his expansive toys one by one. The more he dominates him the more he gets a vicious pleasure. 

But the poor boy did not accept the defeat so easily. As if it’s a kind of a battle which he was fighting with 

him. Though his intention was not to defeat the rich kid but to win or to exist in his own space because 

that rich kid did not let him to play with his toys peacefully. Another reason is There is a bit physical 

distance between them, that’s why he got the audacity to exploit him emotionally or indirectly as they are 

not allowed to do something directly. He was invading his space by distracting him from real happiness. 

On the other hand, the poor boy has a flute, a small drum, a bow with arrows and a kite. His toys are home-

made and his toys have the essence of Indianness and simplicity. Whereas the rich kid has destructive 

tendencies, conversely, the poor kid is creative when he plays his flute and try to produce melodious tunes. 

The rich kid conveys an intention to occupy other’s space by invading them and the poor kid is trying to 

deal with the constant invasion to survive or exist in his own space. Moreover, he is adopted with 

materialistic happiness. That’s why, he lacks empathy and he is also treating the poor boy like a toy or as 

something that will entertain him. The more he interrupts the poor kid the more he is getting pleasure. He 

is home-bound and his toys are his only companions. He is not seen playing with other kids but he is 

playing alone. And it’s not clear that why his parents did not take him with them. The parental support 

always improves a child’s mental growth and it makes them to be a good human being in the future. He 

gains a vicious pleasure by irritating the poor boy and he continues it by showing his different appearances 

with toys until the poor kid accepts the defeat.  He makes him disappear and he sticks the chewing-gum 

on the robot’s head. In this twelve-minutes film, only these two kids are seen, there are no other characters. 

Neither on the side of the rich boy nor on the side of the poor boy. These two kids are a complete contrast 

to each other economically, socially and psychologically. They both are brought up with completely 

different ambience. The rich kid seems to be arrogant and envious and the poor kid enjoys his own 

company with little happiness. The rich boy is the victim of his own egoistic mentality that makes him do 

unnecessary things to prove that he is something that should be admired and worshipped. In the course of 

the film, the rich boy won’t stop and continues to derogate the poor boy until he accepts his defeat. 

It is a tendency of elite people who do not reuse whatever they purchase once but, the poor people reuse 

their things until it gets broken or torn. The rich boy left no toys to be shown and he is silenced ultimately. 

Contentment, this is what the poor kid has sustained that’s why he is happy despite of any circumstances 

and the rich kid is going through the illusional luxury which is an artificial poverty because that kind of 

desire never ends. “It explores the duality of happiness – one that comes from material possessions, and 

another that comes from within. The rich kid has everything, but he’s caged by ego and discontent. The 

poor kid, though limited materially, is free-spirited and joyful.” (イ)  The one, who can control his or her 

desires, is contented. Once the consumer craves for the materialistic possessions, it never satisfies the 

mind rather it creates a hollowness and provoke the consumer to gain more. The more he gains the more 

he gets satisfied physically but not emotionally because it is associated with materials not something 

spiritual. So, the materialistic desire keeps developing in the course of time. 

 

CONCLUSION 

Satyajit Ray was ahead of his time and there is no single film of Satyajit Ray that has disappointed his 

audience till now. Though, he also received negative criticisms because not every audience was enough 

advanced in his times and he used to portrait the orthodoxy culture of the society in his films. After all, 

his each and every film is so iconic, witty and introspective that he is still renowned as the best film 

director in this twenty first century. So, the short film ‘Two’ is also his one of the excellent creations. This 
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short film can be considered as an appropriate lesson for parents as well. Not every child is innocent as 

considered by the society. They are unaware of the consciousness which makes a man human otherwise 

he is an animal. It is the consciousness that sustains the seven deadly sins in human which he gains by 

birth.  Boredom, loneliness and immense wealth have turned the rich kid into narcissistic and arrogant and 

as a result he is affecting another kid and also wishes to see him suffer. The rich kid satisfies his envy by 

shooting down the kite but still he was completely unaware of the consequence regarding this and 

sometimes, whatever is done without being concerned, can lead to something serious. 
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