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Abstract

This paper examines béton brut in Chandigarh’s Capitol Complex as constructed form, symbolic image,
and situational sculpture. Rather than treating sculpture and architecture as separate elements, the study
considers the Capitol Complex an integrated entity in which architectural buildings, monuments, bas-
reliefs, water bodies, artificial hills, and open spaces form a unified semiotic structure. It focuses on the
Open Hand Monument, the Tower of Shadows, the Geometric Hill, the Solar Hours project, and the
Martyrs’ Memorial, as well as the sculptural aspects of the High Court, Legislative Assembly, and
Secretariat buildings. The analysis draws on primary and official sources from the Fondation Le Corbusier,
UNESCO World Heritage documentation on Le Corbusier, and Chandigarh’s planning and conservation
records. It is further supported by scholarly studies of Le Corbusier’s work by Norma Evenson, Peter
Serenyi, Vikramaditya Prakash, Ravi Kalia, Mary Patricia May Sekler, and Russell Walden. The paper
argues that the concept of béfon brut was reinterpreted in Chandigarh to support state representation and
naturalisation within a postcolonial framework. It further demonstrates that the aesthetic function of
concrete extends beyond its rough surfaces and plastic qualities. Concrete operates as a mediator
connecting democratic ideals, climatic considerations, cosmological thought, and the surrounding
landscape. The Capitol Complex therefore emerges as a unified architectural and sculptural expression of
India’s post-independence identity.

Keywords: Le Corbusier Chandigarh, concrete sculpture, sculptural architecture, Open Hand Monument,
modern architecture, symbolism sculpture.

Introduction

The idea of Chandigarh was generated in the wake of the partition of India in 1947, when Indian Punjab
had lost Lahore to Pakistan and needed a new capital city. From the very beginning, Chandigarh was not
just envisaged as the new capital but as the symbol of a new nation state order. The official history of the
district till date speaks of the importance of the city both as a capital and as the site for accommodating
the Partition refugees (Chandigarh District, 2026; Walden, 1977/2021; Kalia, 1999).

Le Corbusier became involved with the project in late 1950 and reinterpreted the urban plan in early 1951,
concentrating most of his attention on the Capitol at the head of the city. Maxwell Fry remembered Le
Corbusier redesigning the capital plan such that the group of monuments situated at the north end of the
city became the culmination of the city order by early 1951 (Fry, 1977/2021). Thus, Chandigarh’s Capitol
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was conceptualised as both a political acropolis and a modern urban theatre, framed by the Shivalik Hills
and characterized by long perspectives, huge esplanade for pedestrians, sunken automobile traffic,
reflecting pools, and sculptural monuments (Fry, 1977/2021; Chandigarh Administration, 2015).

In this context, the term “concrete sculpture” involves three interconnected groups: first, self-standing or
quasi-self-standing sculptural monuments constructed in whole or in part out of concrete; second,
sculptural details within architecture, such as bas-reliefs, gargoyles, parasol roofs, brise-soleil, hyperbolic
shells, and so forth; and third, landscape-concrete combinations, including trenches, hillocks, ramps,
esplanades, and other similar features. Such definition becomes obligatory due to the fact that
Chandigarh’s Capitol is referred to in official and academic texts as an instance of “monumental and
sculptural architecture,” not just a combination of different arts (Le Corbusier World Heritage, n.d.;
Chandigarh Administration, 2015; FLC, n.d.-a).

As can be seen in the nomination dossier, where Chandigarh is called one of the most impressive cases of
“monumental architecture in exposed concrete,” within this field, the use of exposed reinforced concrete
acquires new meaning: The focus on massing and volumetric forms leads to an architectural form which
transcends the limits of Purism and Brutalism. It is pointed out in the dossier that the brise-soleil, double
roof, ventilations, reflecting pools, and terraces are integral parts of the architectural vocabulary of the
Capitol.

The problem lies not in whether Chandigarh had any sculptures because it is evident that it does, but rather
in the role of sculpturality as an architectural idea. This work is based on the claim that the employment
of concrete as sculptural material has produced a unique civic aesthetics in Chandigarh based on five
interconnected functions: monumentalization, climatization, inscription, framing, and roughness. These
functions become especially evident when analyzing the Capitol Complex, which was consciously built
along a 450-meter long esplanade in order to produce “the most tangible expression of [Le Corbusier’s]
urban and architectural philosophy” (Chandigarh Administration, 2015; Le Corbusier World Heritage,
n.d.).

Figure 1: Pierre Jeanneret house Figure 2: Sculptural Fountain at Sector 17 Plaza,
at Sector 5, Chandigarh,2026, Chandigarh,2026, source: Author
source: Author

Literature Review

“Timeless but of Its Time,” a formal analysis of Le Corbusier’s Indian work by Peter Serenyi, continues
to be among the most valuable formal analyses of Chandigarh. Indeed, Serenyi analyzes the High Court,
Assembly, and other buildings through an intricate web of references from Roman, Mughal, vernacular,
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and industrial architecture and demonstrates how Le Corbusier converted these precedents into a symbolic
language of modernism. Particularly convincing is his analysis of the High Court’s monumental frames
and irregular concrete sun-breakers as climate logic and juridical symbol, as well as Assembly’s
exaggerated shapes as a concrete symbol of legislative power (Serenyi, 1983).

However, Stanislaus von Moos and Russell Walden, particularly in “The Open Hand,” helped re-direct
the emphasis of Chandigarh scholarship towards the ideological and symbolic aspects of the project.
Walden’s essay on the politics of the Open Hand is especially significant as he claims that Chandigarh is
appreciated as a progressive example of socialist urban planning and criticized as a tool of Western
planning ideology. Moreover, Walden analyzes the Capitol building as a celebration and persuasion rather
than merely administration and stresses the importance of sun-symbolism, the Assembly’s enamelled
door, and monumental axis (Walden, 1977/2021).

Finally, Vikramaditya Prakash’s Chandigarh’s Le Corbusier helped shift the focus of analysis to the
postcolonial character of Chandigarh. According to Prakash, Chandigarh should be regarded not only as
a postcolonial element of the culture but also its maker. His interpretation is crucial for our discussion as
it forces any aesthetic analysis to take into consideration questions of representation, authority, and
national aspiration. For Prakash, the symbolism of the Capitol was essential for the process of formation
of Indian modernity (Prakash, 2002).

Scholarship from India and the institutional memory of the local administration have brought another set
of equally significant insights. Ravi Kalia emphasised the history of planning and development of the city,
while the reminiscences of M. N. Sharma, followed by subsequent local documentation, highlighted the
history of administration, conservation and usage of the Capitol. The management plan of Chandigarh
explicitly states that the edifices and monuments are the "most mature plastic creations" of Le Corbusier,
and each of them is a sculpture with a particular sculptural form (Kalia, 1999; Sharma, 2016; Chandigarh
Administration, 2015).

Modern French and conservation scholarship add another perspective. The research of Daniel Siret on the
Tower of Shadows emphasises that it is not just an architectural device for climate control but rather a
symbolical, meditative, and didactic monument proving that the sun can be controlled through
architecture. Official conservation reports tend to view the monuments not as separate works of art but as
an integral part of the site's "spirit and feeling," despite the complicated history of their construction (Siret,
2006; Chandigarh Capitol Complex Status Report, 2018; Le Corbusier World Heritage, 2025).

Three main directions of interpretation can be identified based on existing literature. The first one is the
interpretation of Chandigarh as the masterpiece of sculptural modernism, the second one is a critical
analysis of it as a monument of technocratic power in post-colonial period, and the third one is a more
recent approach that focuses on the monuments of the Capitol as a fragile ensemble where the material
decay, partial construction and management of heritage have become an intrinsic part of its meaning.

Methodology

This study employs a qualitative research design using an interpretive approach based on primary and
official documents, augmented by canonical secondary literature. The set of primary sources consists of
the Fondation Le Corbusier’s projects and achievements pages for Chandigarh; Le Corbusier World
Heritage’s pages and nomination dossiers; Chandigarh District’s and Chandigarh Administration’s
materials; the local management plan and official reports of the conservation state. They are used as the
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most authoritative sources for site elements, condition, dimensions, and institutional interpretation (FLC,
n.d.-a, n.d.-b, n.d.-c; Le Corbusier World Heritage, 2015, n.d.; Chandigarh Administration, 2015, 2026).
The methodology involves three aspects of analysis: formal, material, and symbolic. Formal analysis deals
with massing, silhouette, figurative geometry, and spatial composition. Material analysis involves
expressive use of exposed reinforced concrete, texture variation, as well as relationships between concrete
and steel, enamel, water, earth, and colour. Symbolic analysis studies repeating symbols of sun, hand,
Modulor, geometric diagrams, ritual entry, and memorial iconography and the way they make the Capitol
a theatre of democracy, climate, and cosmic order (Walden, 1977/2021; Sekler, 1977/2021; UNESCO/Le
Corbusier World Heritage, 2015).

concrete sculpture The present article also discusses freestanding monuments, architectural elements, and
site-specific works created out of concrete. Second, since the Open Hand is usually classified under the
general category of “concrete monuments” found in the Capitol, the article clearly points out the fact that
while the open hand is made of metal, it cannot be separated from the context of concrete. Third, in case
when there are disagreements in the official literature, the article addresses those contradictions without
hiding them. This is especially important when it comes to the material classification of the Open Hand,
which is referred to as “bronze” in one document and “carbon steel” in another metallurgical report
(Chandigarh Administration, 2015; Chandigarh Capitol Complex Status Report, 2018).

Analysis, Discussion, and Conclusion

Analysis and Case Studies

The architectural complex includes three major buildings, including the High Court, the Secretariat, and
the Assembly, and four main monuments: the Open Hand, the Tower of Shadows, the Geometric Hill, and
the Martyrs’ Memorial. The local management plan states that the immense concrete esplanade, reflecting
pools, artificial hillocks, bas-reliefs, furniture, lighting, tapestries, and enamel door are all part of the
significance of the place. In other words, the Capitol is not a collection of discrete objects but rather a field
of sculptural relations (Chandigarh Administration, 2015; Chandigarh District, 2026; Le Corbusier World
Heritage, n.d.).

The researcher’s extensive experience as a sculptor artist provides a strong practical and artistic foundation
for analysing the role of sculpture as a medium of creative expression. Through sustained engagement
with sculptural practices, materials, techniques, and three-dimensional forms, the researcher has developed
a keen interest in exploring the evolving possibilities of contemporary sculpture. The research particularly
examines how traditional sculptural knowledge and material practices can be reinterpreted through
innovative approaches and integrated with contemporary artistic practices. Furthermore, the researcher
seeks to analyse how professional experience and practical knowledge in sculpture can contribute to
innovative methods of teaching and learning in art education. Through this approach, the study aims to
contribute to the existing body of knowledge in sculpture by establishing meaningful connections between
artistic practice, material exploration, contemporary aesthetics, and pedagogical development.

The intentionality of the concept of the sculpture is clearly seen in the Capitol from the official
documentation. This composition is based on the invisible geometry of intersecting squares, and the
buildings are facing each other through a 450-meter esplanade where the monuments are located. Man-
made hills that are made from the excavated soil act as the frame for the vista, which is needed in order to
understand the essence of the Capitol. Hence, the sculpture does not complement the architecture; it is the
means of creation of the entire composition (Chandigarh Administration, 2015).
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Comparative Table of Principal Sculptural Works
Design and
execution Aesthetic
Work chronology | Principal material | Scale Location function
Open Hand | Conceived in | Hammered/forged | Hand Central esplanade, | Kinetic  civic
Monument | early 1950s; | steel or wrought- | approx. in the Fosse de la | emblem; visual
definitive iron sheets on steel | 12.5 m | Considération pivot; symbol of
drawing support;  concrete | high and | between the | “give and
noted on 12 | base and trench | 8.86 m | Assembly and | receive”;

Apr  1952; | setting wide; held | High Court skyline marker;

only built about 27.8 public  forum

version m above sign

completed in base

1986

Tower of | Part of 1950s | Reinforced Plan North corner of the | Climatic

Shadows Capitol concrete roughly trench/esplanade manifesto;
conception; 15.5 m | ensemble demonstration
present built square of sun control;
form reported meditative
complete by chamber;

1983 concrete
didactic
sculpture

Geometric | Concept from | Earthwork with | Inclined Near Tower of | Earth-sculpture

Hill  and | Capitol concrete face about | Shadows on | linking

Solar monuments | relief/sundial 45 m wide | esplanade axis architecture,

Hours program; components landscape, and
initiated  in cosmology;

1979;  sun- graphic

dial  works registration  of

completed in solar time

2015

Martyrs’ Took shape | Reinforced Planned 5 | Esplanade/capitol | Memorial

Memorial | in 1973; still | concrete m martyr | plaza narrative of
described as | enclosure/ramp figure sacrifice,
incomplete in | with planned | within independence,

2018; sculptural  figures | larger and  Partition;

officially and symbolic | memorial counterpoint of

counted elements enclosure grief within the
among  the monumental
four field
monuments

in 2023
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Note. Dates and measurements have been synthesized from the monument descriptions on the FLC
website, the Chandigarh Official Tourism & Management websites, and conservation reports. There is
conflicting information regarding the construction material of The Open Hand. This table uses the more

specific metal analysis done later.

Sources for Archival Images & Diagrams
Since URLs have not been provided here, the sources listed in the right-hand column function as clickable

links.

Resource

What it contains

Best use

Fondation Le Corbusier
project page for the Capitol

Archival plan references and historical
descriptions, including early Open Hand
placement within the Capitol composition

Primary design context
and plan references

Le Corbusier  World
Heritage page for the
Capitol Complex

Official  photographs  and  heritage
interpretation emphasizing sculptural
architecture, bas-reliefs, and site

composition

Authoritative heritage
framing and image access

Local Management Plan
sitte map and original
layout diagram

Site map, component identification, and the
original layout diagram of the Capitol
Complex

Diagrammatic
understanding of siting
and relationships

MIT Press The Open Hand | Archival figures and interpretive essays on | Symbolic and
essays the Open Hand, sun symbolism, and | historiographic analysis
Chandigarh’s political iconography
Sources.
The Open Hand Monument

The Open Hand is the internationally known sculptural icon of
Chandigarh, whose artistic and urban significance has been greatly
underestimated. According to official literature of Fondation Le
Corbusier, this work represents the material manifestation of the
ideological basis of the city—"open to receive and open to
distribute." Made of hammered iron plates installed on a metal
structure, the hand moves slightly with the wind. Though
developed back in the 1950s, the only implemented example dates
from 1986, thus being a kinetic monument and a delayed
realization of Le Corbusier's ideas (FLC, n.d.-b, n.d.-c). According
to Sekler, the Open Hand was essential for the late symbolism
language of Le Corbusier. In Chandigarh, it meant not just a visual
logo but an embodiment of architecture, sculpture, mechanics,
acoustics, ethics, and civic philosophy (Sekler, 1977/2021).
Equally important is the urban context. As part of the group of
signs of the Capitol Complex, which included such works as the
Modulor, harmonic spiral, solar day, and Tower of Shadows, it was

Figure 3: Open hand sculpture
at sector 1, 2026, source:

Author
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designed. The Open Hand was also linked by Le Corbusier to the
Fosse de la Considération, an amphitheater-like trench meant for
discussion on matters of the general good. Thus, this is one element
of the civic ensemble comprising metal, concrete, open sky,
symbol, and people’s participation (Sekler, 1977/2021).

Tower of Shadows, Geometric Hill

While the Open Hand symbolizes the identity of Chandigarh, the Tower of Shadows represents the
epitome of concrete as environmental sculpture in Chandigarh. According to the district’s official
information on the site, it is a monument which shows the concern that Le Corbusier had for the sun and
its influence on people’s lives and the architectural problems that the climatic conditions of Chandigarh
pose. Siret calls it a symbolic attribute of the Capitol with no practical utility function at all, namely, “a
very open hall, very high and shadowy,” meant to encourage people to reflect upon themselves, while
serving as an example of brise-soleil design in its purest form from all four directions (Chandigarh District,
2026; Siret, 2006).

According to the district’s official page, the monument is an enormous earth hill where the lower half is
in concrete relief, while the upper part is grass-covered, with Le Corbusier’s diagram of daily light-
darkness ratio made in concrete relief. In addition, according to the monument description provided by
FLC, the inclined surface of the monument, 45 meters wide, was meant to hold the “24 Solar Hours,”
while the geometrical hill itself started in 1979 and its sundial was finished in 2015(Chandigarh District,
2026; FLC, n.d.-b; Le Corbusier World Heritage, 2022/2023 snippet).

The Martyrs’ Memorial
This memorial brings an element of mourning and
sacrifice in a completely abstract field of monumental
forms. The official materials about the district identify it
as a memorial to the martyrs of Punjab Partition in the
form of a square structure with one elongated side turned
into a ramp. According to FLC’s monument description,
the composition includes “a five-meter-tall sculpture of a
martyr, the fallen column representing the collapse of the
British colonial rule, and mythical animals such as lions
and serpents that represent spiritual rebirth” (Chandigarh
District, 2026; FLC, n.d.-b).
The development history of the memorial is particularly ~ Figure 4: War Memorial Sculpture at
unusual. Serenyi stated in 1983 that “only the Martyrs' Sector 3, Chandigarh, 2026, source:
Monument was erected out of all the proposed Author
monuments” while according to later materials, the
memorial had “taken shape in 1973,” was not completed
in its sculptural parts in 2018, and was referred to as
“unfinished  monument” in later  conservation
documentation (Serenyi, 1983; Chandigarh Capitol
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Complex Status Report, 2018; Le Corbusier World

Heritage, 2022/2025 snippets).

Sculptural Concrete in the High Court, Assembly, and Secretariat
Free-standing sculptures are just one form of Chandigarh’s sculptural modernism. According to World
Heritage official documents, Le Corbusier has designed concrete bas-reliefs, furniture, large tapestries,
and the door made of enamels of the Assembly. Consequently, the Capitol Complex is a unique instance
where the plastic arts were directly incorporated into the architectural structure (Le Corbusier World
Heritage, n.d.).The High Court illustrates how the reinforced concrete can be used to achieve sculptural
effects in the structure of its frame, parasol roof, portico, brise-soleil, and painted entrance pylons.
Serenyi sees the building as a huge rectangle-shaped frame enclosing the court operations and

architectural order as an expression of judicial power. While the irregular concrete sunbreakers perform
both climatic and sculptural functions, symbolizing the plurality of law. Walden, too, sees the canopy
as a huge cooling and shading device, the shape of which represents biological heat regulation (Serenyi,

1983; Walden, 1977/2021).

The Secretariat, which is not as impressive as the
Assembly, is as significant, as it demonstrates the
potential of architectural offices to be sculptural
through the aspects of scale, proportion, depth,
and roofscape. According to official sources, it
has dimensions of 240 by 24 meters and a height
of 50 meters, characterized by vertical accents,
fagade Modulor system, layers, and roof terrace.
The Secretariat redefines sculptural architecture
in terms of what it can be outside of monumental
sculptures and shells. Long concrete slab of The
Secretariat turns into sculptural due to the aspects
of depth of brise-soleil, fagade modulation,
repetition, and massing against the landscape.
This is not an object-sculpture but tectonic one —
wall-like structure that is sculptural due to its
scale, rhythm, and shadow (FLC, n.d.-b;
UNESCO/Le Corbusier World Heritage, 2015).

lij oppoRencssG.

Figure 3: The High Court Sculpture at sector 1,
Chandigarh ,2026, source: Author

Comparative Table of Embedded Sculptural Elements

Building or

Element site Material Climatic role Symbolic or aesthetic role
Brise-soleil High Court, Exposed Solar shading, Rhythmic depth, visual
Assembly, reinforced ventilation, thermal texture, shadow
Secretariat concrete moderation patterning, legible
environmental
intelligence

IJFMR260485830

Volume 8, Issue 4, July-August 2026



http://www.ijfmr.com/

i International Journal for Multidisciplinary Research (IJFMR)

IJFMR E-ISSN: 2582-2160 e Website: www.iifmr.com e Email: editor@ijfmr.com

Building or

Element site Material Climatic role Symbolic or aesthetic role
Parasol and High Court Exposed Shade, drainage, Monumental civic
portico canopy and reinforced moderated entry theater; ceremonial
Assembly concrete  with dignity; dramatic
color accents silhouette
Hyperbolic shell Assembly Reinforced Top-lighting and Demonstrates plastic and
and roof concrete environmental structural  potential of
superstructure modulation concrete; focal point of
legislative power
Gargoyles  and Capitol Concrete Rainwater Transform infrastructure
drainage devices  buildings evacuation to pools into expressive sculptural
detail
Bas-reliefs and Across Concrete Minimal direct Integrate  iconography
cast signs Capitol climatic role into walls; bind
complex architecture to symbols of
sun, measure, and cosmic
order
Esplanade, trench, Capitol site Concrete, Microclimatic Produce the site as an
reflecting pools, water, earth cooling, architectural promenade
hillocks circulation, spatial and monumental
modulation landscape composition

Note. This table synthesizes the local management plan, the UNESCO nomination dossier, Walden’s
interpretation of Chandigarh’s sun symbolism, Siret’s interpretation of climatic demonstration, and the Le
Corbusier World Heritage description of bas-reliefs and environmental devices.

Discussion

In Chandigarh, concrete becomes a medium of public legibility. In contrast to burying structure and
environmental control mechanisms, Le Corbusier externalizes them. Brise-soleil, parasol roofs, gargoyles,
and shells become clearly evident architectural elements; the climate work becomes apparent rather than
invisible. This is the reason why the heritage documents mention time and again how the sculptural
qualities of this place are associated with its environmental solutions. Here concrete performs a dual role
of being both the means of construction and a carrier of meanings (UNESCO/Le Corbusier World
Heritage, 2015; Chandigarh Administration, 2015; Siret, 2006).

Chandigarh undermines the concepts of Purism, Brutalism, and sculptural architecture. The heritage
documents unambiguously describe the Capitol as a place where the geometrical purity of Purism, the
rawness of Brutalism, and the expressive qualities of sculptural architecture meet together. This statement
is indeed correct. The geometry present here is obvious, but not static; the concrete surface material is
obvious but not ugly; the sculptures are symbolic in nature but also have an environmental function (Le
Corbusier World Heritage, n.d.; UNESCO/Le Corbusier World Heritage, 2015; Chandigarh
Administration, 2015).

In that way, the tension might serve to refine what we mean by sculptural architecture. A work of sculpture
can be partly destroyed and still read as an object; a building can be modified and still serve its functional
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purpose. But the Capitol of Chandigarh is defined by the interrelationships between the objects, the voids,
the signs, and the viewscapes. And in that way, it is not merely an object sculpture, but an ensemble
sculpture.

Gaps, Archival Limitations, and Further Research

Many gaps in archives and research exist. Online archives are good for summary information, imagery
galleries, and referencing of plans, but poor for open-access, high-quality, full archiving dataset.
Chronology of monuments is scattered on different websites and management plans as well as future state-
of-conservation reports. Descriptions may be inconsistent in official documents. These problems are not
insignificant because they define the way that scholars perceive the connection between design intentions,
implementation, and current condition (FLC, n.d.-a, n.d.-b; Chandigarh Administration, 2015; Chandigarh
Capitol Complex Status Report, 2018).

Possible directions for future research include at least five possibilities. The first would be to reconstruct
the chronologies of the monuments from archival plans, letters, and execution documents. The second
would involve comparing the concrete sculpture of Chandigarh with that done by Le Corbusier in Firminy,
Ronchamp, and Ahmedabad, with particular emphasis on the relief, surface quality, and cosmological
symbolism of these monuments. The third direction of research might look more closely at the labor and
craftsmanship involved in shaping the texture of the exposed concrete of Chandigarh. The fourth would
concern conservation theory for modern exposed concrete in tropical and subtropical regions. The fifth
might examine the response of users and others to the monuments.

Conclusion

Chandigarh concrete sculpture is better seen not as a type of sculpture, but rather an architectural
phenomenon. The High Court’s frames and sunscreens, the Assembly’s hyperboloid shell and portico, the
Secretariat’s deep facade, the Tower of Shadows, the Geometric Hill, the Martyrs’ Memorial, and the site
of the Open Hand made of concrete all contribute to creating one of the clearest cases of sculptural
architecture as civic art in the twentieth century (UNESCO/Le Corbusier World Heritage, 2015; Le
Corbusier World Heritage, n.d.; Chandigarh Administration, 2015).

What makes Chandigarh unique is that the ambition of sculpture was realized through the texture and
structure of modern concrete. The work of Le Corbusier in Chandigarh was not only about
monumentalizing government through scale or aesthetizing the rough textures of concrete. It was rather
about demonstrating how a modern republic could be expressed through materials which were not just
economically viable but also technologically challenging and environmentally responsive and politically
loaded as well. It was in concrete that democracy would take shape, climate become visible, and cosmic
order translated into civic spaces. Even where the sculptural agenda had been deferred, unfinished, and at
risk of disintegration, the idea itself was extraordinarily strong (Sekler, 1977/2021; Walden, 1977/2021;
Chandigarh Capitol Complex Status Report, 2018).
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