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Abstract 

In the context of contemporary sculpture practice in Bangladesh, Shyamal Chowdhury occupies a 

significant and distinctive position. His artworks demonstrate a unique synthesis of aesthetic language, 

formal expression and socio-political narrative. Themes such as the Liberation War, the struggles of 

ordinary people, egalitarian consciousness, resistance and humanism remain central to his artistic 

philosophy. His sculptures are characterized by realistic representation, monumental construction, the use 

of concrete and metal materials and a close relationship between art and public space. This article attempts 

to evaluate his artistic vision and contribution to the sculptural tradition of Bangladesh through an analysis 

of the aesthetic structure, formal language and social implications of his works. 
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1. Introduction 

Art is a creative medium through which human emotions, thoughts and social realities are expressed. 

Sculpture, as one of the major branches of visual art, embodies human experience through three-

dimensional form and visual language. Within the development of modern sculpture in Bangladesh, 

Shyamal Chowdhury emerged as an artist who constructed a distinctive artistic language through the 

integration of aesthetic consciousness and social commitment. His sculptures simultaneously embody a 

search for beauty and a profound engagement with political history, the spirit of the Liberation War and 

the struggles of common people. 

One of the defining characteristics of his artistic career is his emphasis on public sculpture. He believed 

that art should not remain confined within the walls of galleries; rather, it should function as an active 

language connected to human life and society.1 Consequently, many of his sculptures evolved into visual 

manifestations of collective memory, protest and national consciousness. 

 

2. Research Methodology 

This research is primarily qualitative and analytical in nature. It seeks to investigate the interrelationship 

between aesthetic language, formal expression and social narrative in the sculptures of Shyamal 

Chowdhury in order to evaluate his artistic philosophy and aesthetic position. The study combines art-

                                                           
1 Shyamal Chowdhury’s  Interview by Md. Tanvir Ahmed. Dhaka, July 25, 2023. 
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historical and aesthetic methods of analysis. The principal objective of the research is to explore the artist’s 

formal vocabulary, construction techniques, material usage and the presence of social, political and 

Liberation War–based consciousness in his artworks. The research mainly focuses on selected public 

sculptures, monumental constructions and important studio-based works by the artist. 

Both primary and secondary sources were utilized in collecting data. Primary sources included interviews 

with the artist, his spouse, fellow artists, teachers and close associates, along with field observations, 

photographic records and visual documentation of the sculptures. Secondary sources consisted of books 

on art, scholarly articles, journals, exhibition catalogues, newspapers, commemorative publications and 

academic theses. The theoretical framework of the study was developed through concepts of aesthetics, 

art criticism, social realism, humanistic artistic thought and public art theory. 

The study employed descriptive and interpretative analytical methods. Alongside formal analysis of 

composition, mass, movement, texture and material application, the research also examined the artist’s 

aesthetic perspective and thematic concerns relating to the Liberation War, protest, social struggle and 

humanism. Furthermore, the sculptures were evaluated within the socio-political realities of Bangladesh 

and the broader context of public art practices. 

 

3. Literature Review 

A number of art historians, researchers and critics have made significant contributions to the study of 

contemporary Bangladeshi sculpture, particularly in relation to public sculpture, Liberation War–based art 

and socially engaged artistic practices. The writings of Maynul Islam, Syed Jahangir, and Hashem Khan 

are especially important in understanding the historical development of modern art movements in 

Bangladesh. Their discussions emphasize the presence of nationalism, folk heritage, human struggle and 

political reality within Bangladeshi sculpture. Various studies on post-independence art practices have 

also explored the relationship between artistic production, social responsibility and public engagement. 

Liberation War–based sculptures, in particular, have frequently been interpreted as visible representations 

of national memory and cultural identity. 

In the field of aesthetics and art criticism, works such as The Meaning of Art by Herbert Read, The Social 

History of Art by Arnold Hauser and Ways of Seeing by John Berger provided important theoretical 

foundations for this research. These texts interpret art not merely as an aesthetic phenomenon but also as 

a reflection of social and political realities. Particular emphasis is placed on the relationship between public 

art, monumental sculpture, spectatorship and public space, which is highly relevant to the analysis of 

Shyamal Chowdhury’s sculptural practice. Discussions surrounding social realism, humanistic artistic 

approaches and protest-oriented visual language also contributed significantly to the interpretation of his 

works. 

Important information was further obtained from exhibition catalogues, commemorative publications, 

newspaper articles and critical essays related to the artworks of Shyamal Chowdhury. These writings 

discuss his public sculptures, Liberation War memorials, use of materials, monumental structures and 

political consciousness. However, the review of existing literature indicates that comprehensive analytical 

studies focusing on the interrelationship between his artistic philosophy, aesthetic language, formal 

expression and social narrative remain relatively limited. Most existing discussions concentrate on specific 

public monuments or Liberation War–based sculptures rather than on his broader aesthetic ideology and 

the relationship between art and social reality. 

http://www.ijfmr.com/
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In addition, several studies, journals and theses on public sculpture and public-space art practices in 

Bangladesh have highlighted the relationship between sculpture and social memory. These studies 

interpret sculpture not merely as artistic form but also as a manifestation of political history, mass 

movements, the Liberation War and collective consciousness. In light of these discussions, the sculptures 

of Shyamal Chowdhury reveal a strong interconnection between aesthetic language and social statement. 

Therefore, the present research may be regarded as an organized attempt to evaluate the formal, aesthetic 

and socio-political significance of his artistic practice. 

 

4. Aesthetic Language 

The central focus of Shyamal Chowdhury’s artistic language is humanity and human struggle. In many of 

his sculptures, the human body functions not merely as a physical structure but as a symbol of resistance, 

consciousness, and freedom. Through bodily gesture, facial intensity, and dynamic movement, he 

expresses emotion and social commentary. According to the artist, art should speak about humanity, 

confront injustice and darkness and create aesthetic experiences that generate emotional responses within 

viewers.2 

 

 
Figure 1. Anti-terrorism Raju Memorial Sculpture.TSC Area, Dhaka, 1997. 

 

In the sculpture Anti-Terrorism Raju Memorial Sculpture (Figure 1), the raised hand, firm bodily posture 

and frontal orientation represent not simply an individual figure but a symbolic manifestation of mass 

protest. Here, the human body becomes a language of resistance. Similarly, in his Liberation War–based 

sculptures, advancing groups of figures embody the collective consciousness of freedom and national 

struggle. 

Professor Dr. A. K. M. Maynul Islam stated: 

“Here, Raju is not merely an individual figure; rather, he is a symbol of consciousness. 

This consciousness is deeply rooted in the historical continuity of democratic struggles in 

Bangladesh, beginning from 1952 to the present. Every anti-democratic activity is, in 

essence, a form of terrorism. In resistance to such oppression, generation after generation 

has formed a human chain of solidarity and protest. The ‘Raju Memorial Sculpture’ has 

been constructed as a visual embodiment of that collective human chain.”3 

                                                           
2 Shyamal Chowdhury’s  Interview by Md. Tanvir Ahmed. Dhaka, July 25, 2023. 
3 Dr. A. K. M. Maynul Islam,  Rajshahi University Journal of Arts and Law, vol.42 (2014) pp. 150. 
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Figure 2. Bijoy ’71. BAU, Mymensingh, 2000. 

 

Realism constitutes another important characteristic of his artistic language. He constructed human 

anatomy, muscular tension, balance and movement through careful observation of reality. However, his 

realism is not merely imitative; rather, it is expressive and emotionally charged. In several memorial 

sculptures, muscular bodies, forward-moving gestures and intense facial expressions create a sense of 

struggle and resistance. In some works, the exaggeration of bodily volume further intensifies symbolic 

expressions of power and defiance (Figure 2). Through this process, the artist successfully combines 

realism with dramatic emotional expression, enabling his sculptures to evoke immediate psychological 

responses from viewers. 

 

 
Figure 3. Shadhinota Chottor .PSTU, Pabna, 2013. 

 

 
Figure 4. Sculpture of Kazi Nazrul Islam. JKKNI,Trishal, 2020. 
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Symbolic language also plays a crucial role in his sculptural practice. Instead of relying solely on direct 

representation, he frequently employed symbolic forms and gestures to articulate social and political 

consciousness. Clenched fists, forward-moving bodies, exposed chests and collective human figures 

symbolize struggle, protest and liberation. In many Liberation War–based sculptures, the collective 

strength of advancing people becomes more significant than the heroic representation of an individual 

freedom fighter. As a result, collective consciousness supersedes individual heroism. Likewise, memorial 

sculptures often employ upward-oriented structures that symbolize awakening and resilience rather than 

defeat or mourning (Figure 3). 

 

 
Figure 5. Dhanua Kamalpur Memorial Monument.Bakshiganj, Jamalpur. 

 

 
Figure 6. Sculpture at the Housing Building compound, Dhaka. 

 

One of the most distinctive features of his sculpture is its intimate relationship with public space. Since 

many of his works are installed in open environments, they become integrated into everyday public 

experience. Sculptures placed within university campuses (Figure 1-4), memorial grounds (Figure 5), and 

urban public spaces (Figure 6) establish direct communication with viewers. These works function not 

merely as isolated artistic objects but as cultural symbols of struggle, protest, democracy and collective 

memory. Through this approach, Shyamal Chowdhury transformed sculpture from a gallery-centered 

medium into a participatory social experience. 

 

5. Formal Expression 

The sculptural practice of Shyamal Chowdhury demonstrates a profound integration of aesthetic language, 

formal structure, material application and social narrative. One of the most significant characteristics of 

his work is monumental construction. Through large-scale forms, strong compositions and heavy masses, 

http://www.ijfmr.com/
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he developed a powerful visual language associated with memorialization. Many of his human figures are 

larger than life-size, creating psychological and physical impact upon viewers. In sculptures related to 

political protest and the Liberation War, upward-oriented structures, solid volumes and advancing bodily 

gestures symbolically express the grandeur of struggle and resistance. These monumental qualities 

establish his works as carriers of history, memory and social consciousness. 

Movement is another crucial aspect of his sculptural language. Through extended arms, forward-leaning 

figures and flowing bodily lines, he creates a strong sense of dynamism and vitality. Figures represented 

in marches, protests or collective movements rarely appear static; instead, they seem continuously 

advancing. This dynamic quality generates emotional engagement among viewers and transforms the 

sculpture into a living experience. His effective use of mass, volume and spatial relationships further 

strengthens the solidity and permanence of his forms. In many memorial sculptures, the heavy lower 

structure combined with an upward expansion symbolizes resistance grounded upon collective strength. 

Moreover, the surrounding empty space becomes part of the sculptural composition itself, allowing 

viewers to experience the works differently from multiple perspectives. 

Material selection in his works is not merely functional but deeply conceptual and political. Through the 

use of concrete, cement and metal, he constructed visual expressions of strength, permanence and 

resistance. Although concrete is an easily accessible material within the socio-economic context of 

Bangladesh, he transformed it into a symbolic medium of stability and struggle. The monumental volumes 

of concrete used in Liberation War and protest-based sculptures generate an overwhelming psychological 

force. Likewise, metallic frameworks, sharp linear forms and rigid surfaces intensify the political tension 

and dynamic energy of his sculptures. 

The use of rough texture is another notable feature in his sculptural practice. Instead of polished and 

decorative surfaces, his works frequently emphasize uneven, grainy and rugged textures that symbolize 

the harsh realities of social struggle and lived experience. In sculptures dealing with war, protest or social 

conflict, these rough textures intensify emotional and expressive power. In many instances, the natural 

granular surface of concrete remains visible, distancing the work from artificial ornamentation and 

reinforcing its relationship with reality. Such tactile surfaces create a strong sensory experience that further 

strengthens the social significance of the artworks. 

A significant balance between realism and modernist sensibility can also be observed in his sculptures. 

While maintaining recognizable human forms, he simplified anatomical structures, exaggerated volumes, 

and employed dramatic gestures to construct a modern sculptural language. Certain body parts are 

intentionally enlarged to intensify emotional expression and symbolic meaning. In some cases, detailed 

facial features are minimized in favor of broader bodily movement and compositional rhythm. 

Consequently, his works remain accessible to general audiences while simultaneously achieving 

considerable aesthetic depth. 

Expression constitutes one of the most important aesthetic dimensions of his sculptural practice. Through 

bodily language, muscular tension, expanded gestures, facial intensity and dynamic compositional 

structures, he transformed sculpture into a powerful medium for expressing political consciousness, social 

resistance and human emotion. In his works, the body functions not only as physical anatomy but also as 

a symbolic language capable of communicating inner strength, suffering and collective determination. 

Particularly in sculptures related to protest, mass movements and the Liberation War, bodily expression 

assumes extraordinary significance. Extended arms, upward-facing heads and advancing postures create 

a visual sense of movement and emotional urgency. These figures rarely appear motionless; instead they 

http://www.ijfmr.com/
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seem perpetually engaged in action. Such dynamism transforms static sculptural forms into 

psychologically active experiences. 

Dramatic expression also plays a crucial role in his artistic language. The extension of limbs, dramatic 

bodily curves, upward movement and the interplay between mass and space generate emotional tension 

and visual intensity. In many political sculptures, this dramatic structure evokes feelings of resistance and 

collective awakening. Upward-facing forms frequently symbolize courage, sacrifice and liberation rather 

than defeat or despair. Through such dramatic expression, his sculptures acquire not only aesthetic 

significance but also psychological and political depth. 

Another major characteristic of his sculptural practice is collective expression. Instead of glorifying 

individual heroism, he often employed groups of human figures to represent collective identity and shared 

struggle. In sculptures related to the Liberation War, mass uprisings and social resistance, grouped figures 

symbolize unity, collective resistance and the power of ordinary people. Through this collective approach, 

his sculptures become deeply political and socially resonant representations of public history. 

A further important dimension of his expressive language lies in the direct psychological relationship 

established between sculpture and viewer. The emotional gestures, dynamic forms and intense bodily 

expressions engage viewers beyond passive observation. Standing before his sculptures, viewers 

encounter not merely objects of aesthetic contemplation but experiences of struggle, protest, sacrifice and 

human determination. Thus expression in his sculptures transcends formal aesthetics and becomes a 

powerful language of social memory and political consciousness. 

Overall, the aesthetic language and formal structures of Shyamal Chowdhury represent a significant 

contribution to contemporary sculpture in Bangladesh. Through monumental construction, dynamic 

composition, rough texture, symbolic expression and public-space–oriented artistic practice, he developed 

a distinctive sculptural language that transcends visual beauty and functions as an artistic document of 

history, resistance, memory and human liberation. 

 

6. Public Sculpture as Social Narrative 

In contemporary sculptural practice in Bangladesh, public sculpture functions not merely as an aesthetic 

installation but as a visible language of social memory, political history and collective consciousness. 

Shyamal Chowdhury is one of the most significant artists within this tradition, who connected art with the 

lives, experiences, and political realities of ordinary people through the creation of public sculpture. His 

artistic practice is deeply intertwined with the social and political history of Bangladesh. Student politics, 

progressive ideology, mass movements and the spirit of the Liberation War profoundly shaped his artistic 

language. Consequently, themes of struggle, resistance, freedom, dignity and human liberation recur 

throughout his sculptural works in aesthetic forms. 

Because most of his sculptures are installed in open public spaces, a direct relationship is established 

between the viewer, the environment and the artwork itself. He was particularly inspired by the artistic 

practice of Ramkinkar Baij, especially in terms of creating an organic relationship between sculpture and 

environment.4 The interaction of sunlight, rain, time and environmental transformation with the materials 

and surfaces of his sculptures adds further aesthetic dimensions to the works. Variations of light and 

shadow throughout the day create changing visual experiences, transforming the sculptures into dynamic 

                                                           
4 Interview with Moni Chowdhury, wife of Shyamal Chowdhury (Dhaka, 5:33 PM, 25 July 2023), conducted by 

Md. Tanvir Ahmed Joy. 
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presences rather than static objects. As a result, his art continuously engages with time, environment and 

collective memory, functioning as a living cultural presence. His sculptures are therefore not merely 

decorative structures but artistic documents of social movements, history and human consciousness. 

According to Shyamal Chowdhury’s artistic vision, public sculpture was a medium capable of establishing 

a direct relationship with everyday human life. For this reason, most of his works transcend the limitations 

of gallery-centered art and are situated in public spaces. Sculptures installed in university campuses, urban 

open spaces and memorial areas intensify the social and political meanings of those sites. Viewers do not 

remain passive observers before these works; rather they become active participants in social experience. 

In particular, his university-based sculptures became closely associated with the political and cultural life 

of students. Through this process, his art transformed public space into a living cultural and political sphere 

where art, politics and public life intersect. 

The concept of social memory occupies a particularly significant position in his artistic practice. Through 

public sculpture, he visualized the political history and collective movements of Bangladesh. The Raju 

Memorial Sculpture stands as one of the most important examples of public sculpture in Bangladesh. This 

work is not merely a memorial to a student leader but a symbolic representation of the mass uprising of 

the 1990s, student politics and anti-autocratic movements. The raised hand, firm bodily posture and frontal 

composition collectively articulate the spirit of resistance through a powerful visual language. Such 

symbolism evokes ideas of protest, democracy and freedom of expression within the viewer’s 

consciousness. Consequently, the sculpture transcends its immediate political context and becomes part 

of national memory and collective social identity. 

The Liberation War served as one of the principal inspirations behind the artistic practice of Shyamal 

Chowdhury. He did not perceive the Liberation War merely as a historical event but as an integral 

component of national identity, cultural consciousness and the struggle for human emancipation. In his 

Liberation War–based public sculptures, advancing freedom fighters, collective human figures, upward-

oriented forms and dynamic bodily movements symbolize the aspiration for freedom and victory. Rather 

than emphasizing the violence of war, these sculptures focus on courage, sacrifice and collective 

resistance. As a result, his works do not simply reproduce history; they make the values of the Liberation 

War visible and emotionally accessible to new generations. In this sense, memory within his art remains 

dynamic and socially active rather than static. 

Political narrative constitutes another essential aspect of his public sculpture. He viewed art as a medium 

of social transformation. Consequently, themes such as statehood, freedom, democracy, human rights and 

social justice emerge prominently within his artistic language. Raised hands, clenched fists, advancing 

human figures and collective groups operate as symbols of political resistance. These visual symbols 

generate associations of struggle and liberation within viewers’ minds. In many memorial sculptures, 

remembrance of martyrs is not confined to mourning alone; rather, it is transformed into a symbol of 

continued resistance and human awakening. Thus, his sculptures establish a continuous political and 

cultural dialogue between past and present. 

The monumental quality of his public sculptures and his use of collective human figures are also highly 

significant. Through large scale, solid mass and upward-oriented compositions, he glorified social 

strength, unity and resistance. Many of his sculptures feature human figures larger than realistic 

proportion, creating strong psychological and physical effects upon viewers. Furthermore, the collective 

arrangement of multiple figures symbolizes national unity and the power of ordinary people. Instead of 

glorifying an individual hero, his sculptures foreground the collective presence of the masses. This 

http://www.ijfmr.com/
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collective representation transforms his art from an individual-centered practice into a socially engaged 

and people-oriented artistic vision. 

The relationship between sculpture, environment and spectatorship is another important dimension of his 

work. He constructed and positioned sculptures in such a way that they developed organic relationships 

with their surroundings. Installed in open spaces, these works continuously generate new experiences 

through changing light, atmosphere, time and public interaction. As a result the sculptures no longer 

remain static art objects but evolve into living social presences. This environmental integration makes his 

art more humane, participatory and socially effective. 

Overall, the public sculptures of Shyamal Chowdhury constitute a powerful artistic language reflecting 

the social and political realities of Bangladesh. In his works, aesthetics, social memory, political resistance 

and human consciousness are deeply interconnected. Through the integration of public space, monumental 

structure, symbolic language and collective human representation, he transformed public sculpture into an 

effective medium of social narrative. Consequently his art holds not only aesthetic significance within 

contemporary Bangladeshi sculpture but also considerable social, political and historical importance. 

 

7. Discussion 

An analysis of the artistic practice of Shyamal Chowdhury reveals that his sculptures are not limited to 

the construction of aesthetic forms; rather, they create an integrated language encompassing history, 

politics, social consciousness and cultural identity. In his works, aesthetic language, formal expression, 

material application, public space and social narrative operate in close interrelation. Therefore, his 

sculptures cannot be interpreted solely as formal compositions or exclusively as political artworks; instead, 

they must be considered multidimensional cultural documents. 

At the center of his artistic philosophy lies humanity and human struggle. Themes of ordinary life, protest, 

mass movements, the Liberation War and civic resistance repeatedly appear throughout his works. This 

tendency reflects his political and cultural consciousness. As noted in previous studies, he was actively 

associated with student politics and progressive ideological thought. Such political and humanistic 

awareness influenced both the thematic selection and formal construction of his sculptures. Consequently, 

collective experience and the position of ordinary people receive greater emphasis than individual heroism 

within his artistic practice. 

One of the defining characteristics of his aesthetic language is the synthesis of realistic construction and 

symbolic expression. He employed anatomical structures, muscular tension, dynamic gestures and intense 

bodily expressions in ways that transformed realistic representation into broader political and social 

symbolism. Extended arms, advancing bodies and clenched fists are not merely physical gestures; they 

symbolize protest, freedom and resistance. Through such symbolism, his sculptures establish direct 

emotional and ideological connections with viewers. 

Formal analysis of his sculptures demonstrates his preference for dynamism over stillness. Most of his 

works contain a strong sense of movement, visually expressing struggle, transition and social change. This 

dynamism emerges not only through bodily gesture but also through compositional arrangement, 

directional flow and volumetric structure. As a result, his sculptures appear dramatic, energetic and 

psychologically active to viewers. 

The issue of material selection is equally significant in understanding his artistic practice. He primarily 

utilized cement, concrete and metal. These materials symbolize strength, permanence, and endurance 

while simultaneously reflecting the urban and social realities of Bangladesh. His choice of materials 

http://www.ijfmr.com/
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indicates that he did not perceive sculpture as merely decorative art but as a medium for constructing 

durable social memory within public space. 

The relationship between his sculptures and public space also deserves particular attention. Most of his 

major works are situated in open environments, creating direct interaction between art and the public. The 

Anti-Terrorism Raju Sculpture is among the most important examples of this approach. It is not merely a 

monument but a living symbol of student activism, political resistance and democratic consciousness. 

Student gatherings, protests and cultural activities frequently take place around this sculpture, 

transforming it from a static object into an active component of social life. The true power of his public 

sculpture lies precisely in this social engagement. 

The Liberation War occupies a central position within his artistic practice. In his works, the Liberation 

War is presented not merely as historical memory but as the foundation of national identity. Liberation 

War–based sculptures frequently depict advancing figures, collective bodily formations and symbolic 

expressions of resistance and unity. These sculptures contribute significantly to preserving national 

memory and shaping cultural consciousness. Through his works the Liberation War becomes a living 

cultural experience rather than a distant historical event. 

Humanism and social responsibility are also fundamental aspects of his artistic philosophy. He did not 

consider art solely a field of individual creativity but regarded it as a form of social commitment. Previous 

studies indicate that he actively supported younger artists and remained deeply committed to sustaining 

artistic practice. This humanistic perspective is reflected in his sculptures, where oppressed people, 

struggling communities and ordinary citizens repeatedly emerge as central subjects. 

Nevertheless, certain limitations within his artistic practice may also be discussed. Since most of his works 

are constructed within a realist framework, they display comparatively limited engagement with abstract 

or conceptual tendencies in contemporary international sculpture. Although he successfully developed a 

powerful visual language rooted in local realities, his practice remains relatively traditional and theme-

oriented when compared to experimental modernist approaches. However, within the socio-political 

context of Bangladesh, this realist tendency arguably enhanced the accessibility and influence of his art. 

Another significant aspect of his work is the balance between aesthetics and political statement. In many 

politically engaged artworks, aesthetic qualities become secondary to ideological messaging. In the case 

of Shyamal Chowdhury, however, political meaning is effectively integrated with formal beauty and 

emotional expression. Form, composition and expressive intensity reinforce the political significance of 

his sculptures. Consequently, his works transcend propagandistic art and achieve the status of aesthetically 

accomplished social documents. 

Overall, the sculptures of Shyamal Chowdhury occupy a crucial position within the tradition of public 

sculpture in Bangladesh. The synthesis of aesthetic language, social narrative, political consciousness and 

cultural identity evident in his work establishes him as one of the most important sculptors in contemporary 

Bangladesh. His sculptures not only preserve historical memory but also create an ongoing dialogue 

between history, society and collective consciousness. In this regard, his artworks may be considered an 

important visual archive of the social and cultural history of Bangladesh. 

 

8. Conclusion 

The artistic practice of Shyamal Chowdhury has established a significant and distinctive position within 

the contemporary sculptural tradition of Bangladesh. In his works, aesthetic language, formal expression 

and social narrative are integrated in such a way that they transcend the limits of visual beauty and become 
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multidimensional expressions of national history, political consciousness, cultural identity and human 

values. He believed that a true artist must first become a complete human being.5 Consequently, 

humanism, egalitarian ideals and social awareness remain clearly visible throughout his artistic practice. 

His artistic life was marked by struggle. Despite economic limitations, he pursued independent artistic 

practice with integrity and professional sincerity. He encouraged younger artists and remained committed 

to sustaining artistic engagement within society. This sense of cultural and human responsibility became 

an essential component of his artistic philosophy. 

The present study demonstrates that the sculptures of Shyamal Chowdhury cannot be fully understood 

through formal analysis alone; rather, they must be evaluated within broader social, historical and cultural 

contexts. His sculptures possess both visual appeal and profound conceptual significance. 

His Liberation War–based sculptures have played an important role in shaping national identity in 

Bangladesh. Through these works he visualized the history of independence, sacrifice and the collective 

struggle of the Bengali people. His art does not merely commemorate national history; it reintroduces it 

to newer generations through visual and emotional experience. 

The research further indicates that his artistic practice is not individualistic in orientation but rooted in 

collective consciousness, social commitment and human values. Consequently, his sculptures have 

succeeded in constructing a deeply humanistic artistic language. Although abstract and conceptual 

tendencies of international modern sculpture are comparatively less visible in his work his realist and 

symbolic language proved more effective and accessible within the social and cultural realities of 

Bangladesh. Through sculpture he expressed local history, political realities and collective experiences in 

ways that established direct communication with ordinary people. 

Ultimately, the sculptures of Shyamal Chowdhury constitute not only an important aesthetic contribution 

to the art history of Bangladesh but also a vital social and cultural document. Through the integration of 

aesthetics, formal expression and social narrative, he expanded the possibilities of public sculpture in 

Bangladesh. He transformed art into an integral part of public life and rendered history, consciousness and 

human values visible through sculptural form. For this reason his artworks will continue to hold lasting 

significance within contemporary Bangladeshi sculpture and will remain an important source for future 

scholarly research. 

 

Acknowledgement 

I express my sincere gratitude to the Almighty Creator and to my parents for their blessings and support. 

I am deeply grateful to my Master’s and M.Phil. supervisor, Professor Dr. Mostafa Sharif Anowar, 

Department of Ceramics and Sculpture, University of Rajshahi, for his valuable guidance, insightful 

suggestions and continuous encouragement throughout this research. I also sincerely thank my other 

respected teachers for their valuable information, academic support and constructive suggestions, which 

contributed significantly to the completion of this study. 

 

References 

1. Shyamal Chowdhury’s  Interview by Md. Tanvir Ahmed. Dhaka, July 25, 2023. 

2. Dr. A. K. M. Maynul Islam,  Rajshahi University Journal of Arts and Law, vol.42 (2014) 

                                                           
5 Shyamal Chowdhury’s  Interview by Md. Tanvir Ahmed. Dhaka, July 25, 2023. 

http://www.ijfmr.com/


 

International Journal for Multidisciplinary Research (IJFMR) 
 

E-ISSN: 2582-2160   ●   Website: www.ijfmr.com       ●   Email: editor@ijfmr.com 

 

IJFMR260588903 Volume 8, Issue 5, September-October 2026 12 

 

3. Interview with Moni Chowdhury, wife of Shyamal Chowdhury (Dhaka, 5:33 PM, 25 July 2023), 

conducted by Md. Tanvir Ahmed Joy. 

4. “55 Years of Establishment: Sculpture Department, University of Dhaka.” Sculpture Department 55th 

Anniversary Celebration Committee. Dhaka: University of Dhaka, 2018 

5. Mostafa Sharif Anowar, “Shyamal Chowdhury” Bangladesher Muktijuddher Bhaskarya (PhD thesis, 

Department of Fine Arts, University of Rajshahi, 2003) 

6. S. K. Shawon, “How Raju Became a Model for Sculpture Even Without Being a Student.” Jago News 

24.com, January 26, 2021 (www.jagonews24.com, Visited on 04.01.2024) 

7. Mymensingh Correspondent. “Victory ’71: A Living Symbol of the History and Heritage of the 

Liberation War.” Ekushey Television Limited, December 3, 2020. (www.ekushey-tv.com , Visited on 

30.12.2023) 

8. Md. Babul Hossain, “Swadhinata Square: A Bearer and Carrier of the Liberation War.” Jago News 

24.com, December 6, 2020. (jagonews24.com, Visited on 30.12.2023) 

9. G. M Fatiul Hafiz Babu, “Kamalapur Memorial: A Memorial Carrying the Memory of the Liberation 

War.” Jaijaidin, March 3, 2021. (jaijaidinbd.com, visited on 29.12.2023) 

10. Nasimul Khabir, “Form and Structure: Unity and Diversity.” Edited by Nasimul Kabir. (Dots 

Contemporary Art Center : Zaman Jewel, January 27, 2006) 

11. Artist Tarun Ghosh’s Interview by Md. Tanvir Ahmed Joy. Dhaka, December 14, 2023, 7:05 PM. 

 

http://www.ijfmr.com/
http://www.ekushey-tv.com/

